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New York. 





———— 


Mr. FRANCIS STUART, 


Puri, oF 

Exper. 
(Ten years in Ca‘ifornia.) 

“Being in full possession of my method of one 
img, he has the ability to form great artists.’ 
Fraxcesco Lamperti. 

Studios: 1103-4 Carnegie Hall, New York 


Teacurr or Sinctna. LAMPERTI THE 


INTERNATIONAL MUSICAL AND 


EDUCATIONAL EXCHANGE. 
Church, Concert and School Positions Secured. 
MRS. BABCOCK 

Cagnwecie Hatt, 
2634 Columbus 


New York 
Telephone 


MAX KNITEL-TREUMANN, 
BARITONE 
Voice Culture—Art of Singing 
Studio, Carnegie Hall 
Fifth Ave., New Rochelle, N. Y 


Mail address 


L SAVAGE, 
VOICE CULTURE 
803 Carnegie Hall, 
New York 


PAI 


Miss MARY 


Author of 
Ear Training 
copyrighted N auth 
New York 
New York School, 

1202 Carnegie Ha 4 


FIDELIA BURT, 
Stenography. All materials 


Origins 
M ‘ 


Brectiye, 


& lefterts lace 


r 


DUDLEY BUCK, Jr., 


VOCAL INSTRUCTION 


B10 Carnegie Hall, New York City 


TECKTONIUS, 
PIANIST—INSTRUCTION 
ecitals, Concerts and Musicales 


366 W. s7th St 


LEO 


R HENRY 
rmaster ol 
luctor 


M usurgia) 


HALL, 

the Cathedral of 
of the Cathedral 
and The 


WALTI 
Organist 

St Tohr the ’ 

Festival (©! p othe 


Brooklyn Orat : ; 
sc, New York City 


VOI 


, CULTURI 


Hall 


GLOSE, 


Pianist, Piano Instr 


ADOLF 


Concert ction Coach 


ngers 


West road St., 


professional and advar 


243 New Yo 


Residence-Studio 


ELIZABETH K. PATTERSON, 
SOPRANO 


Street 


14 West Eighty-fourth 
5825-J, 


Phone 


BALDWIN, 


Studio 


River 


M 


PRESSON MILLER, 
VOICE CULTURI 


The Art of Singing 
Suite 1013 Carnegie Hall, New York 
Telephone: 1350 Columbus 


HARD ARNOLD, 


Concertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Street, 


New York 


STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 

3s West Eleventh St., 


EFFIE 


New York 


HEFFLEY, 
AND TEACHER 
708 Carnegie Halli 


EUGENE (¢ 
PIANIST 
Studio: 707 


\. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method) 

Special preparation of church soloists. Normal 
course of school music Vocal Instruction— 
Choral Direction 
Address: Metropx 


Wil 


.BUR 


slitan Opera School, 1425 Bway 


Miss RHODA G. McLERAN, 
PIANIST—INSTRUCTION 
(Pupil of Rafacl Joseffy and Edward MacDowell.) 
Tuesday and riday at Residence-Studio, 107 
North Sixteenth Street, East Orange, N. ] Mon 
day, Thursday, Saturday afternoons at Studio, 
tres Carnegie Hall, New York 


BRUNO HUHN, 
98 Weet Fifty-eceventh Street, New York. 


Piane and Organ Lessons 
Te Vocalists—Style, Dection and Repertoire 


JOHN WALTER HALL, 
VOCAL INSTRUCTION 


842-844 Car gie H 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 





Certificated Teacher of the Lescnetizxy Metmop. 
New York City. 


Studio: Carnegie Hall, 
BER1A GROSSE-THOMASON 
SCHOOL FOR PIANO 
359 Degraw St., Brooklyn. 
330 Fulton St., Brooklyn 
Steinway Hall, Room 16, New York. 
98 Maple Ave., Morristown, N. J. 
Tel. Call: 4207 J Main 


THE 


Branch { 
Studios: ( 





TRNKA, 

VIOLINIST AND INSTRUCTOR 
? THE SEVCIK METHOD. 

Prague Conservatory under Prof. O 


ALOIS 

CONCERT 
oO} 

Graduate of 


514 Lenox 





J. HARRY WHEEL E R, 
VOICE PLACEMENT, ART Of 
Italian Method 
2 West 16th Street 


SINGING. 


Strictly 


BECKER, 

TEACHER of 
COMPOSITION. 
New York. ‘ 


GUSTAV L. 
CONCERT PIANIST 

PIANO 
1 West 1 


and 
and 


Address 4th Street, 


GIORGIO SULLI, 

Mario Sammar s Teacher 

VOICE CULTURI 

Insurance Building New 
Carnegie m 82 


ly 
ednesc 


Haven 
New York 
Saturdays 


JANET B ULLOCK WILL IAMS, 
TEACHER OF SINGING 


Hall, Wednesdays and 
Studio: “The Emerson,” 
New York City 


Saturdays 


122 Carnegie 
se0 West 


Residence 
taist St., 


Sicnor FILOTEO GRECO, 
Tue Art or SINGING 


62 East Thirty-fourth Street, 
3747 Madison Square 


Studio: New York 


Telephone 
AVERILL—Barirtone, 
CONCERT 


INSTRUCTION. 
New York. 


PERRY 
OPERA—ORATORIO- 
and VOCAL 


2ze Central Park South, 


GINSBURG, 
VOICE CULTURI 
1 teacher of the tenor 


Mon. and Thurs., P. M 


JACOB 


Discoverer anc Aronstein 


826 Carnegie Hall 


MARKS, 
of the Heaver 


( HRISTOP HER 


and Choirmaste h 
st, § rite \ 
etry rt RI 
ORGAN 
Residence Studio, 154 | 6t t., Nev ork 

"Phone 23 


Dr. | 
Organist 


Re i“ 
PIANO—VOICI COMPOSITION 


BOWDEN MOYLE, 


Style and Artistic Singing, Per 
Diction in English, German, 
Residence- Studio, 


New York City 


Mr. SAMUEL 


Voice Culture 
fect Tone, Perfect 
French and Italian 

No. 16 East 22d St., 


PAPPENHEIM, 


PRIMA DONNA 


EUGENIE 
THE CELEBRATED 
Voice Culture in All Its Branches. 
The Evelyn, 101 W. 78th St., New York City 
Telephone: 2069 Riverside 


F LORE NC E E. GALE, 


SOLO PIANIST 


Recitals and Concerts 
Instruction, Leschetizky Method 
1st W. zoth St 


F RE DE RIC K E. 


TEACHER Ol! 


Ryan Building, Room 11: 
No. 140 West gad St., 


BRISTOL, 
SINGING 


New 


E NRICO DU ZENSI. 
OPERA TENOR. 


Italian Method. Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C. 
Good voices cultivated by contract 
145 East Eighty-third Street, New York. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The ne Chstoes, a22 West a3d Street, New York 


Teaches Old 





HERBE RT W IL BE R GREENE, 
SCHOOL OF SINGING 


864 Carnegie Hall 
Caia Aarup Greene, Pianist 





STEINBRUCH Musicat INstITUTE, 
Voice Culture, Piano, Violin, Ensemble Playing, 


Harmony and Composition 
: Director: Hugo Steinbruch 
206 Eighth Avenue, Brooklyn, N. Y 





J.W. 








Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
7” West 8oth St. 


LILLIAN Vv ERNON WATT, 


SOPRANO. 


Clarendon Hotel, New York City 


M. ROEDER, 
PIANIST—INSTRUCTION 
Studio: 607 Carnegie Hall. 
Residence Studio: 140th St. 


Dr. HERMAN SCHORCHT, 
Conservatory or Music. 
20 East Broadway. 
Residence-Studio, 2610 Broadway. 
"Phone, 5730 Riverside. 


DELIA MICUCCI VALERI, 

Italian Vocal Specialist and Grand Opera reper 
toire instructress, recommended by Sig. BONCI 
Hammerstein’s celebrated tenor. 345 W. 58th St. 


FRANCIS FISCHER POWERS, 
oy gee 
New York. 


CARL 


423 E. 





Voice 
Teacher of the 


Hall, 


Carnegie 


MARY HISSEM DE MOSS, 


SOPRANO 
106 W. goth Street. 
"Phone 3552 River. 
Loudon Charlton, Manager, 
Carnegie Hall, New York. 


CROSS-NEWHAUS 
Director, 
AND OPERATIC 


Tradition and 
434 Fifth Ave., 


Mme. MARIE 
SCHOOL. 


Diction. 
New York. 


VOCAL 


Voice Building, 
St. Marc Building, 


ANNA M. SCHIRMER, 
Method 


Studio, 


Musicale, 
147 West 
Thursdays 


Voice Culture, Cappiam 


church and concert soprano 


Seventy-first street 


HERVOR TORPADIE, 
VOCAL INSTRUCTION. 
807-808 Carnegie Hall. Telephone 1350 Columbus 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894. 


The Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy-third Street, New York. 


HENRY SCHRADIECK’S, 
VIOLIN SCHOOL 
Violin, Piano, Theory and Ensemble Playing 
Residence and Studio: 
etceean % %. 


535 Washington 
HELEN GAUNTLE [ WILLIAMS, 
Piano Accompanist 
Sight heal 
New York 


Mondays and 


MME. 


Ave., 


Piano Instruction 
Contralto Soloist 


134 Carnegie Hall, 





PARSON PRICE, 

CULTURE AND ART OF SINGING. 
New York. 

Mr. Parson Price's 


VOICE 

46 West Twenty-first St., 

“I can confidently state that 

knowledge of the voice, both male and female, 

and his style of singing entitle him to a high 
rank among teachers.”——Manvuet Garcia. 


VICTOR BIART, PIANIST, 
INSTRUCTION—LESCHETIZKY METHOD 


Anderson Musical Bureau, 5 West 38th St. 
Wednesdays and Saturdays Phone 349-38th. 


ROBERT CRAIG CAMPBELL, 
TENOR 

“Little Church Around the Corner.” 

122 West Forty-ninth Street. 

gror Bryant 


Soloist 
The Bristol, 
"Phone, 


W. RIESBERG, 
INSTRUCTION--PIANO, ORGAN, 
MONY ACCOMPANIST. 
Residence-Studio 
St., New Yor 


HAR 


os4 Eighth Ave., corner 56th 
"Phone: 3555 Columbus 


MARTHA MINER RICHARDS, 
SOPRANO 


Limited number of pupils 
Studio: 436 Fourth Ave., New 
Phone, 39072 Madison Square 


accepted 
fork 


Mr. ann Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 
Concerts and Musicales, 

oice Production and Repertoire 
yoo Carnegie Hall, New York. 
1350 Columbus. 


Oratorio, 
Studio, 
Telephone 
CLAUDE MAITLAND GRIFFETH, 


PIANO AND HARMONY INSTRUCTION 
133 Carnegie Hall, New York. 





IRWIN EVELETH HASSELL, 
CONCERT PIANIST AND TEACHER 
OF PIANO 


3405 Broadway, New York. 


Management Allied Arts Association, 26 Court St., 


Brooklyn, N. Y. 


New York. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St, New York 





Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 


Studio: Carnegie Hall. 
Residence: 


WIRTZ PIANO SCHOOL, 


School for Sclo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West r2gth St., New York 


HARRIETTE BROWER, 
PIANIST, PIANO INSTRUCTION. 


Hotel Walton, 104 West 7eth St. 
Tel.: 2934 Columbus. 


172 West 7yoth St 











Mr. AND » Mas, THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
163 East 62d St., New York 


Home Studio: 





DANIEL VISANSKA, vIoLinist, 
Returned from Berlin after nine years’ successfw 
concertizing and teaching, will accept engagements 
and a limited number rg pupils. 
; “faces: ee St. Nicholas Ave., New York 
n Philadelphia: | . 
1019 Seruce. | Mondays and Thursdays. 
Fuller Bldg., 10 S. 18th S@ 


Studio: 





SALLY FROTHINGHAM AKERS, 
SOPRANO. 


20: West 87th Serest. 
1379R Riverside. 


Vocal Instruction. 
*Phone 





ISIDORE LUCKSTONE, 
THE ART OF SINGING. 


3 West Seventy-sixth St., 


1§ 
Telephone: 7093 River. New York. 


HERWEGH VON ENDE, 


VIOLIN INSTRUCTION. 
at2 West soth Street, New York. 


Mae. NOEMI FORNIER, 
VIANIST AND TEACHER—RECITALS. 


Lessons at Studios or Residence. Steinway Hall, 
Wednesdays. Residence-Studio, 42 West Seth St 


JOSEPH JOACHIM SCHOOL. 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 


Orchestral and ‘Cello Department, Paul Morgen 
914 Carnegie Hall, New York. 


Dr. EDOUARD BLITZ, 
SIGHT SINGING. 
843 Carnegie Hall 
Monday and Thursday, 1 to 10 p. m. 
Res. "Phone: 1310 Auduboa. 


ELLA MAY SMITH, 
INSTRUCTION — state SINGING, MUSIC 
STORY. 
HISTORICAL. LEC TURE RECITALS. 


Residence-Studio: 60 Jefferscn Ave., Columbus, 
Ohio. Sviephens, Automatic 2ag4. 








WESL E Y WE YMAN, 
CONCERT PIANIST AND TEACHER OF 

PIANO PLAYING. 
0 Washington Square, East. 
6340 Spring. New York City 
W ALTER L. BOGERT, 

MUSICAL DIRECTOR 

Instruction in Music and Repertoire. 
Avenue, New York. 


B. KINNEY, Jr., 
VOCAL SCIENTIST. 
3s W. gad St., 


8 
nes hone, 


Theory of 
Address 644 Madison 


N. Y. City. 


Dr. CARL E. 


Studio: 


DUFFT, 


1 East goth St.. New York City. 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
$04 Carnegie Hall, 


Miss EMMA THURSBY, 
SOPRANO. 


Will receive a limited number of 
Studio-Residence, 34 eascen. ee 
"Phone: 364 Gramercy. New York City 


MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA. 


ITALIAN VOCAL SPECIALIST, 
Especially recommended 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 
Circular on application. By mail only 
33 WEST 67TH STREET. 
Atelier Building. 


New Yort 
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NEW YORK. 


NEW YORK. 


BOSTON. 


BOSTON. 











Wa ter S. YOUNG 


VOCAL INSTRUCTION 
801-802 coger Hall 


VIRGIL CORDON PIANO SCHOOL 


15 East 3ist Street, New York 


Public Playing a specialty 
Normal Courses for Teachers 


VIRGIL GORDON, Director 
Prospectus on naceninenine 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion. MRS. CARRIE L. DUNNING, 

225 Highland Avenue, Buffalo, N. Y. 


NEW YORK 








ARTHUR 


BLAKELEY 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
“NORDHEIMERS” 
TORONTO 





FOUNDED IN 18% 

AMERICAN ACADEMY OF DRAMATIC ARTS 
AND EMPIRE THEATRE DRAMATIC SCHOOL 
BOARD OF TRUETERS 

FRANKLIN H. 6ARGENT, PRESIDENT 
DANIEL FROHMAN JOMN DREW 
BRONSON HOWARD SENJAMIN F. BORDER 
A practical training-school for the stage, connected with 
Mr, Charlies Frohman’s Empire theatres and companies 
FOR CATALOGUB AND INFORMATION, APPLY TO 
THE SECRETARY, CARNEGIE HALL, KEW TORK 


ADELE MARGULIES sages 


Marcuiies Pianiste; Leoroty I H 
perc, Violinist; Leo Scnutz, Cellist 
Kor terms : lates ad ss Miss 


s8 West s7th St., New York 


ADELE 





THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Bast 624 Street 
Complete musical education given to st 
from the beginning to the highest perfection 


F. & H. CARRI. 


A. J. GOODRIC. A 


Author of “Ar ical Ha “The 
Interpretation.” a an Be “Mu Ar 
“Synthetic Counterpoint,” “New Me “th d 


idents 


Directors 


Personal or Ce spondence Lessons 





Residence- Studio So. St. Nicholas Ave., New 
York. 
avk, de RIGAUD 


VOCAL STUDIOS 


The Linlaugh, 2647 Broadway 


Telephone 1152 Riverside 





WILLIAM J, FALK, 


Assistact to Mr. Oscar Saenger 
Teacher of Singing. 
interpretation aed Artistic Finish 

Numbers an hi 
many well-kr 
Opera and « 

24 1 


ng 








Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with 
Mr. Henry Holden 
Recitals and Piano 
Instruction 


Soloist with Ne 
ind B 


Huss 


w York PI owing we 
ston Symi ny Orchest AX 


STUDIOS: Carnegie and Steinway Halls 
Address, 144 E. 160th St, - - - - New York City 


a." WARFORD 


TENOR 
VOICE CULTURE AND PIANO 
Concerts and Recitals 


38 East 22d Street 
NEW YORK 





ns : EDMUND SEVERN 


VOICE, VIOLIN, — 
Studio, 131 West S6th St Phone, 2503 Columbus 


Peabody Conservatory of Musle of Baltimore 





Altred C. Goodwin, 


Harold Randolph, Director 


The Great Musical Centre of the South 


staft of Fifty-two Eminent European and American 
Masters, including 
Otts B. Boise, W. Ed. Heimendahl, Pietro Mivettt, 
Howard Brockway, J.C. Van Hulsteya, Harold D. Phillip» 


rnest Hutcheson, 
Bart Wirtz. 


Emmanuel Wad, 


CIRCULARS MAILED ON APPLICATION. 





of Oriska W 


M.ELFERTFLORIO©= 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Voca! ins'ructor of B riin 


RAPID AND SCIENTIFIC METHOD TAUGHT 2 Hho < 
EXCELLENT RESULTS GUARANTEED W2hlc. ‘coo: ist at Brown Men 


Miss Mamie Chadb Miss Tosephine Lumt 
doug! Fairfax Garr ter { Nyack, N 
t t | ‘New y k | 


te singing in light oper>; Louisa Campeat 


Mis I \ N 
N 1 M Gra R N 
) ork: Mr. Jame Trave N y 
I» |}. Eg te s s N 
a; M Kat Ira M Er 
Oromont harit « wit | 4 ‘ 
t Balt id 
now te ung at I Me 1 I 
i Leon Wayave " t 
McFarlane, ten« New York ( ( 
sopran New York; I Salle B 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 





VIGTOR HARRIS 


THE ALPINE 
55 West 334 Sireet 
Tel., 6120-38th 


TEACHER OF SINGING IN ALL ITS (BRANCHES 











E 

N 

E 

T 

r PIANIST sooxess. 702,Mtchtoan ave. 

Specialties : 

FALL TERM Art of 

Sept. 16th, 1907 Teaching, 
Literature Sent Public 

Performance 





Piano School and Conservatory 


Mrs. A. M. Virgil, Director 


19 West (6th Street, New York 





Mrs. CLARA TIPPETT, 
THE ART OF SINGING 
Studio: Pierce Building, Boston, Mass 
Mme, GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION 
246 Huntinet Ave Rostor 
Opposite Symphony Hall 


ARTHUR ‘J. HUBBARD - 


VOCAL INSTRUCTION 


Assistants 
MADAME HUBBARD and FRED. J, LAMB 
159A Tremont Street - - Boston, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. BOTOLPH SUEsee, BOSTON 


THE HOWE: FABRI STUDIOS. 


Italian School of Singing, Opera and Languages 


Prof.G. L. FABRI Mme. EMMA HOWE-PAERI 


506-507 Pierce Bullding, Boston 


BERTHA CUSHING CHILD 


CONTRALTO 
Vocal Instruction 
The Lang Studios, Boston, Mass. 


? HUNTTING 


WILLIAM ALDEN PAULL 
SINGIN‘ ANI > SPEAKING 
- | ld — ~ Oa 
JESSIE DAVIS, 
PIANIS 
t Lessons. 

R Wr t ¢ r Street Boston 
TCHER MUSIC METHOD 
EVELYN A eet ee 
, oe like Street, Brookline 

MARY DESMOND vss 


(ENGLISH CONTRALTO) 


6 Newbury St., Boston Ilastruction 


Riccardo Lucchesi 
ARTISTIC SINGING 





FB ese 25 Hollender Buliding 
4 Boyiston St., Boston, Mass. 


| Mrs. HALL McALLISTER 


Teacher of Singing 
| MUSICAL MANAGEMENT 





| 407 Pierce Bullding Boston 
FRANK Teacher of Voice 
STEINERT HAL! 

E. TON 

BA SS 
Direction 

GEO. W. STEWART 

120 Tremont St., BOSTOR 








JOSEPHINE 


Personal Address 
4 Haviland St. 


KNIG 


SOPRANO 


SOLOIST BOSTON FESTIVAL 


Orchestra, 1906-"07 
Management: G. W. STEWART 
190 Tremont St BOSTON 


ei 





WALMAR 
von 


DAMECK 


SOLO VIOLINIST 


THE DAMECK STRING QUARTET 


Residence and Studio 
1377 Lexington Avense, Sew York 





HARRIET FOSTER 


Tel., 4188 River 


161 W. 106th Street. 


MEZZ0 
— 





EDWARD STRONG 


E NOR 


7 West 024 St 
MEW YORK 
Telephone 1424 Ri 





Mme. ANNA E. ZIEGLER, 


Summer and Winter courses for vocal students 


163 West 49th St. 


— WwW YORK 
ne, 1500 Columbus 


Normal Class, Opera Clase and private tuition 








‘MUNSON: 


CON TRAL T oO 
Management: HENRY WOLFSOHR 
(3) East 17th Street, ew York 
Posse ynal address 306 West ¥7th oe 
ye, T3809 River NEW YO 





»” SNELLING 


Exclusive 


CONTRALTO fs 


ment Haevee! 4 Jones.642 Fifth Avenue, 
Personal address, Hote! Chelsea, 797 








W. 23d Mt Phone, 2700 Uhelsea 
SOPRANO 
Management 
Sibert .S. Pattoa 


Street. 
Prous. orate Gramercy 





. 
N 
E 
z 
G 
E 
a 


DOWNING 


BARITONE and Teacher of Singing 


150 Hillside Avenue, Newark, N. J. 
Telephone, 2087 W-Newark 





Phone, 4672 Bryant 


“ Musical Bureau and Vocal Studlo. Artists for Concert 
L Vaudeville and Opera. Engagements secured. Orchestra 
4 Lecture Recital on “RUSSIAN LIFE and MUSIC 

o 

N 


New York, 1416 Broadway 


iMARTIN 


PERSONAL ADDRESS 
- W Gist St., Tel. $865] River 


ADDPESS 
arrange 
Telep ow I 





BASS 


MANAGEMENT 





Haensel and Jones 


542 Fitth Ave., NEW YORK 
SOPRANO 


Rew York 


erside 





GEORGE S. MADDEN 


31 Deestur Street, BROOKLYN, N. 


BASSO BARVTONE 
Opers, Oratorice, Concert 
and Recital 
Telephone #748 | Bedford 





>ZZPTe 


CONCERTS, 


Address ARTIST DIRECT 


CUMMING 


ORATORIOS, 


REC(TALS 


OZPATON! 


54 St. Paul's Place, Brooklyn, N. Y. 


phone, 


727 Flatbush 
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ESTABLISHED 1823 


Chiceker tig 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 








If you want to make 
progress in musical study, 
you must have a good 
piano. Try the Conover. 


Send for Catalog 
THE CABLE COMPANY 


Manufacturers 
Chicago 












































STERLING 22tes 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 








1849—SHORT GRAND 1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short bul not too short. 


EMERSON PIANO COd,, Gicaco 


Established 1891 


P. A. STARCK PIANO CO. 


Manufacturers of the 


STARCK HIGH GRADE 


Factory in CHICAGO, 49th Ave. and West Lake St. 
EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 








CINCINNATI CONSERVATORY of MUSIC 


ace ~ th reepect 

eal wi 

surroundin The finest and most 
ings dev oted to music in ooaton 
may enter at any time. 


| eB 
Lecation 





MIeese CLARA =o 
: Wighiand Avenve, Oak Street and Burve! Aveose, 


H KRANICH & BACH 


PRODUCE Pj ANOS 


OF THE HIGHEST MUSICAL TYPE 


























FACTORIES AND WAREROOMS 
233 to 246 East 23d Street NEW YORK 








Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132¢4 St. and Alexander Ave. NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 
Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wriuiam H. SHerwoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO., Cincinnati, O 


EVERETT PIANOS 


DR. OTTO NEITZEL 
EVERETT PIANOS 
EVERETT PIANO Cco., Boston 


THE JOHN CHURCH Co. 
NEW YORE CINCINNATI CHICAGO 


oe STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 
PLAYER PIANOS 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 
SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich.; Indianapolis 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo, O. 
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AND MUSICAL MEASURES. 


ON THE OPERA SITUATION 


Whatever the future of opera in this country will eventually 
prove to be, the experiences of the season again give force to the 
lacts of the prst in that the American opera public, part passu the 
New York opera pubjic, adheres, with its old time enthusiasm, to 
the star system and all that goes with it or without it In this it 
is strictly English in its ideas, if it has any, which is questionable. 
just as it is doubtful whether there is any material in this com 
munity to which a successful appeal for artistic drama can be 
made. ‘To become pessimistic on these subjects would be not only 
useless, but actually foolish, because in the first place the reformer 
always fares badly, even in our street cars, and in efforts at regen 
eration of the public spirit anyway, and in the next place because 
optimism has its good sides while it prevails, even if in the final 
results it may be a disappointment. But even that is question 
able, for there are schools of thought in which the theory holds 
good that the only one who can possibly get any real benefits out 
al the sojourn on this chemically coated sphere is the optimist 
Hence let us be cheerful and contented and accept things as they 
are without any intervention of depression because they happen 
not to be as we would wish them to be. So much for the philos 
ophy, and now for a few facts. 

Tetrazzini has drawn the largest audiences to the Manhat 
tan Opera House, as Caruso has been drawing them to the Met 
ropolitan at as high a price per note he is singing as the listenet 
pays for a seat. Counting the number of notes he sings in the 
“Butterfly,” he is receiving about five dollars for each, which is 
cheap at half the price. He is entitled to all he can possibly 1 
ceive just as Tetrazzini is, at the same rate or higher or lower, as 
the note may b« The results will be, so far as the Manhattan is 
concerned, that the stars must prevail for the sake of Mr. Ham 
merstein's art. Furthermore, it will hereafter not do to waste 
time in any effort to convince the public that the old line Italian 
or any other operas are in desuetude, for they are just as popular 
today as in the days of the Battery, Niblo’s, the Academy of Music 
and the early days of the Metropolitan, provided stars sing in 
them; but stars they must be. And as soon as the stars appear 
the operas become rea!ly interesting, proving their lasting worth 
after all. Verdi's “Traviata” is a classic when it is well sung, and so 
is Donizetti's “Lucia,” and if we could secure the singers for the 
male roles we would find “Marie de Rohan” and “II Poliuto,” after 


a few performances, as successful as drawing cards as “Cavalleria 
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house, all to be specified later. 


Mr. Otto H. Kahn. 
While, no doubt, the gentlemen in whose hands 
the opera at the Metropolitan is placed are men of 
cosmopolitan culture, the one who has virtually ac 
cepted the responsibility of its success, Mr. Otto H 
Kahn, of the banking house of Kuhn, Loeb & Co., 
is also a connoisseur of art and a music dilettante 
whose accomplishments in this particular direction 
are a guarantee of a tendency representing the high 
est ideals of the art. Mr. Kahn comes of a family in 
which art and music were always questions of ac- 
cepted and natural— in fact, absorbing, interest. His 
father, Bernhard Kahn, head of the banking house 
of M. Kahn Séhne, of Mannheim, Frankfurt anc 


. ; oe 
Paris. was a musical Mzecenas, and at his home all 


the conductors of the which 1s of the 


prot 


course ¢ 


pera, one 
ninent South German establishments, were, in 


yf their terms, constant The house 


guests. 
was one of those which we find on the Continent, in 
which an artistic atmosphere exists through the in 
imacy with the foremost musicians and composers 
of the time Mr 


+}, 


Kahn's brother, Robert Kahn, is 


well known composer and now of the faculty of 
of Mr. If 


Berlin, and Kahn himse! 
the study of music a specialty among his 


the Hochschule 
Ait 


r accomplishments. Opera has been a matter 


ivy interest with him, for the opera at 


r the most important in Get 


s 


Paur and other conductors having been 


at the desk there for long periods. Subsequently 
during his residence in London Mr. Kahn was a 
constant habitue at Covent Garden, and for ten years 
past he has been intimately associated with opera 
here in New York. 
of the Paris Grand Opera, and altogether his influ- 


He is also one of the subscribers 


ence must be for the best, for his only aim can be 
a desire to give to New York a managemént repre- 
It is 
his suggestion that English should also be culti- 
vated at the Metropolitan, and that “Oberon,” for 
instance, Weber 
should be staged under Mahler. 

Such 


“Shamus ©’ Brien,” 


senting the latest and most approved ideals. 


written by with English text,* 


and 
Stanford, and others with 


operas as “Ivanhoe,” by Sullivan, 
by 
English text and much neglected by America and 
England because of this insane prejudice against 
Anglo-Saxon composers, might 
get a hearing, and this reminds 
me of a recent disce ywery I made 
of the fact that the prejudice 
must i 


be deep seated, as it is 


25 
Walker, in his “History of Music 


tells of a 


traced back more than 250 years. 


in England,” violinist 


from Lubeck named Baltzar, 


whose remarkable playing in 
England in 1658 made him so 
famous that, after the Restora 
tion, he was appointed master of 
the King’s Band, and that his 
successor, John Banister, was 
dismissed “owing to his injudi 
cious preference of English to 
Punished for 


patriotism, | should say, just as 


French violinists.” 


our American musicians now are, 


and as Sir Alexander Mackenzie 


says [english musicians are, pun 


ished in this year of grace—or 


disgrace— 1908. 


Mr. Otto Kahn is probably be- 


yond the reach of chauvinistic 


passions of all kinds, including 
patriotism, which, after all, does 
not exist here in practice any 


way, and for that very reason 


his versatility and cosmopolitan 


ism give to composers of. all 


nationalities an Opportunity on 


an equal basis, and consequently 


his co-operati nm im any move 
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rehearsal, and all ideas of American grand opera 
must, for the time being, be abandoned. We must 
first find a way to exile this prejudice and have out 
New York daily paper music critics made inde- 
pendent of foreign singers and their financial blan 


dishments before any American composers—even 


the dead ones (or should | say even the livit 


ig ones, 
for they are in touch)—can secure a hearing for a 
grand opera—in petto. 

But the mere suggestion on the part of Mr. Kahn 
and his associates should inspire us with hope that 


} 


the day will come when the horeshoe at the Metro 


politan will become frantic—with enthusiasm—over 


the success of a grand American opera. It must 
not be on a Greek subject, like most of our Amer 
ican compositions of consequence, or on a Teutonic 
myth, or an amour of the Renaissance, or a Parisian 
romance. It must be full blooded American, and 
the subject can be taken from texts in abundance, 
or rather, the text from subjects in abundance 

The scene can even be here in New York. The 
heroine can be a pupil of singing, and this would 
give a Barber of Seville chance for the introduction 
of many styles of vocaliza 
tion, showing how the 
hero, a music critic on a 
New York daily 
from the 
York 


paper, 
long suffering 
effects of a New 
daily paper salary, finally 
succeeds in attracting the 
attention of his staff to the 
great genius centered in 
his talents as a vocal teach 
er. Then, of course, he, 
the music critic, also would 
show, naturally in the 
opera only, how he sings, 
how his enchanting and 
dulcet lecturing voice, 
under his own method, had 
expanded into a voice that 
thrills and trills for the 
Walter 


stated under 


bills of the pupils 
Damrosch 
oath in this city that, like 
a style Wagnerian, there 
was in music a style Her- 
bertian, and hence to him 
might be delegated — thé 
commussion to compose, in 
stvle Herbertian, the musi 
of the grand American 
opera, while another music 
critic of the daily press 
could write the text in the 

usual “fishy” style adopted by some of these opera 
tors in English in its relation to musical annotation 
and programatization. Oh, there is a big field here 
for texts, topics, plots and styles. And the moment 
the gentlemen who are giving its destiny to the 
Metropolitan will admit of an opening, they will be 
overwhelmed with specimens operatic composi 


tion that will make them feel as if opera, af 


; 


ter all, 
is the only thing in this wide open world worth 
living for. 
, 
However, it may be possible that but one English 
opera—namely, “Oberon’’—will be put on next 
season, and then, if the American public accepts it, 
as it does the French operas of recent date, the 
the “Thaises,” the Offenbach—well 
continued. 


*Louises,” 
very well, then; the process can Ix 
Meanwhile the town can congratulate itself that 
men of the caliber of Otto Kahn, Wm. K. Vander- 
are giving their 
That 


1, 
i 


bilt, Sr., and Bayard Cutting, St 
time and their individual attention to opera. 
in itself is a matter of vast importance musically 
and artistically. 

Pacific Music. 


Mr. Alfred Metzger, editor of the San Francis 


Musical Review, is making a glorious fight to for 


paper, and he deserves not the moral support only, 
but the moral and financial support of the musicians 
and all who are affected by music, affected emotion 
ally and practically. I know exactly what such a 
struggle means, and | am sure that many hours and 
days have come to Mr. Metzger when he wished he 
had preferred a career of alderman, millionaire or 
tenor singer to that of editor of a music paper. But 
now that he is in it, now that he knows how it feels 
to be sure you're right and then go ahead, he is, to 
an extent, already compensated for the work, the 
discouragements and the disappointments he has 
gone through, 

In his latest number he finds fault with this paper 
for having called attention to the superiority as crit 
ics of music of Messrs. Oscar Weil and Richard 
Lucchesi over the average New York daily music 
critics, and he calls our attenton to the fact that we 
overlooked such important factors as H. M. Bos 
worth and Dr. H. J. Stewart. I never failed to ap 
preciate Mr. Bosworth’s attainments, and as proof 
of this I can recall that for ten years he was the cor- 


respondent of this paper at San Francisco; while 





DR. AND MRS. MUCK AT HOME IN BOSTON 


Dr. Stewart is also known to me as a music critic of 
scholarly attainments and special gifts of an order 


f daily 


far beyond the usual New York standard « 
newspaper criticism—always with a few exceptions. 
If Oscar Weil has deeply rooted prejudices against 
MacDowell and Richard Strauss, as Mr. Metzger 
asserts, every one should feel sorry for Oscar Weil 
and not for MacDowell or Richard Strauss, for the 
music of these two composers will assuredly live 
longer than Oscar Weil's prejudice can. He may 
reform his musical ideas ; he has an opportunity, and 
even if he retains his prejudices no one will be in 
jured as much through them as he will. Some ex 
cellent musicians cannot hear certain music at all; 
some can hear certain music only partially; it pro 


duces overtones with them. Some musicians have 


lf centered in their own composi 


prejudices so se 
tions that no other 


enough for them 


compositions are composed 
Some musicians are opposed to 
any further development of the chord system; they 
say it has reached its sane end, and to go beyond is 
irrational. Some composers are assured that mel 
ody has been exhausted and they fail to remember 
that the London Musical World said so as far back 


as in 1839, when Beethoven began to get across the 
. g Lat 





in petto, but operas im petto are not ready for tify himself still stronger as the owner of a musical German border in quantities—that is, when mor 


than twe three orchestral societies played his 
works. Wagner came along and illustrated how 
new melody can be contracted, and now Richat 


illustrates that even Richard | is merely acade: 


a new melody former. 


\s long as music—and let us hope musical jouw 
nals—blesses humanity with its enchantments a 
its poetry, men of music will be prejudiced ag 
the music of men, 

And if that were not so how dreary life would be 
despite music. There are more people on cart! 
day who have never heard of Oscar Weil and | 
music than one can count with an adding ma 


run by a dvnamo. But there would be mors 


acquainted with Oscar Weil and his music if | ad 
no prejudices, if he were as broad in his judgment as 
he is in some of the phrases of some of his songs, and 


| am quite sure that it is due to these songs that he is 


better known today than he was some years ag 
merely because through his songs | have called at 
tention to him to hundreds of thousan: f reac 

Oscar Weil should be one of the staunchest support 


ers of a paper like Metzgers Musical Review, be 
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But it is too late. Moszkowsk1 


1 the shape of renown here through 
ifield-Zeisler, and the old nephew mus 
vith the thought that in the next 
able to make up for the time hi 
himself and his friend Moritz 

et one cosmic principle, and 


vill not take care of us unless 


: ’ 
iwakened 


ER ACCIDENT 


need of 
some 


rel h 
r MS 
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private car, which had been detached from a train 
and shunted in upon a switch in the railroad yards 
n Cincinnati 
witch engine bumped into the car while 
Paderewski’s valet was shaving him, and the jolt 
the razor deep into the musician’s neck, in 
flicting an ugly and painful wound. In addition to 
th loss of considerable blood the shock so un 


nerved iderewski that it was only after much 





ATEST SKETCH OF MAHLER, BY CARUSO 


uasion that he consented to go to the even 


ng performance, an hour late 


MAKES THE -MASTERS 
S!T UP AND LISTEN 
JOHN POWELL 
VieNNA—The piano playing of an American 
obn Powell, of Richmond, Va., has been 


ontinent on fire. He has taken three 
uceess in Paris, Vienna, Berlin and St 
was instantaneous. His playing is re 


its faultness technic, his wonderful 


singing qualities and his absolute musical intelli 
gence. He maintains values so perfectly that im 
the most difficult passages there is no suspicion 
of hardness. 

He is particularly strong in his interpretations 
of Chopin, Beethoven and Liszt. His own compo- 
sitious, sonatas and concertos are of such excep- 
tional force, truth and originality, and so thor- 
oughly American in atmosphere, that he may be 

called the founder of an Amer- 
ican school of music. 

The reason why no attention 
was called to that tonsorial tele- 
gram regarding Paderewski’s 
razor story is due to the effec- 
tive result of crying wolf too 
frequently. The newspapers 
have finally decided to discard 
the press agent because they 
discovered that such nonsense 
was discrediting the papers, 
and newspaper men get very 
sensitive when they scent such 
an inclination on part of the 
people. Nobody can place any 
credence in the yarn, because, 
if the razor had been sent deep 
into Paderewski’s neck and 
had inflicted an ugly and pain- 
ful wound, the story would not 
have been a story at all; it 
would have been the truth, and 
his tour would consequently 
have been interrupted, and it 
was not interrupted for one 
moment, 

This leads me to call atten- 
tion to a series we are pub- 
lishing, called “Paderewski's 
Versatility,” which will — be 
continued _ later. M 
worth while studying; it sheds 
a beaming light upon our tour- 
ing concert and recital system. 
and it shows that a person like 
Paderewski need prepare om 
program only, and say for a 
lew large cities another, and 
a few concertos (anyway, the 
concertos usually played are 
practised from ten to twenty 
years anyway in Europe, in 
cluding their performance 
there), and with this system of 
individual automatism he can 
tour the United States and take 
home more than $100,000 
above his expenses. To me it 
seems so inartistic, so gravely 
inartistic, for any one to be 
capable of contemplating such 
automatism that I lose all faith 
in the claims these people 
make, either as artists or as 
sincere human beings. They 
certainly cannot be sincere with 
themselves, which means that 
they cannot be artistic. Imag- 
ine how the sensitive nature of 
an artist would revolt at a 
suggestion to enter upon such 
a scheme—that is, to repeat. 

say 100 or more times, night after night or day 
the same prepared program, and to go before 
a public with such a sham, for it is, artistically 
speaking, a sham. Why, improvising would be far 
more artistic; it would represent a spontaneous ex- 
pression, something reflecting a soul state, a mood, 
a poetic thought or moment, some vivid picture, 
some reminiscence, some idea. But to go out like 
a machine, like a street piano, rolling off a fixed 
program, and to know, in advance, that each audi- 
ence is under the impression that the program has 
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been prepared as an artistic representation when it 
has only been prepared to fill a date, just like any 
other old date—to do this and be artistic! Why, it 
is the limit of human automatism, the very oppo- 
site Of artistic. 


Schumann-Heink’'s Offence. 


the Mme. 
Schumann-Heink, who sang with the Pittsburgh 


According to Pittsburgh papers, 


Symphony Orchestra, committed a grave offence in 
singing American compositions. Why, it was awful. 
Nevins’ “Rosary,” Carrie Jacobs Bonds’ “Lullaby” 
and Chadwick’s “Danza,” one paper said, “would 
not be tolerated other 
centers’; and another paper says that there were 


for a moment in musical 
many in the audience who were thoroughly dis- 
gusted. The only paper to step up in defense is 
the Pittsburgh Despatch, in which Mabel Angeloty 
calls attention to the Pittsburghers that there are 
some American composers worth cultivating. 
Reading the criticisms of the other writers at 
once discloses the simple fact that they know little 
about the subject anyway, as, for the 
writer for the Gazette-Times, in referring to Ber- 
“The composition 


instance, 


lioz’s “Romeo and Juliet,” says: 
is full of all sorts of difficulties for everybody par- 
ticipating.” I really apprehend, as Williams and 
Walker say, that it is fuller of difficulties for the 
Gazette-Times writer than for those participating. 
It looks that way. Imagine such a critic discussing 
any Mme. Schumann-Heink makes for 
the public; just for a moment imagine that, pro 


selection 


vided you can. 

The Pittsburgh Post says: ““A Chadwick song? 
It was nothing short of an insult to the Pittsburgh 
concert goers.” The writer who says this makes 
these remarks on the third “Brandenburg” concerto: 
“Which employed only the strings, and they ac 
quitted themselves finely.” This writer 


“There was nothing dry or pedantic about this Bach 


Says: 


It was the real Bach, who lived and loved 
He 


He must have, for he was married twice, 


playing. 
and died as other men.” Now there you are. 
loved. 
had seven children by his first wife and thirteen by 
his second, and I don’t know how many children 
Mme. Schumann-Heink has by this time. I have 
stopped counting. 

But what strikes me is this, in somewhat of a 
syllogistic form: If John Sebastian Bach had twenty 
children and loved, why is it an insult to the Pitts- 
burgh concertgoer if Schumann-Heink, who has not 
twenty children sings a song of Chadwick? 
And what has 
“Brandenburg” concerto, which employed only the 


yet 

Bach’s love to do with the third 
strings? It is true, as that music critic says, about 
the “Romeo and Juliet” symphony of Hector Ber- 
lioz Rice, that the “score is so difficult it has many 
times been the despair of organizations considered 
capable of giving much fine music”; then I would 
like the cricket to name them. The Sewickly Band 
or the Damrosch Orchestra, when it visits the Pitts- 
burg Exposition? Now which? If it has been the 
despair of organizations we ought to know their 
names, as a matter of conscience, to try to prevent 
them from trying it in the future. And such a 
writer on music can afford to discuss what Schu- 
mann-Heink deems worthy of selection and not 
immediately after writing blush to the roots and 
take an assignment as reporter at the vaudeville 
shows. Probably I inadvertently guessed it. What 
do the Pittsburgh papers mean by supplying their 
readers with such indigestible material as these pre- 
tended criticisms? Isn't that the insult? Certainly 
How can music prosper in Pittsburgh when such 
arrant nonsense is printed and put before readers 
supposed to have some intelligence! 

And the name of George W. Chadwick not even 
known to these scribblers and Pittsburgh general 
What object is there in being an 
Suppose they ask Mr. Ad. 


newspaper men! 
American composer? 


M. Foerster, or Carl Retter, or Von Kunitz, or any 
reliable Pittsburgh musician, who George W. Chad- 
wick, director of the New England Conservatory of 
Music, is, not who he is in that position only, but 
L know 


how he stands in London, where, through my per 


how he stands as an American composer. 


sonal intercession, one of his works was accepted 
and performed by the London Philharmonic Soci- 


ety. But hold, enough! The Pittsburgh papers cd 


not know what that is; it is like hieroglyphics to 


them—Philharmonic! Sounds like a mouth har- 
monica—ves,, that’s what it must be. And such 
papers discuss Schumann-Heink’s selections? 
From Buffalo. 
A name difficult to decipher—reading _ like 


Grounds—325 West avenue, Buffalo, N. Y., eb 
12, ‘08, is signed to a letter addressed to this paper, 
which says: 

Give my compliments to the editor and tell that 


gentleman that | 
everything he states with such force, so well di 


agree with him absolutely im 


rected. He certainly does expose most thoroughly 
all that is diseased in the conditions protec 
that all 


must agree with him in the cause 


ssional 
real musicians 


that he 


of music, and | am sure 
stands 
for—never mind the petty differences 
I only wish success to truth, Right will become 
right when musicians clothe their art with dignity 
and when the necessary commerce and business of 
art without taint of 
graft, but according to the natural laws of pro 


Then music 


are conducted poverty or 
portion between giving and receiving 


will be a healthy and happy source of delight 


and revenue. 


The first law of every person engaged in any art 
is the natural law of self preservation. Some spe 
cialists in the sophisms of latter day rejuvenate«| 
metaphysics (because they cannot argue successful 
ly against science) tell us that any efforts based 
upon the law of self preservation are not humani 
tarian and disregard the finer sensibilities of the 
higher life. But they never prove their premis: 
practically. They rely upon an exaggerated idealism 
that disregards the greatest of all ideals—-success in 
meeting and overcoming the obstacles of life itself, 
even as against our natural inclination to assimilate 
diseases, How could sanitation and modern hygiene 
and the new science of eugenics have developed un 
der which life is saved through prevention alone, 
unless the first law of nature—the law of self preset 
vation, which preserves even nature itself, the stars, 
the planets, life itself, had ruled from the very be 
ginning of the beginning? 

As soon as a musician succeeds in preserving him- 
self he unconsciously develops himself, and if he is 
not an artist he may consciously, as a musician 
only, develop himself, for there are many very prac 
tical, good musicians who are not artists. And yet 
they are active in their art. That is the first law. 

Now, how are they going to preserve themselves ? 
That is the next question, isn’t it? How? Being 
in a channel, a groove, of the social world, of soci 
ety at large, they must next assimilate themselves in 
accordance with the proprieties of their calling as 
musicians, or whatever they may be, and in order to 
assimilate they must absorb ; that is, they must open 
their minds and absorb within them what the en- 
vironment is endeavoring, at all times, to impinge 


them. The operations of the environment 


upon 
never cease; sempiternally this environing world is 
doing its work, and when it happens that we disr 

gard this we fail, fail for a moment sometimes, fail 
forever at other times. Now, then, that is exactly 
what we do not wish to do, for we are not here to 
fail, because every adds that 


sum total of failures and is a reflection upon the dig 


failure much to the 


nity of all mankind. We not only injure ourselves 
when we fail but we injure the whole world, the 


whole great universe. We ought to do our best to 


appreciate this, and it will help us to get rid of much 
of the egotism that is at the bottom of so many fail 
ures. Now, then, that is at least a partial answer 
to the “How ?” 

That is the whole philosophy of life; it is all em 
braced in the above. Egotism is the child of the 


narrow mind. Sometimes we are unconscious of 
it; we are dead to its effects upon us, and then we 
usually are also, and as a consequence, dead to its 
effects upon others. One way to cure this is to think 
of others and remove just that much of the thinking 
about ourselves. 

Che musician must think more of his art and less 


art 
upon his audience, whether it is one person or ten 
thousand, 


ot himself, and that moment he will impress his 


Che moment that feeling begins to grow 
within him he will entertain the full force of it, and 
then he will ascertain that there are other things and 
other beings to be considered outside of his bigger 
self, because he is already bigger when he gets more 
of the art into himself by taking more of the ego out 
of himself. That is : 


Immortal. 


what makes Beethoven the 


Great He went entirely out of himself 
into the vastness of the universe, and he found in it, 
including what he found in the children of man, the 
secret, the problem, of life; there was nothing inco 
herent in what he did for that reason His state 
ments have the directness and precision of eloquence, 
because he is not interfered with by the usual re 
lentless ego; he had becom« emancipated, and thus 
the complete grandeur of the cosmic soul came with 
in his angle of unmasked vision. 

Most reproductive artists are immodest, for mod 
esty would refrain from enforcing itself upon atten 
the 
musician, the one who must display himself in ordet 


tion, and it is therefore exceedingly difficult for 


to play or sing, to absolve himself or free himself 
Yet 


accomplishes this the audience at 


from the ever intruding ego when he or she 


once discerns it, 


and by reflex 


actions co-operates with the artist 

making the performance a success. That is what 
.- 1 

we call sympathy; the giving out of oneself and 


supplying the other, and this brings its response 


All this study ot the characteristic of the 


art 
sense would make musicians broader and greater 
and help them to solve the riddle of their lives 
They must recognize that others must exist if they 
are to exist. That is the simple rule under which 
the little ego must go.- Then, as the writer of the 
above letter says, they will recognize “the natural 


laws of proportion between giving and rec ceiving,” 


and “music will then become a source of revenue.” 


which it must become if the art itself is to prosper 
Why, the Greeks gave the revenues of whole com 


munities to the support of art, so that art received 


> , 
the whole revenue. Can you imagine thg personal 


position ot a Greek artist in his community: can 


you see it? And think for a moment what the posi 
Im 


agine further how a composer fares who lives in a 


tion of the artist is today in our communities 


city of 30,000 inhabitants here, where not five 
people can play a Beethoven sonata and not ten 
have ever heard a Mozart symphony! Imagine! 
It is difficult to imagine his life—and there are such 


persons living 
Art can prosper only when it draws its revenu 


by becoming a source of revenue: in other words 


we must acquire the ideal through the real. We 


do so. The world in its sanity orders us to do it in 


that maner. When the fresco painter gets his com 


mission to decorate the walls of a public build 


his inspiration comes to him; he gets the ideal 


through the real. That does the work To re 


nize this real is the duty of the musician toward 


himself; it is his self preservation. I have seen th 


failures and successes by the thi usands during the 


28 and more years of this paper, and I can, wit 
infallible certainty, show how, in each e of fail 
ure, it was the failure to recs genize these laws I have 


just quoted that have prevented the 


suICcce 


BLU MENRBERG 
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remarkable collection, which is one of the most complete 
the 
irs ago by De 
Mf late De Wit 


especially 


world, containing some 1,300 pieces, was sold two 
Wit to a wealthy resident of Cologne. 
the 
in increasing its volume of tone, and 
has 


has. been interested in improving 


clavecin, 
which he showed me, he 


With a new sounding 


the mstrument 


judging by 
succeeded to 
rd invented by him and his instrument maker Seifert, 
Wit has tone of the 


nt on 


a remarkable degree 


not only increased the 


greatly 


the lower keys, but by means of sundry 


succeeded in giving it a 


For 


ind stops he also has 


variety of shading and color. concert use 


De Wit clavecin is far more satisfactory than the one 
he Parisian Society of Ancient Instruments. De 


made these improvements, however, not with a 


of exploiting the clavecin commercially, but simply 


fy his own passion for musical novelty 
Rene 


erlin, while I was away, the usual number of con 


erts took place during the week, some of which I de- 


this letter, based on the reports of my repre- 


cribe in 


ene 


tl concert 


t was the given by Dimitry 
Beethoven Hall, 
Monday 


and better work 


second 
harumoff, the Russian conductor, at 
Philharmonic Orchestra, on evening. 
‘ Russian school is doing more 
t present than that of any other country; certainly Ger 
the 


Achscharumoff 


ny cannot compete with Russia in matter of new 


interesting compositions introduced 


Monday three Russian novelties—a 
by Kalinnikoff, a 


agai on sym 


in G minor suite in F major by 








rare 


This 


STEGPRIED WAGNER 


Wagne 


f Richard 


“Entrance of the Tartars” from Iwanoff's 
Valse Meélancolique 


both familiar to 


bawa Butjatischa,” Taheiew's“ 


iaikowsky’s “Francesca da Rimini, 
completed the program. The most in 
the Kalinnikoff 


bright and fresh ideas in abundance; 
g 


oncertgwoers, 


of the three novelties was sym 
1 his contains 
interesting harmonically and has superior structural 
llence \ 
speaks 


young 


great 
death 


strong individual note, 


capable of 


opment, from the work and the early 


Russian is atly to be deplored 


light 


gifted gre 


is t caliber and offered little of 


glowing description of its 
There 


this 


standing the 


the 


notwith 


given by program book are two Tan 


and if I 


shed Moscow composer, 


he way, mistake not, one 1s not 


but his less important 
terburg confrére The “Entrance of the Tartars,” 
themes 


ypul ur 


needs a conducts 


n Asiatic is an original and striking bit 


in a p vein, having a strong Russian 
wr of greater temperament than 
could be said of 
Achscharumoff, 


is not the man to bring 


harumoff, however; the same 


rancesca da Rimini 


C'schaikowsky'’s “I 


I 1 good routined conductor, 


wing passion and the yearning in this wonder 


However, in giving these two Russian novelties 
for his composing young countrymen 


serlin concertgoers an opportunity to hear 


s At all events, he deserves a 


nRree 
American pupil, Louis Siegel, by con 
all of its 
I's concert at Beethoven Hall on Satur 


red hi 
ed his 


Philharmonic Orchestra in accom 


panmments at Siege 
day evening. Young Siegel made a successful debut here 


with the Mozart Orchestra last winter; he has improved 


markedly since then, especially in point of tone produc- 
tion; his tone is twice as large as it was and he also plays 
with greater breadth and freedom. He is a gifted young 
violinist and seems destined to make his way in the world. 
He played the Mozart E flat and Brahms concertos, and 
original composition, and one arrangement by 
master, Ysaye, the former being “Chant d‘hiver,” a 
latter the 


In choos 


one 
his 
violin and orchestra, and the 
“Valse Caprice os 


tone poem for 
effective setting of Saint-Saéns’ 
ing the exacting Brahms concerto, Siege! showed that he 
takes his art seriously. 
creditable; there were a few slips, but it was on the whole 


his tone 


His performance of it was highly 


an excellent rendition; his technic was clean, 
pure, he phrased well and his conception showed that he 
has delved deeply into the intricacies of the score. He 
also gave a brilliant reading of the “Valse Caprice,” which 
won for him warm and prolonged applause. 
ere 

Fish-Griffin, American introduced 
herself and also six songs by Spiering, at Bechstein Hall 
last evening 


way she uses it shows she knows a great deal about sing- 


Minnie an singer, 


She possesses a sympathetic voice and the 


she has feeling and intelligence and a refined style 
he Spiering “Der Schmied,” “Nicht 
sing ich Lieder lauter,” “Vor deinem Fenster,” “Ueber den 
Lust.” They 
show that 


ing ; 
songs are entitled 
Bergen,” “Gluckes genug,” and “Sieghafte 
are excellent, grateful 
has ideas and that he is an admirable musician, 


compositions, which 
Spiering 
and they reveal especially the poetical and lyrical side of 
nature ; I heard all of 
these songs save one in private some time ago, when they 
ind | them at that 
Miss Griffin sang besides these a 


long and varied program made up 


his they were very weil received 


were first written, wrote ot time 


of works by Pergolesi, Handel, 


Me zart, 


Schubert, 


Schumann, 
Wolf and 


warmly ap 


Beethoven, 
Brahms and 


others. She was 


plauded 
SS a2 & 
evening a 


the new 


concerto in E 


On same 


violin minor by 


E -. 


ferlin Post, and a piano teacher 


Taubert, the critic of the 
at Stern’s Conservatory, was given 
at Bee 


Serato, 


its premiere rendition 
Hall by 
Italian 


thoven Arrigo 


the violinist, who 
supported by the 


Orchestra, under Kunwald 


Was 

Philharmonic 

lau 
old 


was to be ex 


bert is a musician of the 


school, hence, as 
nothing revo 


pected, there was 


lutionary in this concerto. It is 
easily 
the 


larghetto is a 


pleasing music, however, 


and grateful to 
the 


melodious 


understood 
performer ; 


beautiful, movement, 


and the finale has swing and 


character Serato seemed to be a 
bit ill at 
formance 


it, and his pet 
all that 
Nevertheless, 


was cordially 


case im 


was not could 


have been desired. 


the 


Liszt. 
work received 
and the composer was called upon the stage. Serato also 
played the Beethoven concerto in a smooth and finished 
manner; he is a polished violinist, but one could wish for a 
bigger tone and for more temperament in his playing 
eee 

While I was out of town two other concerts by English 
artists were given that are deserving of mention, as my 
representative informs me: Mary Dickinson, violinist, who 
Hall, with the Phil 
harmonic Orchestra, and Robert Maitland, basso, who gave 


Hall. Miss Dickinson 


Lalo’s Spanish symphony, a Mozart adagio and the new 


apeared on Thursday at Beethoven 


a recital at Scharwenka played 
Glazounow symphony, which was introduced by Elman last 
year. The young lady, I am told, has a weil developed, 
fiuent technic, an excellent tone, rhythmic precision and 
Robert Maitland sang a Bach cantata 
Spiering, Stillman Kelley, Paul Ertel 
Langhenrichs, displaying a voice of considerable volume 


temperament and 


works by and G 
and agreeable timbre, which he used with much skill 
nRee 

The Klindworth-Scharwenka Conservatory celebrated the 
Emperor's birthday with a big festival concert given in the 
Scharwenka Hall. Leading members of the faculty, 
Richard Burmeister, Florian Zajic, Mayer-Mahr, 
Conrad Bos, and others, and Anna Wiillner’s female choir 
took part, rendering a program that was highly enjoyed 
by the large audience. 


new 


such as 


Che Pasmore Trio, which made such a successful debut 


here last winter, will give a concert at Beethoven Hall 
on February 10, playing the Mozart G major and the big 
Cschaikowsky A minor trios 
posed of the three daughters of the eminent singing teacher, 


H. B. Pasmore, late of San 


This organization is com 


Francisco, Mary, violin; 
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Susanne, Dorothy, cello. The gifted young 
ladies have of late been studying ensemble playing with 
Anton 


great progress. 


piano, and 
made 
San 
Miss 
Wolfskill sang at the public concert of Stern’s Conserva- 
last Sunday 


and quite especially in 


Hekking, under whose guidance they have 
At the concert Aldanita Wolfskill, of 
pupil of Mr. 


Francisco, a Pasmore, will assist 


tory at Beethoven Hall works 


by Wolf, 


by Pasmore, an 


achieving in 


Mascagni, “Her Message” 


immense success. She was very warmly 


applauded by the large audience and recalled many times 


and was highly complimented by Gustay Hollander, the 
director of the conservatory. 
nner 
The troubles of the Kaim Orchestra, of Munich, about 
which I wrote last week, came suddenly to a head with 


the disbandment of the organization and the 


of the 
the orchestra, and Hofra 


resignation 
Georg Schnéevoigt The members of 
Kaim himself, 
Musiker Verband 


conductor, 


have been dis 


qualified by the Deutscher However, 


the orchestra is already being reorganized and will be 


recruited partly from new and partly from old members 


RRR 


Hartel have just published their annual 


Bre itkopf & 


review of the programs of the German stages. The tabk 
dealing with opera performances in the past two seasons 
form very interesting reading The composers whose 
works find most favor with the public at large are the 


following, the figures being the number of times they were 


given in the period under discussion 


Composers ) é 1906-7 
Wagner 1,660 1,710 
Lortzing 654 725 
Verdi 740 721 
Bizet 414 530 
R. Strauss 71 291 
Mascagni 279 281 
Leoncavallo 207 252 
C,ounod 220 244 
Beethoven 195 187 
Humperdinel 217 158 
Meyerbeer 212 144 

But Lehar’s “M« Widov ‘ \ tstrips all these 
figures, for in the ‘ " 1gob- it reached a figure of 
no less than 2,932 

ere 
The following awards from the Belaieff funds were 


made last vear by the Commission for the Aid and Further 


Composers ind Mus 


Salieri,” by 


1,000 rubles 


Rimsky 


autumn 


Russian icians 
dramatic scene, “Mozart and 
composer's 


1,000 rubles for the samme 


Kors: ikow; 
Pianist and “Instructor, "Por Eight 
Years the Only Assistant to 
GODOWSKY 


” 
0 
s 
I 
& Mommeen Str.43, Bera, W 


EDGAR 


STILLMAN-KELLEY 


COMPOGER 
Tauenzien St., 19A’ Berlin, W. 








STUDIO ADDRESS: 


KIRK TOWNS 


BARITONE 
Chief Assistant of Gaone Feacvsson 
BERLIN, W. MUNCHNER ST. 


FRITZ MASBACH 


Director Eichelberg Conservatory 


GIVES PRIVATE PIANO INSTRUCTION 
STUDIO: Berlin W., Ubiand St. 39 


NEW COMPOSITIONS 


ELEANOR EVEREST FREER MANUAL OF HARMONY 


Op. 20, No. 3, Evening Song Theoretical and Practical, 
(a Keys), $0.50. 


























. BERNHARD 
Op. 2a, Bk. I, Sonnets from English text only. Price 
the Portuguese (Elizabeth B. $2.50 net peels Bert 
; Utte -@ssmann, erin: 
Browning), $1.50. . “Ziehn'’s manual is the work of 
A set of cleven Songs for a genius.” 
Mezzo Soprano. The Songs are heodore Thomas: “Zichn is 


the first living authority.” 

Hans von Bilow declared 
Ziehn “the greatest theorist of 
music in the world.” 

HUGO KAUN 
Op. 66, Fantasiestick for Violin with Orchestra or Piano acc., $3.00 
he composition won a tremendous success; the composer and 
the artist-interpreter were both compelled to appear several times 
to acknowledge the storm of applause that greeted them —E. E 
Taubert in the Berlin Post. 


wn. 4 A. - KAUN | MUSIC SIC Co., _Milweukee, Wis. 


written in Mrs. Freer's best vein 
and are notable additions to 
English song literature. 





tale, “Kaschtschel the Immortal” a dramatic 
Wihtol; 


and 300 rubles for the 


; 500 rubles for 
Taneiew’s quartet 
Tales,” by 


overture by 500 rubles for S 


opus 20, “Fairy I'schere 


phin 
RRR 


rhe most valuable part of Joseph Joachim’sS autograph 


collection was sold quite recently. On the demise of the 


great master the whole collection of manuscripts was 


bought up by the Leipsic firm of C. G. Beerner, who have 


resold the larger part of their possessions to a prominent 
Vienna A cantata by 
Mozart’s A 
among the treasures that Joachim laid so 
a 
received the order of Philip the 


Duke of 


collector m Bach, Beethoven's F 


major romance, ma)or violin concerto, are 


great a store on 


urmester has 


Willy B 
Munificent of the first class 
Hesse. ” - ” 
Nikolai Korsakow has 


sponding member of the Paris Academy of Arts, in plac 


Grand 


from the 


Rimsky been appointed corre 


of the late 


Edvard Grieg 
nem, 


[he next novelty in the program of the Berlin Royal 
Opera is E. N. von Reznicek’s “Donna Diana,” the first 
performance of which is to take place on February 15 

nre 

Martin Krause has published a Wagner calendar in 


commemoration of the twenty-fifth anniversary of the 


master’s death. The book is very nicely got up and con 
tains a great deal of interesting material, including various 
portraits of the master, facsimiles of the programs of the 
first “Rienzi” performance, Wagner letters, pictures of all 
the principal artists who have taken part at Bayreuth since 
1876, scenes from the “Ring,” and so forth 
| nd 
Alfred Calzin has been playing with much CCE 

Dresden and Vienna. His concert, which was given at the 








Ehrbar Hall last Saturday, proved to be one of the great 
successes he has ever had; he was called upon to give 
encores 
nee 
Max Bruch has been made a kmight of the order Pour 
le Mérite of Science and Art 
a nd 
Fritz Masbach, who, together with Elger ! 
director of the Eichelberg Conservatory, will give a concert 


at the Singakademie next Tuesday when he will 


v assisted by the Mozart 
Masbach has 


entree 


evening 


| Orchestra, under the direction 


not played in public in 


is looked fk 


of August Scharrer 


Berlin for seven years, and his rward t 


with much interest 
| an eA 
Philharmonie 


conduct and the p 


Siegfried Wagner will give a concert im the 


on the same evening He will rogram 
will be made up chiefly of his own works, Fleischer- Eck 


Pennarini and Koennecke will be the 


soloist 


ArtTHur M. Anew 


Alfred Calzin's Success. 


Alfred Calzin, the young American pianist, whose bril 
liant successes in Berlin and in Leipsic have repeatedly 
been recorded, bids fair to develop into one of the most 


successful younger pianists now before the publi 


Engaged for three concerts in Copenhagen the talented 
young pianist achieved in the Danish capital a splendid 
success, being recalled an even dozen times at each concert 


Such was his success that he was immediately re-engaged 


for another appearance in Copenhagen in the spring 
On Wednesday of last week C 


a most enthusiastic 


alzin appeared in recital in 
audience, and 


made his debut in Vi 


the Ehrbar Saal, achieving ne 


Dresden before 


day the indefatigable young pianist 


enna, in a piano recital at 


of his greatest success« Calzin had to 


to a long program, which tact spe aks volumes by itself, 


He w recalled a score of times This is the more sig- 
nificant. as Calzin was an utter stranger in Vienna On 
February 12, Alfred Calzin gave a recital in Bluthner 
Saal. in Berlin. —Continental Times 


ROYAL CONSERY ATOWRE of MUSIC 


IN STUTTGART, GERMANY 


Theater School for Opera and Drama 
March 15, 
Forty teacl 

Max Pauer, 
(pianoforte), S. de 
F. A. Mayer 


seitz 


At the Same Time 


Resienien of the Summer Term on 1908 


branches of mus 
Edm 
yffardt 


Complete traimmg m all 


ers, among whom ar Singer (violin) 
Ernst H. Se 


and composition), 


G. Linder, Lange 
Lang (organ (theory), O 


Doppler (singing), ( violoncello) 


Prospe ctus to be 


Freytag- Besser, ( 


Hofmeister (dra obtained free 


ma), et 


from the Secretary, Prof. S. de Lange, Director. 
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Triumph of Saenger Pupil in Mexico. 


( Y re Mex s 
Bernice de Pasq pupil of Os« Saenger, of 
New York, has won triumph after tr umph with the Mex 
can public. Within ten days Madame de Pasquali has sung 
the roles of Lucia, Gilda and Marguerite, and in all proved 
herselt superb vocally and excellent in her acting eit 
opera company of which Madame de Pasq i i 
giving performance: tt Renacannento | at 
week the prima donna will sing for the American Clul 
A G. W 
The Clio Sextet and Orchestra. 
lhe Clio Sextet and the Clio Orchestra have played at 
number of New York entertainments this season The last 
oncert by the orchestra section took place recs 
Leslie Rooms, Broadway and Eighty-third street. Georg 
J. Wetzel was the 1 ca rector Etl i> 2ae 
pra » ind Fras I { | 
grat or “il \“\ L te nr t ( sex 
ni cle Hens K ] W I » \ ‘ 
ce Harry | ! { Llug | 


Munich and Suguent® After Schumann-Heink. 


Madame Schumann-Heink w most likely participate 
the Mumich Wagner Fest vell t Bayreutl 
pertormat ng ] \ t ot 
this year, contract r f ‘ we 
now sich y t M 
Heink’s New \ r , 
fte . M ( | . ‘ 

ippear yw Y 
** Judas Maccabeus" in Pottsville, Pa. 
Potts Pa., Orat Society, Re H 
, ' M 
abeu at I M ( | \ 
day evening, | ul l Ml ( | 
Pug I R. Si I Ml G M 
Mrs. A. L. Ri H PI i 

rg ma 4s (or 

Franceschina Ps t Ame 
cently at t | en O \ 
nari (ot An f 
of Tar 


PASMORE 


TEACHER of SINGING and INSTRUCTOR of 
ARTIST CLASS at STERN CONSERVATORY 
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Holsteiniasche St. 28 
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HOWARD OD. -SALINS 
COMPOSER - DIRECTOR -LECTURER 
Teacher of T! omposition, History of Muaik 
Mark Gorden, Solo Violinist. A dress care of Mr 


wory, C 


Howard D. Salins 


BERLIN W. 


=Wilhelm Eyl 


Martin Luther St 88, Porta! I! 


Regensburgerstr. 25 111, 











SERLIN, W 


FERGUSSON 


BARITONE. 


Vocal Instructor 
KLEIST STRASSE 27, BERLIN 


Aveust SCHARRER 


for past three years conductor Berlin Philharmonic Orchestra, is 
now free for orchestra engagements. 

A limited number of talented pupils in conducting, interpretation 
and composition will be received. 


BERLIN— Wilmersdori Rosberitzer Str. I 
PIANO SCHOOL ror tHe 


LESCHETIZKY METHOD 


anp SCHOOL OF INTERPRETATION 
Pupils received in the house and 





Ww 











opt prectee supervised. 
In cha of MRS. POTTER-FRISSELL, il of St 
yi ' pupil of Step 


) and Leschetizky. Highly in- 
leading Yew og musicians. 


—— a of Improved Music + for beginners 
Instructor in Ehrlica of Music, 
Ex aes 


Apply Nurabergerstr, 54, Pt. r. DRESDEN 
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were tall 
ortant concerts 
ur weeks, but 
ve at a 
n, which is 


quantity of it 


the pa 
that 

hi 
Hall 
for 
been said 


criticism 


interested in 
crowded every 


he en equa ly 


familiar with 
hem previously 

the Sieglinde 
the 


] 
adiso 


again sang 


nor, wa 


! icle a : 
ntley met with 
between Waltraute 


perto r¢ 
e | T Tra? ‘ 


was 
matter of if 


Wagner 


riou 
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below mediocrity, both 





who have heard him, either in “The Vicat 
Miss Hook of Holland,” have 
his 


first sang the 


comedy. But all 
of Wakefield” of 
ed with hi 


been im 


hne voice, excellent technic and his 


pres 


clever acting ri Froh in 


part ol 
nd on the following evening was Siegmund, 


Valkyrie His 


varm appreciation from the 


Rhine 


! Phe success was immediate and he 


audience. For a man 


in two such different branches of the 


future career in serious 


\fter this \ opera until the Italian 


opera season 


attracted attention for some time, but 
I 


noticeabie during the past ten days, 
is the indistinct enun 
that 


being 


English sung Wagner operas, 


j 


ciation of the 


in the 
universal is this 
language is 
Audiences 


English singer So 


often the listener imagines a foreign 
ed, but finds that it is intended for English. 


appear 


knowing what they 


absorbed in the book of words, their only means of 
are listening to, and the sight of a hall 
full 


their books simultane 


the 


of people turning the leaves of 


those who listen t music, and it 


ly 1s trying to 
especially It has been sug 


that the cause 


annoying to a singer 


of this imperfect enunciation is due 


fact that the majority learn to sing in a foreign 














wered” in Le 

accompanying 

Liado and fo 

nposers 
lian, but no attention is paid to 

ung Englishman, educated to sing 

successes whenever his songs or 

irias were in that language, but his English repertory was 


in diction and interpretation 
nre 


Che question of operas in the vernacular here is always 


ing agitated, and, as well known, there are two opera 


ill the Itahan and French 


the 
London 


npames singing German, 
ras in English, traveling through provinces and 


ne season ot everal 


} 


St be 


weeks in each year. It 


said, in fairness, that the singers of both these 
attention t 
It is 
this respect, and probably if 
to their 


manies pay special » their diction, and every 
rd can be understood the concert singers who 


the 
endeavor to 


mmprovement im 


attention they will 


English songs as clearly as they’do German or 


Rrmre 


competition for the two Carnegie scholarships of 


Worshipful Company of Musicians has just taken place, 
ny hye 


awarded to Grace Hawkins, of Bedford, 


Lionel 


ing 


ged sixteen, and Stanton, of Hemel Hampstead, 


“The 


iged fourteen. The scholarships afford a complete tuition 
in music for three years. 


nre 


At the Bournemouth Symphony concert on the 6th Pearl 
Evelyn-Bryer is to be one of the soloists. One of her 
numbers will be Svendsen’s cello concerto, which she will 
play with the orchestra. This piece has been very rarely 
played in public, and the performance at Bournemouth will 
have additional interest from that fact. Miss Evelyn-Bryer 
is still in her “teens,” but she is a fine player and has 


achieved a place in the front rank of soloists. 
nee 


Some of Perceval Allen’s criticisms in the “Gotterdam- 
merung” (or, as Englished, “The Twilight of the Gods”), 
are appended here: 
previously ap 


Allen, who, it is understood, had 


peared upon any operatic stage, sang as if inspired The Observer 


Perceval neve! 


She sang with a musicianship that was unassailable; her voice 


told well in the theater, and in the tremendous climax of the second 
act, and again in the final scene she reached a 


that 


force of expression 


she has not reached before.—Sunday Times 


The fine and powerful quality of her voice and her earnestness 


enabled her to achieve a memorable success.—The Refere« 


Miss Allen’s singing was one of the 
Her 
rang through the vast auditorium in magnificent quality as 
and the 
in the 


For sheer beauty of tone 


most conspicuous features of the week's performances. voice 


well as 


quantity, wide experience of the concert singer was amply 


evidenced touching singing of the immortal song after Sicg 


Daily Telegraph 


Ree 


fried’s death 


Watkin Mills the Acolian 
last week, and his singing of Verdi's “O tu Pa‘ermo” 


Hall 


was 


was one of soloists at 


considered the chief success of the afternoon. It was in- 
deed most admirably interpreted, in Mr. Mills’ well known 
At Derby, on the 17th, Mr. Miils is to be 
one of the soloists, when two of his numbers will be “She 
Next 


Palace, 


artistic manner, 
Alone Charmeth My Sadness” and “I’m a Roamer.” 
June there is to be a music festival at Crystal 
arranged on the lines of the Handel festivals of previous 
years. Sullivan’s ‘Golden Legend” will be given, as well 


as selections from Wagner's works. It will be an event 
the 


season, when London is crowded. 


midst of the fashionable 
Mr. Mills has been en 
There are other events arranged 
Mills is to take 


of importance, coming ‘in 
gaged for this festival. 
for next spring and summer in which Mr 
part, due record of which will be made 


nre 
Gervase Elwes has been singing at a number of public 
and private recitals in Brussels, where he formerly held a 
post in the British diplomatic service. 
nee 
The first of the Brinsmead chamber concerts was given 
at the Cavendish Rooms, the Elderhorst Quartet playing 
the program. 
nee 
A concert in aid of one of the local charities took place 
last week, Gertrude Lonsdale, Ada Forrest, Watkin Mills, 
Mr. Caffetto, Gertrude Peppercorn, Aimee Carvel, Mrs. 
Tobias Matthay and Henry Ainley being among the solo- 
ists 
nRe 
Palliser recovered attack of 
bronchitis and sang the children’s and fairy songs at Stein- 


Esther from her recent 


way Hall on Friday. 
zee 
Lady Hallé and Donald 


and piano recital. 


Tovey were heard in a violin 


nRre 


Without any preliminary flourish of trumpets, but quietly 
and promptty, the Delle Sedie School of Singing opened 
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on January 8 The preliminary work for the founding of 
this school has been in progress for over a year; in fact, 
it is perhaps not too much to say that several years of 


preparation have been quietly going on, so that now, when 


fairly launched, the prelimina mas at once placed 


it on a firm and substantial basis school named 
for Delle Sedi 


assured 


was 
with his he lorsement, and with 
tha 


his life would be carried on sirictly in accordance with the 


an 


feeling the work to which he had devoted 


methods and principles that he had for so many years 
inculcated in his pupils. Ir letter in which he accepted 
the position of honorary president, | poke most feelingly 


of the future of the school, which he felt was in safe hands 





and offered the founder very aid d encouragement 
possible. It was tly a Delle Sedie died 
so suddenly, so that the pt es to be 

monument to his memory, a memory that holds high place 
in the minds and lives of those who knew and loved this 


master of singing 
Ingo H 


Griswold and 


»imon, 
Mrs. J 


nstitute the teachit 


The directors of the school are 
Edgar 
staff tT 


Cleaver-Simon, Gertrud« 


Rudge, and they also 





the school. Ingo Simon and Madame Cleaver-Simon are 
pupils of Delle Sedie, with whom they studied for ten 
years, and are his sole authorized representatives for Great 
Britain and the Continent. Miss Griswold, a pupil of Dell 


Paris Conse and has 


the Grand Op 


Sedie, won a firs? prize at the rvatoire, 


sung as prima donna at Paris; also at 
the Royal Italian 
Metropolitan Opera Hous 
Madame ( 


Courtney, ot 


Opera, Covent Garden, London, a1 
New York 


eaver-Simon 


She has also 
Mrs. Rudge 1s a 
New York, 


eaver-Simon on this 


studied with 


and and of 


and Madame ( 


that 
rial 


pupil of Rivarde 
Randegger, Henschel 
of the directors are 
Delle Sedic 


namely, to per 


all the 
the 


side water It will | cel 


actually singers, all believe implicitly in 


method, and all are working with one aim, 


petuate the method of Delle Sedie, to teach it in its purity 


and to revive sO to speak, the extinct art ol be 
Mr Mrs 


singing department, he 


ilmost 


canto.” Ina letter written by Delle Sedie to and 


Simon, who are at the head of the 


said: “I declare that the idea of founding a school of sing 


ing, with your gifted wife’s assistance, seems to me an ex 





cellent one. In fact, | know not to whom I could confide 
the propagation of my school of singing if not to you, wh 
know it and who practise it so wel I congratulate you, 
then, heartily on your excellent ide which will, I trust, 
worthily perpetuate the true and natural method of sing 
ing. I am quite at your disposal for any advice which 
you may need.” This letter was written t July, and 
in Italian, of whicl ranslation closely follows the orig 
inal in every respect 

Several pupil who we tudying with Delle Sedi ri 
come to London to cont e their work with the new 





school \mong them is Mr. Deighton, an English basso 
cantante with a remarkably fine vore He was in Paris 
r three years and received the last lesson that Delle 
Sedie gave. He has already made some public appearances 
and will be heard here in the season probably 
Ss 2 2 
Alice Lakin and J ) ¢ Stockmarr we mS a 
ti Albert H com st Sunday ! n Le | d 
Re nwet nductec 
| a 4 
Hugo Becker was the s st at the Queen s Hall Sunday 


tternoon concert 


News of Alice Merritt Cochran. 


\lice Merrnt Cochran, the soprano, sang yesterday 
(Tuesday) at a private musicale in New York. February 
24 she will sing at another private musicale in Brooklyn 
and March 2 the singer w uppear at a concert in Brook 
lyn. March 6, Mrs. Cochran will be a soloist with the 
Oratorio Society of Marietta, Ohio, m performances of 


The foll 
the musical director of the Montclair 


Gallia” and wing 


Uratorno 


Society speaks for itself 
S. Wittow § 
Monrctam, N. J January ‘ p08 
ar M ( HKAN ] ct ‘ n 1 er y 
ging t t the t al Y voice w 
aria 1 brigh t at t tel true ce 
t t t artist) w t acm was t 
i ng 
Altoget I ave hesitation ying work w 
atistac y mn that f any t ra t Montcla 
Orat Society has had Yours faithfully 
Mare ANDREW 


Bromberg a Classmate of Homisarzhevsiy. 

ssful singer 
wna Komis 
New 


Edward Bromberg, one of New York's succe 


ind teachers, was a classmate of Vera Fyodor 


irzhevsky, the Russian actress, who is to arrive in 

York this month. It is also interesting to know that M1 
Brombe fg was a pupil of Madame Kon irzhevsky's father 
Fyodor Petrovitch Komuisarzhevsky, in Moscow, from 1889 
to 1g \t one time the father was a star in the operatx 
worl. ! Kurope, and the daughter, now tamou is at 
ctr riginally intended to become an opera singer She 
ha good mezzo soprano voice Mr. and Mr Bromberg 


her-k.de formerly t the ») ' 
ing the clnef role m Sieefried Wagner Sterneng t 
| remicr Hamburg last mont 
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very 


tyle 
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cert 
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Bureau 


Des 
eared in 


under 


URGERS 


‘ TR. 54 
January 


23, 1908 } 
Philhar 


direction of the 


did 


the fourth 
the 


(Plotner). I not 


e overture of “Christopher Colum 


ven 


Saen 


it 


marke d 


id 


ction, 


in 


thirteenth rhapsodie of 


M 


it 


but 


il 


i 


Magina 


I he 


umann 


ick 


ept 


} 


ambi 


sym 


mann, 


D> 


mata” 


onata 


cle 


howed 


the first in Dres 
‘Samson and Delila,” 


o that my attention became 


tor time 


ent of the concert, namely, 


iolin concerto in G major 


i high rank, not only 


their dainty gaiety and humor, and their winsome grace, she 
is very well adapted. 
mere 

At the large benefit concert of the Conservatory, for the 
aid of students, Frau Rappoldi-Kahrer appeared again, 
after a long absence, giving the Saint-Saéns concerto in 
G minor, a work in which she made her debut 
ago 
needless to say, she rendered it with all her 


many years 
and almost 
wonted fire 
and brilliancy, and splendid virtuosity and bravura. Frau- 
lein Martick, a pupil of Frau Professor Orgeni, is a good 
of that celebrated school. A 
member of the Berlin Royal Opera, Fraulein Martick has 
She sang the well known 


This is eminently suited to her style; 


exponent teacher's vocal 


well earned her distinction. 
“Shadow Song,” from Meyerbeer’s “Dinorah,” with highly 
finished vocal technic in the coloratura, a perfect command 
of beautiful 


She scored an immediate success, which she further aug- 


nuance, and silvery tone in the cantilena 
mented by some Strauss lieder, after which she was com- 
pelled to grant an encore. Striegler’s symphonic fantaisie 
for orchestra is a work that gives proof of considerable 
His orches- 


tral class might be improved as to the brass wind, while 


talent, lofty aspiration, and is full of promise 


the strings are really excellent. I could not remain to hear 


Draeseke’s “Advent-Lied,” given by pupils of the Con- 
servatory. 


The 


fourth evening of the Petri String Quartet gave us 


Reform in the Singing of the Public Schools. 
Crevetann, Ohio, February 10, 1908. 
Tu the Musical Courier: 

It is time that the attention of the taxpayers of the coun- 
try was called to the deplorable conditions of singing in 
the public schools. All of the time and money spent is 
worse than wasted, because of the bad habits acquired, 
which take much time, work and money to eliminate in 
later years. 

We must have teachers to teach singing in the public 
schools who know the principles of good tone production 
-——either this or the present unnatural system of singing 
should be abolished. 

So strongly is the present 
seems almost impossible to change it. 
educating influence of the press 
awakening. Generally speaking, the school authorities are 
as ignorant and blind to the conditions as the children 
themselves. 


intrenched that it 
Only through the 
can there be 


system 


an 


The superintendent of schools in one of our large cities 
asked me to visit some of the schools under his charge and 
I did so. 
as to conditions and remedy, but said it was impossible for 
him to change the conditions concerning the 2,000 teachers 
employed, and the only hope lay in the work being done 
in the normal school. He then suggested I visit the nor- 
mal school with whom he had talked of my coming. 1 

went over the subject thor 


report. He agreed with everything I presented 
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is well 
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thing of wonder 
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talent and taste in 


me interesting novelties, and 
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in 
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excellent 


esi 
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most 


tasks 
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mayor oft 


Conservatory, 
of sufficient 
ventured with 
own, in which 
as I 


modern 


under 
of 


a sister, 


the school 


the le an unusually 


mve m 


istered the general 
With 


han tl 


tudy superb aplomb 

Bach 
‘Waldstein” sonata of 
Liszt, in all of 


Under right 


¢ 


lausig 
the 


admirably 


artist of no mean order 


aiseworthy vocal training and 


\ 


wl 


ice, 


in 


if 


gave proof of fine inter 


the songs of Catherine 


charming characteristique, 


RIE 


lara Schumann) and Hermann Scholtz 


WIECK 


the G minor quartet of Grieg and the D minor of Schubert 
The Petri Quartet superbly mastered the rhythmical and 


other difficulties of the Grieg quartet, accomplishing the 
summum bonum in ensemble playing, being unassailable in 
attack 
kind 


tions than I have ever before heard them. 


and intonation—in fact, in technical finish of every 


while they were much warmer in their interpreta 
A large andiénce 
testified great appreciation by a marked ovation at the close 
nee 

In a delightfully informal evening with Herr Scholtz and 
his wife I had the great privilege of meeting for the first 
time Fraulein Wieck, daughter of the famous pedagogue 
of that name and sister of Clara Schumann, and of hear 
ing her play some of the smaller works of Schumann, then 
the variations for two pianos, with Scholtz assisting, and 
At the advanced age of 
enty-six this was nothing short of marvelous for Frau- 
lein Wieck 
energy, sprightly wit and humor, and naturally had a stock 
She is getting 


out a work which promises to have a wide public, entitled 


all in wholly impromptu style 


Se \ 


She is a most interesting personality, full of 
of the most valuable reminiscences to relate 


being faithful records of ber time and all 
its great personages— Robert 
sohn, Moscheles, Wieck, Clara Schumann, et 
a ed 

In my next letter I shall write of some of the fortnightly 
of Mr Mrs 
largely attended, also of the work of Mr 
H. M. Field E 


“Erinnerungen,” 
Schumann, David, Mendels- 


Cc. 


Percy Sherwood, which are so 
V. I. Clark and 
Porrer-FRISSELL. 


and 


correes 


Hamburg has heard concerts this season by Eva Less- 
mann, Helene Staegemann, Franz Naval, Susanne Dessoir, 
Dr 
mann Gura, Glenn Hall, Lilli Lehmann, Willy Burmester, 
Vivian Chartres, Ethel Leginska, Kathleen Parlow, Busoni, 
Sauer, Pepito Arriola, Florian Zajic, Bernhard Stavenhagen 


Ludwig Willner, Lotte Kreisler, Emmy Destinn, Her 


HERMANN SCHOLTZ. 


playing Schumann's variations for two pianos at a soirée. 


oughly with the supervisor of 
the riormal school, but he re- 
fused to consider the question 
He, agreed 
with me in every particular as 


seriously. too, 
to conditions and remedy, as 
the superintendent 
had done, but said it was im 


general 


possible for him to introduce 
any specialized study, that the 
city 
greater 
normal 


making 
the 


year, 


schools were 
demands 


students 


upon 
every 
and that the studies were too 
complicated that they 
were expected to become ex 
pert teachers in thirteen (13) 
subjects during the two years’ 


now; 


and he would fight 
effort to saddle more 


work upon himself or them. 


course, 
every 


conditions 
The teach 
will 


Under present 
there is no hope. 
of 


singing 


ers tomorrow teach 
(?) the 
as the teachers of today. 

of 


could 


m same rut 
the 


not 


I also found some 
teachers themselves 
the 
deficient 

not 
given pitch or carry a tune, 
sing off the key 


keep pitch, were totally 


in tone perception, 


could themselves keep a 


and would 
Think of such 

What would we think of the equipment of a teacher who 
Yet how 
vastly more important is tone perception than color per 


a model for a child to imitate! 
could not distinguish between red and yellow? 


ception in her equipment to pose in a community as a de- 
veloper of the latent faculties of the child. 

This awful condition has been forced upon me during my 
years of teaching in college, university and in private 
studios 

Every one who directs a chorus knows too well that grad- 
uates of the system through graded and high schools can 
not even read music, the only thing they pretend to con 


sider. BerNakp CADWALLADER. 


Flonzaley Quartet Concert Postponed. 


Owing to the discovery that the date selected for the 
second Flonzaley Quartet concert will conflict with the 
initial performance of “Pelleas and Melisande,” the Flon- 
zaleys have decided to postpone their appearance to the 
evening of February 22. The concert, which will be given 
at Mendelssohn Hall, is under the direction of Loudon 
Charlton. 





Birnbaum, the leader of the Lausanne symphony con- 
certs, has an orchestra of oniy fifty men, but he considers 
that no handicap, as is proved by his production of such 
works as Strauss’ “Till Eulenspiegel,” Dukas’ “L'apprenti 
sorcier,” Brahms’ E minor symphony, Liszt's “Orpheus,” 
The soloists of the concerts were Arrigo Serato, Carl 
Flesch, Elsa Ruegger and Felia Litvinne. A new symphony 
Alexandre Dénéréaz met with much success at this 
Some of the recitals heard in Lausanne since last 
fall were by the Flonzaley Quartet, Pablo Casals, Scriabine, 
Von Reuter, Horszowski and Madame Faliero-Dalcroze. 
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Mrs 
Tenn., 


Joun OLiver i 
February 14, 1908.5 


Orrice oF THE Press Secrerary 
668 Porprar Avenue, MEMPHIS, 


One of the most delightful events in the history of the 
MacDowell Club, of Na 


at the 


occurred in the last 
bert F. Jack 
and the fol 
Cello solo 
songs, Adele Waggoner; trio for violin, 
Alfred Howell, E. Tavenner and Mrs. W 
D, Haggard; songs, Mrs. Charles Washburn; 
Alfred Howell. A paper was prepared and 
Edward MacDowell 
Elizabeth 
foll 


lenn., 
of Mrs. R« 


This was the first mecting of the season, 


shville, 
week of January residence 
son, 
lowing unusually attractive program was given: 
Eugene Tavenner ; 
cello and piano, 
violin solo, 
read on the 
(for whom the club was 
rhe 


irom 


death of 


named) by Fry Page printed programs 


also contained the wing verse the pen of Mrs 


Page, in memory of the composer, as follows 
Out of the night and the 
That held him in pitiless thra 
Came a gleam and a song of glory 
And his spirit answered the ca 


Great interest is being taken in the contest for American 


composers Twenty-nine of the federated clubs have 
already subscribed liberally to this fund to be given as 
prizes to the successful contestants, and it is hoped that 
before the biennial meeting at Grand Rapids, Mich., in 
May, 1909, every club in the federation will have contribu 
ted to the fund and every State in America be represented 
in the competition 
ene 

Che Amateur Music Club, of Memphis, entertained its 
friends Saturday afternoon, February 8, in the studio of 
Mrs ] | ae The club has selected ror the subject 
of study this winter “America in Music.” The Current 


M ac- 


lopics department | re ferred to the death of Edward 


Otto K. Schill 
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Dowell. Interesting piano numbers were given by sixteen 





of the club members The Amateur Club is composed of 
the pupils of Mrs. Tobey 
nee 
The Adamowski Trio will give a concert in Memphis, 
February 27, under the auspices of the Beethoven Club 
N. N. O 
Clinton Choral Union. 
Curnton, Mass February 8 


\ssisted by players from the Boston Symphony Orches 


tra and a number of good solo singers, the Clinton Choral 
Union presented Saint-Saéns’ “Christmas” oratorio at th« 
First Baptist Church, Tuesday evening, February 4 Be 
fore singing the oratorio a miscellaneous program was 
given. H. S. Wilder was the musical director Anna B 
Wiesman at the piano. Jasper W. Sawyer at the organ and 
Harriet A. Shaw, harpist, added much to tl ccess of 
the concert The vocal soloists included: Lottie FE. Wil 
lams, soprano; Adelaide Griggs, contralto; H. Lambert 


iritone W. I 


Kaye i 


and Carl Cartwright, b 
Kraft played violin numbers. Mabel 


the | oratorio quintet 


Murphy, tenor, 


mion, assisted im the 


Josephine SwicHard to Sing Here. 


Josephine Swickard has just returned from Europe and 


will fill a number of engagements booked for her through 
her agent, J. E. Francke Miss Swickard is a bn 
liant young soprano, whose charms include a rich vonec 


of unusual quality. She has sung with success in Germany 


In fact, such an impression was made that she has been 
asked to return in the fall of 1909, to open the new opera 
house in Cassel, where she sang as the only soloist at a 
concert given by the Royal Symphony Orchestra at the 
Royal Opera House. Miss Swickard was royally enter 
tained during her stay in Cassel, being the guest of honor 
at a dinner given by Dr. Beier, conductor of the Royal 
Orchestra She reports also a pleasant visit to the beau 
tiful park and palace of the Kaiser at Wilhelmshohe 

The “Ring” cycle and “Meistersinger” were recent Wag 
ner offerings at the Bremen Opera, where “Les Cont 


d’'Hofimann” also has become a standard and popular pro 


duction. D’Albert’s “Tiefland” has had four performances 
in Bremen this season, and “Salome” has just been don 
with extraordinary success 
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Steel Pier, Atlantic City, February |—April 26. 
SOME OTHER DATES OPEN FOR CONCERTS OR PESTIVALS 
Address HOWARD PEW, Manager, 


His BAND 
Chicago, June 21—August 29 
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Ge wend 6 tenor Carbone is 
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Perley Dunn Aldrich in Ohie. 


Ww ster, O} February 12 908 
Perley Dunn Aldrich, the baritone of Philadelphia, gave 
a recital at the Wooster City Opera Houss ursday even 
ing, February 6, under the auspices of Wooster University 
Edna B. Riggs, pianist, accompanied the ger in the fol 
lowing program: Old French ngs Bois Epais,” “Met 
uet” and “Gardez-vous’ “The Water Lily, Aldrich 
“Cowboy’s Song,” Farwell: At Parting Hardebeck 
Am Meer,” Schubert Lyi Nebensonnet Schubert ; 
Aufenthalt,” Schubetr Had a Horse,” Korbay M ) 
tone,” Hahn; “L’heure Exquise,” Hahn: “D'une Pris 
Haha “Standcher d Albert sonne Taucht,” Bruck 
“Verborgenheit Wolf linker’s Song Dibdin; “Pr 
Creature Stora P pong Call 
It wa 1 exc t I I l vi 
killfully nd his erp! W act 1 by 
cacy, insight and | pa ts w 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.| 


Cuamrs-ELysees, ) 


i/tiu it ’ 
1908. ) 
f a domi 
French cap 
m the concert 
programs 


Leonore” 


of Saint 
M 


Wagner, with 


I vocal 


i 


d with something 


end 

ing palatab dainty or 
French 

meiste! 


a Kuchct 


capacity of sok 


et th instant 
to the 
in next 


“oOmposer, 


new 
lected this 


matt 


iption might 
ident 
fortnight 


ided the 


most distinguished of the fashionable world of the French 
capital as well as many prominent Russians, Germans and 
Americans, 

rhere debutants. Mlle. Kousnietzoff, who 
sang the part of Elsa, is from the Royal Opera at St 
Petersburg; M. Beck, the Telramund, from the Opera at 
Budapest, and M. Feodoroff, the Lohengrin, is a Russian 
who has sung at the Royal Opera at St 


were three 


Petersburg, at the 
Vienna and at the Hamburg Opera, as 
Feo 
doroff has a voice of great warmth and sympathy, and his 


Royal Opera of 
well as in all the principal opera houses of France 
use of his vocal forces showed him to be a singer who has 


fully mastered his art. His style was beautifully smooth 
and his interpretation was artistic and poetic to a degree 
an impression of great reserve power and 


He gives one 


his singing was absolutely without effort. As the opera 
progressed his voice seemed to gain in richness and co’or, 
1 he bridal 


only shadow being 


and he rose to his finest climax in the last act 
scene was well acted by both artists, the 


the too early entrance of Telramund, which vhat 


some 
marred the dramatic effect. 

At the close of the performance M 
ated by Me 


Jean de Reszkeé, 


Feodoroff was con- 
gratu sager and Broussan, by Rose Caron and 
the latter referring especially to the sing 
er’s perfect intonation, which he pronounced “flawless from 
to Z.” M. Feodoroff has 
with the well known teacher 
nd 


Philharmonique concert a 


been studying for the past 


year Dossert 


At last week's 


liecde “hy 


program of 
framed by two string quartets, was much enjoyed 
basso I 


vreater 


hat excellent amis Froelich, never sang here to 
the following 
Handel; “Die 
lartarus,” Schubert; 
Schubert; “Unter Sternen,” S 
doch den Weg, 


Schumann; to which he was 


better o1 advantage than he did in 
group of songs 


Uhr,” 
Du 


Air from “Jules César,” 


Loewe; “Gruppe aus dem 


bist die Ruh’,” yon 


Hlausegger; “O wiisst’ ich Brahms, and 


lriihlingsnacht,’ obliged to 


Messager, Broussan and 


tel 
1d an 


Schu 


The Quatuor Rosé 


extra number, “Die beiden Grenadiere,”. of 


mann, receiving 
\rnold 


rich 


a storm of applause 
Paul Anton 


Buxbaum, of 


Rose, Fischer, Ruzitska and Fried 


balanced oT 
the A 


in an admir 


Vienna), an hone st, well 
Mozart's A 


Schumann 


yanization, played major quartet and 
(op. 41, No. 3) 
ible, wholly satisfying manner 


major quartet of 


lary McCrea Smyth, located 
and Dr 


in the Church otf 


a gifted American 
Richard Sebillotte 
Saint 
eS ee eR 


pianist 


in Paris, have just been mar 


ried Luc 


The Ateli r the 


inging of Charlotte Lund and George Harris, Jr., 


Students’ Reunion was gladdened by 
at one 
f their recent gatherings in the Montparnasse Quarter 
Miss Lund, who sang especially well on this occasion, dis 
played a voice whose tone was at once sweet and brilliant 
n timbre. Her English diction deserves to be commended 
and all her singing showed marks of the experienced con 
He r “O 
“Un Reve.” by 
Rogers: and, with Mr 
Arthur Foot “Land o° the 


is solo numbers, “La 


Gounod's Divine 
Grieg; “At 

Harris, “L’Addio,” by 
Leal.” Mr 
Procession,” by César Franck, and 
Rev. Mr. Shurtleff’s 


next program presented 


cert artist selections meluded 


Redeemer” Parting,” by 
Nicolai, and 
Harris chose as 

Iramen.” sub 
rt t 
The 


pianist, 


Schumann's “Stille 
we t 


\lrs 


was “Ihe True Self 
Norman 
included a three part group of Chopin, Schiitt and Mosz 
kowski les the Liszt “Fantaisie.” to 
which the Miss 
Myrtill among other things, “These 


Lee as a fine whose contributions 


compositions, besic 


Rachel Dunn played second 


Vene 


piano part 


e de Shaw sang 


Lagard 


French word balais meaning “brooms.” 


Are They,” from Gaul’s “Holy City,” and Buck’s “My 
Redeemer and My Lord.” Rev. Mr. Shurtleff spoke on 
“The Will of the Wind and the Will of the Oar.” 
une 
At the last “Class Evening” of Prof. Wager Swayne 
Georgia Richardson played the Liszt E flat 
perbly, to which Mr. Swayne played the orchestral accom 
Miss Richardson is mak 


concerto su 


paniments upon a second piano 
ing splendid pregress in her art 
Re 


Arthur Plamondon, and 
soprano, have returred from their Canadian wedding trip. 
oth Paris during the concert 


tenor, his charming bride, a 


singers will be heard in 


season 


| a 


King Clark, the popular singing teacher of this town, 
celebrated his “cradle feast” on Saturday, February 1, with 
delightful character’ which was largely 


“opera party, 


attended by his pupils and friends. Every imaginable 


‘character,” from high toned tragic opera to the buffo, or 
Lurlesque travesty sort, was represented, forming an in- 
An excellent little 
orchestra was in attendance and dancing was continued 
Mr. Clark’s own character make 
Veit the 
the 
charms, 


teresting, picturesque and jolly crowd. 


“wee” hours. 
striking reproduction of 
Venus, 


into the 
up was a Pogner in 


*Meistersinger,” on whom Loreley, Carmen 


and company were trying their when Romeo, 
Mephisto, Samson and Telramund appeared on the scene 


and dancing was resumed! Deum A-Hepe 


KREISLER IN BROOKLYN. 


BRookLyN 


February 17, 1908 


the soloist at the concert of the 
Boston Symphony Orchestra at 
2) With the orchestra he 
Lalo 
in D 
of the program 


“Autumn” 


Fritz Kreisler will be 


the Baptist Temple, Friday 


night, February will play the 


“Symphonie Espagnole” 
The remainder 


Mac 


suite; 


minor 
includes : 
Dowell’s 
“Patrie,” Bizet; over 

the Gold 


overture, 
ture, “In Spring,” 
mark 

Madame Gadski, assisted by 
the pianist and composer, 
Frank La Forge, is to appear 
Tem 
Feb 
ruary 27, the auspices 
of the Brooklyn Institute. The 
prima donna will sing songs by 
MacDowell, 

Dalcroze, 
Smith 


Beach, and Frank 


in recital at the Baptist 


ple, Thursday evening, 


under 


Franz, Schumann, 
Lrahms, Lemare, 
Arthur Nevin, 
Loewe, Mrs 
La Forge 


Norman 


The pianist, besides 
playing the accompaniments 
for the singer, will add solos 
MacDowell’s etude 
“Theme Varié,” by La Forge 
Madame C. de Palkowska, a 
member of the faculty of the 
Master School of Music (vocal 
department), will read a paper 
at the 108 Montague 
Wedvtesday evening, February 26, on “Breath and 
Breath Control.” Pergolese’s “Stabat Mater” will 
hy the students of the school some evening during 


“Concert” 


dusting, sweeping, and 


school, 
street, 
be sung 
Lent. 





Ernest Sharpe to Europe. 


ernest Sharpe, the singer, left New York for London 
on the Augusta Victoria last Saturday. He will give seven 
chronological vocal recitals in London, beginning with fif 
teenth century compositions down to the present period, 
including songs of American composers. Mr. Sharpe gave 
the first American song recital in London in 1906. He is 
accompanied on his present tour by J. Angus Winter, who 
accompanist. 
Chestnut 
summer 


will preside at the piano in the capacity of 
Mr. Sharpe expects to return to his home in 
till, near Boston, Mass., during the coming 


Trnka Again at National Arts Club. 


\lois Trnka, the violinist, who is being introduced to 
many clubs and fashionable people, played again at the 
National Arts Club Wednesday night of last week. He 
made his first appearance there a few days before and the 
music committee at once secured him to fill the place on 
the program of an artist who was taken ill. Mr. Trnka 
has played twice at Emma Thursby's “at homes,” and last 
Thursday night he was a star at the drawing room mu 
sicale at the Waldorf-Astoria. 


Widor was elected to the Belgian Academy of Arts in 
place of Grieg 
Widor 


Strauss was the opposition candidate to 
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Revista Jleatrale, 


markabie voice, warm in color and splendid m execu 


Whistler-Misick Successful in Italian Opera. a rigaesain goer 


































































































Often enough a great operatic artist may succeed as a In Londo » efidea a 
concert singer; but less frequently does a concert singet Daily Graphic—“Madame Whistler-Misick ts a young , 


succeed well on the operatic stage and rarely indeed so singer with a powerful mezzo soprano voice of unusually ...). was a triumph for Grazia Misick. Superb during t 
} 





rapidly as in the case of Grace Whistler-Misick, who, since right and telling quality hole anera, b 


her debut in opera—when she made her appearance in the Che Standard—“She sang with much intelligenc eNcy ting. Oblized to rey 
* . * 


title role of Donizetti’s “La Favorita” at Pergola—has been and clear enunciation singing was f f charm 


enjoying one triumph after another. Her success as La and effect.” 
Favorita was so instantaneous and pronounced at the Opera Daily Chronicle—‘“Distinguished hers¢ 





of Pergola, that she was persuaded to adopt (as her future ’ 
stage name) the name of the Italian town in which she Morning Advertiser She contributed a charming and \nother supe neer y t I 
had met such quick recognition and appreciation—and Grac« riginal selectic songs and sang in 
Whistler-Misick became “Grazia Pergola.” Moreover, the pleasing fashiors eadership of Carl g, with Fritz Kr 
Italians could never, by any chance, effort or stretch of the Morning Post—‘Gifted wit pleasing voi f good being the fourt! the present series. Pohlig’s symphoni 
imagination correctly pronounce the Whistler part of her quality, this artist displayed iderable versatility in poem in four mov ts W ry the first t 


name 


Before coming to Europe to sing m concert, and prepare The Queen-—“Madame Whistler-Misick 1s endowed with ty 
for an operatic career, Whistler-Misick had made for het 1 very fine voice y cultivated luctor salt ( grat x 
self a splendid reputation as a nd 
concert artist throughout America, 
having sung in nearly every town 
from Maine to the Pacific Coast 
and back again, with tremendous 
success and favorable comment otf 
the press everywher 

rs Whi 


Misick has been singing in Europe 





For nearly three ye 


durmng which tmme her voice has 
changed and broadened from a sup 
posedly contralto to a dramati 
mezzo soprano of remarkable range 
extending from low G to high (¢ 
and of a briiliant and ringing qu 
ity throughout Her style has 
vastly improved, especially  sinec 
entering the opera in Italy, wher 
too, she is considered a wonder 
fully clever actress, and a succes 
ful stage career has been predictes 
for her as her natural inheritanc: 
Whistler-Misick is endowed with 
a musical nature; is an educated 
musician and a brilliant pianist; is 
the possessor of a magnificent 
voice, well trained and of great 
extension and power; has wonder 
ful dramatic instinct, acting her 
roles as well as singing them 
All these qualifications, together 
with an attractive stage presence 
with American grit and determina 
tion, guided by lofty ambition, 
make it seem mort r less natural 


} 


that Grazia Misick, or Pergola, as 






% will be known henceforth 
should “arrive,” as the French 
would say 
Since her first great success last 
year in “La Favorita,” she _ has 
been studying and adding role after 
role to her repertory, until today 
she courts as hers some fifteen or 
sixteen leading characters, includ 
ing the great ones of Amrerts 
Azucena, Carmen, ete 
ll of Whistler-Misick’s engage 
ments in Italy have thus far been 


successful and have naturally led 





up to and culminated in a spiendid 
contract recent!y signed to sing in 
South America with an Italian com GRACE WHISTLER-MISICK (GRAZIA PERG A g 
pany as the “prima donna mezzo Gert } 

soprano assoluta.”” Such steady progress and rapid ad The Tribune I inger is gifted wi ' mor t ng 


vancement as has been won by Whistler-Misick, or Grazia soprano voice, brilliant | warm in « 





Pergola, has seldom been equaled ng revealed imagination and temperament nd the pia g 
Detma-Herpe. Daily Telegraph—‘“ls t ice is rr t tone 
Appended are short quotations from some of the artist's and color.” regarding the tem] 
numerous press notices The Imes Madame Whi r-) ; elligenc 
In Paris: phrasing and pronunciat nt guage 
Le Figaro—“The celebrated American singer, Madame must all command prats« 
Whistler-Misick. showed herself a great artist, gifte In Italy ‘ 


with a superb voi f great charm and exquisite purity Giornale d'Italia, Rom« At 


rich and soft in the medium and very brilliant in the € ‘La Favorit with Grazia M t prima dont met t ! vere | Or y ar ! 
upper notes.” Her interpretation cou and heen improved upor , y ' he , 
Le Gaulots Never was a more cordial reception given She received conti ' ' ast pp 
to a foreign artist in Paris. Her voice is pure, with a La Stafhile, Florence Gt 1 Misick inger w 
fresh and sympathetic timbre.” fully equipped with perb vo rtistic sce viving Har Randoly 
L’Echo de Paris—“Her perfect diction in German, her a perfect mterpretation the role of La Favorita th recit 


French. Italian and English won for her great success and La Vita, R | | rit " ru [ d 







| 

numerous ovations ess Special mentior ‘ [itt ir sn t be ind 

La Liberté—“*Whistler-Misick ympathetic vor er bestowed upon Gr i Misick (Pergol young Ameri neere gt 
perfect diction ir four language ind her beautiful art in, who was a sp did Leonora. bot! ' irm of ice le is f f 





her good dramat 
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musical colony. Born at the 
the cycle of time has brought 
h has discovered the gifts 


its 


eacn 


each is a consummate artist as a 
igh the perfection of their art 
ing 


that 


in which their 
intang! 


en 


emble play 
to supply almost 


ther, which necessary in 
il art to produce a per- 


Mozart's 


and 


rogram was: 


Brahms’ andante 
34 bis, arranged by 
strings; Er 

“Concerto 


3. M. H 


THE Sspachcapteanatnremnsn RECITAL. 


nt of exceptional interest always 
now 
Hall, 
» which is attracted 
t. On Wednesday 


her 


piano which 


recital, 


» Carnegie 


r gave local 
would 


1 
tne success she 


wonder it 


emotional versa 


he following un 


Beethover 
Schumann 
ganini- Schumann 
Schumann 

. Chopin 

Chopit 
Paderewski 

Von 
Brockway 

Mac Dowell 


MacDowell 


Fielitz 


W agner-Hutcheson 


M 


ng 


rn ICAL Cot 


out Bloom 
world 
ot 


wondrously gifted 


» playing 
manner of some 


rforming with even 


irm in ex 
the 
The 


very 


and ch 
in the mind of 
ler’s playing 


pet fect in the 


former appearance in 
ng has been heard in 
the foreign importa 


cal manifestations of 


of the most glorious 
tood 
ded a 


ipea,t 


out so promi 
though mag 
last 


ince here 


‘ ong ago have 


ttempt to describe 


MME. OLGA NEVOSKY 


9” FRANCESCO LAMPERTI) 
Sole Teacher in Paris of the Celebrated Lamperti Method, 
Special training for Opera and Oratorio in French, 
German, Italian and English. 


10 Rue Eugene Flachat (Place Wagram), Paris 


the nature and effect of Bloomfield-Zeisler’s achievements 
piano, and the hundreds of articles which THe 
MusicaL Courter has written on that subject would in 
themselves constitute a complete dictionary of the terms of 


on the 


enthusiastic approbation. 

Nowadays it is almost sufficient to state that Bloomfield- 
was such and such; 
those 


Zeisler played, and that her program 
the 
quainted with her art and 


matter of course to all who are ac 
Tue Musicat Courter’s opin- 
ion of it. who are not Bloomfield-Zeisler devotees 


had better be at once, and that can be accomplished only 


rest 1s a 


Those 
by hearing her. It happens that she is one of those artists 
whose performances cannot be described adequately in cold 
their their one 
might truthfully and the many emotional and cerebral 
elements that go to make up their sum total. The critics 
all lands have dubbed Bloomfield-Zeisler the “Bernhardt 
“the the keys, “the Melba of piano 
letrazzini of technic,” “the tigress of the piano,” 
all that the fact that she 


comparisons critics being driven outside 


yrint, because of subtleness, elusiveness, 
I 


say, 


of 


of the piano,” Duse of 
“the 


She 


tone, 


et is and more, and in 


incites such the 


FANNIE BLOOMPFIELD-ZEISLER 


to find like her 
small part of her extraordinary significance 

with the 
of the 
will be 


of the pianistic pale in order somebody 
hes no 
sentiments just expressed, no 
Bloomfield-Zeisler performances 
given in this place. Why tell 


of her interpreta 


In conformity 
detailed 
of last 
of her 
tion, of her poetical imagination, musical learning, sense of 


criticism 
Wednesday 
technic, of her tone production, 
graces of delivery 
? The 
Bloomfield-Zeisler played Beethoven is in itself 


rhythm, authority, and all those delicate 


which abundance 


fact that 


are hers in such rich and ripe 


a synonym for dignity, reverence and convincing classicism, 
while in her Schumann and Chopin readings romance and 
poetry, passion and pathos are fused in ideal and impressive 
proportions. It would be an injustice, however, not to de- 
vote just one specific sentence to her dazzling performance 
of the toccata, taken at a dizzy tempo and with marvelously 
eloquent adjustment of dynamics, and the mighty reading 
ot pro- 
foundiy moving in all its phases as set forth by 
field-Zeisler. 

The Paderewski 
value, but in the performance of last Wednesday 


and 
Bloom 


the Chopin sonata, majestic in conception, 


musical 
a better 
work was 
The 


composition has no inherent 
one by far than the composer ever gave—the 
made to sound depths which it really does not possess. 
Von Fielitz nocturne has melody of the diatonic kind and is 
agreeable and well made. Brockway needs no new de 
scription as a composer of parts, who writes idiomatically 
and in the maner of a The MacDowell 
like all of that master’s works in the smaller forms, 
highly imaginative and thoroughly effective. The 
Hutcheson transcription (not new to New York) was 
made to resemble a duo for two pianos in the volume of 
and the the technical difficulties 
were disposed of. 

Naturally enough, the encores and recalls lengthened the 
recital the 


field-Zeisler was literally cheered to the 


skilled musician. 
pieces, 


are 


tone given out in way 


regulation length and Bloom 
echo 
has been the heroine of a more demonstrative ovation than 
that given to this last Wednesday. She 
should meet with a similar reception everywhere, for ther: 


to almost twice 


She never 
her in town 
is no pianist touring this country whose recitals are more 
instructive and inspiring to students and amateur lovers of 
the keyboard than those of the Bloom 
field-Zeisler. 


American Fannie 


Madame Samaroff Back From Texas. 
Olga Samaroff has returned North after a triumphant 


visit to her old home in Galveston, Tex. In fourteen years 
Madame Samaroff has had but one other visit to the scenes 
of her childhood. This 
was filled with peculiar interest for both the resi 
of and the pianist, 
worldwide renown. When Madame 


cently before her former townspeople she received an ova 


was in 1900, so the recent “home 


coming” 
since 


who has 


Samaroff played re 


dents Galveston won 


tion. 
Madame 


cating her successes made 


Samaroff has had an exceptional season, dupli 
She 


as soloist with the leading orchestras, and since October 28 


last year was re-engaged 


has filled three engagements a week. Despite the financial! 
Madame Samaroff played to sold out houses 
Buffalo, St the 


conditions, 


in Boston, Louis, in cities of Texas, and 
other towns 

The pianist will go abroad in May, and it is announced 
that she will not return to this country during the season 
of 1908-1900 
given at Braunschweig, 
conducting several of his works. In the 
Becker was the soloist at a symphony 


concert, I schaikowsky’s for 


cello and orchestra. 
SINGING 


GIRAUDET = 


Rue Eugéne Manuel 20, Paris 


\ “Humperdinck Evening” was 
that 


same 


composer 


city, Hugo 


“Rococo” variations 


playing 
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EDWARD JOHNSON HAS “ ARRIVED.” 

A mystic in the Middle West has interested a number 
of profound scientific men by his discoveries of the signifi 
cance of certain letters in proper names Ihe ms and és 
are especially favored by the occult deities who watch over 


the destinies of singers and musicians. Edward Johnson, 





a tenor who has ‘arrived,” glories in three of the magical 


letters. His Christian name begins with £, and the sur 





name Johnson, now a classic in literary annals, is rounded 


out with two us. Fortunate Edward Johnson! 


In concert Mr. Johnson carried all before him for several 
seasons. Wherever he sang he was re-engaged—that is, in 


towns where they could afford to pay his fee. His voice 





of purest tenor quality, has remarkable range 
tone production equals that of the best European singers, 
who pride themselves on their bel cant 


hnson in concert and 


Among those who heard Mr. J 


oratorio the past year or two there were some intelligent 
bemgs who predicted that some day a manager of opera 
would hear Johnson, and then the American concert stage 
would lose one of its most attractive stars hat predic 


tion came true this season, when Mr. Johnson scored a 





triumph in “A Waltz Dre he operetta by Oscar 
Strauss that 1s nightly captivatmg American it as the 
art lovers across the Atlantic 

The critics, who so often di agree seemed ft be t one 
opinion about the voice, singing and histrionic gift t 
Edward Johnson lhe managers, chora nductors and 
orchestral leaders for whom Mr. Johnsor ng ny times 
were disappointed when informed that they could not have 
him this winter and spring 

Mr. Johnson has sung w e leading orchestras 1 
at all the principal music festivals. He has an extended 
repertory in oratorio, lieder, and f ome years he : 





charmed many audiences by hi operatic ¢X 
cerpts. Today the country—that part of the 
land—is ringing with the 1ccess of Edward Johnson in 


operetta, which is but a stepping stone to grand opera. Mr 


Johnson has the voice and 





yrrains—a heap more brains than 
many of the Continentals—for opera 
Mr. Johnson has appeared on programs with the great 


m. Madame Nordica. Mad 


ame Gadski, Danie 


artists of the day 





mong th 


RB phan 
: } 


ame Schumann-Heink, Mas 


and De Pachmann 


le pres t ig ( tin 


Those who live in t 
want to hear definitely what some of 
after hearing Mr. Johnson in “A Waltz Drean Some of 


their opinions read as follow 


M Tohns } g P 
operetta, disclosed a 1 , 
dom sect operetta oO ‘ ‘ 
of the waltz song t ; g 
etyle at the ame t g R fat ¢ . e 
t f B F \ 
storm of aj © greet ‘ New York S . 
908 








¢ well cast. It P ‘ N 
than Edward } . ! @ te ‘ k 
in New York t ‘ sf 
ca ance ; t) ti 
t t wh $ t H re 
and =powerf . ® f ) 
Walt sone f ‘ “Kiss W 
fa tte the au ¢ € z ! an . 
P 1 stage ence " g N 
York t ! R 
Edwa | ns¢ . 
tenor. © li t e ‘ gre t , ¢ 
first nighters, f ‘ g extreme t ce t 
g ~ ™ ca New York H 1 8 g 
T he we lerful walt t t ! t 
Edw i Jot r s r f feat ‘ P _ 
lous ce and with flaw ‘ 2 i t 
arouses a t t » : nN t I 
: nother a 5 : t eve € A 
~e ‘ " ’ } ef at @ ‘ 
ent ! R le g wit the 
itly each x st t New ‘ h 
ary 28 r 
Enthusiasm 1 t at I I ‘ ig 4 
Edwa Johnson had ging Love's R a t 
vast audience—the largest gather the theate forced the 
new tenor in operetta to sing the refra ver and ga be f 
they would allow Oscar Straus \ Waltz Dr t ntinue 
its course The operetta bears the nmistakable stan f Viem 
It abounds in waltz movements { whi the one mentioned 
chief, and forms the main thems f the operetta, and while it ix not 
as insinuating as the Strer waltz in “The Merry Widow” (wit! 
which comparison is inevitable and may not become as popula 
it i@ More serious in compositien at f higher musical value It 
is not, however, an operetta of one song, for the duet between Mr 


Tohnson and Sophie Rrandt Sweetest Maid of All.” and Mr. lTobr 


son's “I Love and the World Is Mine” are delightful a ae 
Mr. Tohrsen’s great success last night was well deserved His is 
a true ort oie, the best ard mm many years in operetta t 
It ts sympathetic and weet, the high tones being cenecialls 
good. while his use of the mezza voce is delightful He has a good 
stage presence, and, for a novice he has never acted hefore—he 
was easy and natural ' a good lover Evening Post, lanuar 


28, 1908 
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en’ ead tee ise it mad: after Edward Johnson struck the 





al piece tempestuous ' sw \ Ww 
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y x € acts 
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t Digg . 

la . 

" : ) 

{ | ‘ ‘ r 
for “ gag t if 4 ‘ ‘ 
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s marked f ta ‘ P ' 


tiful Viennese Waltz ne Mr. Jobnson’ and Edwin Wilsor 


Lieutenant Montechi, took the se | torr PI is B 
tir la ’ 2S 

r tenor songs a y Edw } , ate 
ter rulea +t singing « t t k alt . 








Paolo Gallico's Peregrinations. 


The Misses Sassard to 


Sail February 25. 
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‘ On and after February 26, 1908, the price 
- per single copy of The Musical Courier will 
: be 15 cents. This will be the news stand 
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price. ’ 
Back numbers will hereafter be 25 cents j 
per copy. ‘ 
The annual subscription rate remains at , 
Five Dollars. , 
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NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 

ee 

Tue American premiére of Debussy’s “Pelleas et 
Melisande” is scheduled for tonight, February 19, 
at the Manhattan. 
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Wuat has become of Layreuth-on-the-Hudson ? 
Is the plan vanished into thin air or simply gone 
into winter quarters ? 

Tue Manhattan Opera Company will give several 
special performances in Philadelphia, one of them 
being “Louise,” with Mary Garden in the title role. 

° 

Orera in English, to be given at the Metropoli- 
This 

the 


tan next season, is the latest Broadway rumor. 


should be read softly, so as not to awake 


dreamers. 

Some of the singers who are reported engaged 
at the Metropolitan for next season are Farrar, 
Fremstad, Gadski, Homer, Sembrich, Caruso, 
Zonci, Burrian, Goritz, Destinn, Selma Kurtz (from 
the Vienna Opera), Maria Gay, Dalmores, Gilibert, 
Renaud. 

> 

rue Sun of Sunday speaks of the chief female 
personage in “Pagliacci” as Hedda, and the Herald 
calls the heroine of ‘““The Barber of Seville’ Rosalie 
Is it 


not time that the critics of those papers knew such 


The names, of course, are Nedda and Rosina. 


elementary things in music? 


. 
Henry T. 


New York daily 


newspaper critic who noticed that Kreisler trans- 


Itnck is the only 


posed the Dvorak “Humoresque” from G major to 
The 


lower key is much richer than the one in which 


I sharp major at his recital last Saturday. 


Dvorak’s “Humoresque” is published, and enabled 
Kreisler to put infinitely more color into the piece. 
Says the Sun: “Eames’ ‘Don Ottavio, son morta’ 
(in ‘Don Giovanni’) had a breadth and sweep quite 
unexpected.” Says the Press; “Eames again tried 
hard to sing with dramatic power and breadth, but 
her voice could not bear the strain and succumbed 
once or twice, with unfortunate results.” The Sun 
is wrong, and herewith its critic is sentenced to stop 
lessons until he be able to hear and 


giving vocal 


judge singing as correctly as the Press critic does. 
—8 
Musical its 29th 


built up through hard work, energy, close atten- 


eit (OURIER, now In vear, 


has 
tion to detail, correct business and ethical methods 
and after vears of intelligent application and expert 
knowledge of the musical field, the largest and most 
widely distributed circulation ever attained by all 
musical journals in Europe and America combined. 
Circulation is a gradual growth, and the extensive 
circulation of Tur Mustcat Courter has been at- 
nly after many years of serious and, at 
It stands incomparable 
as a circulating medium, the extent of which in- 
cludes all civilized countries, America leading, as a 


tained 


times, discouraging work. 


matter of course, as the preponderating field of the 
circulation, which is daily growing. 


> 


Tue Philadelphia Orchestra, with Carl Pohlig, 
director, were aboard a train which was wrecked 
near Chester, Pa., last week, on its way from Wil- 
mington, Del., to Philadelphia. Fortunately none 
of the musicians was killed, but many were severely 
shaken up, and it is doubtful whether several of 
them will be able to play for some time to come. 
Pohlig escaped with a few slight bruises. This 
accident recalls the one last year, when the Pitts- 
burgh Orchestra and Emil Paur, conductor, were in 
a train that became derailed and rolled down a steep 
embankment without injuring any of the players 
beyond the shock sustained. Recent fatal happen- 
ings of the sort to musicians were the death of sev- 
eral New York orchestral players in the burning of 
the steamer General Slocum, and the drowning of 
scores of operatic choristers and several solo singers 
in the foundering of the steamship Berlin, at the 
Hook of Holiand last winter. 


—<¢) — 


Avr the ninth Philharmonic concert in Prague this 
winter Smetana’s only symphony, in E major, was 
Why has 
York? Of 


course, the enthusiasm of a Bohemian audience over 


produced with overwhelming success. 
this work not been played in New 


a Smetana composition is no indication of its real 
musical value, for the Czechs are nothing if not 
patriotic. However, Smetana’s own opinion of his 
symphony is more important, for he was a musician 
of exceptionally conscientious mold and rare power 
of self criticism. During the last years of his life 
Smetana wrote: “I have looked over this symphony 
of mine, and I find that I have treated it with in- 
justice for allowing it to lie neglected in my desk 
sO many years. Some of the episodes made an 
astonishing impression on me, so much so that | 
may well be proud of them. The symphony was 
written in 1853, at the time of the marriage of 
The Austrian national 
hymn is the chief motive of the work and also its 


finale.” 


Emperor Francis Joseph I. 


Would not this unknown Smetana opus be 
of infinitely more interest here than some of the 
Russian rubbish we have been served with during 
the past few seasons? 


A Music critic—English graduate—writes from 
Denver, on the occasion of Paderewski's stock pro- 
gram performance: “His fugue and variations, ad- 
vertised as ‘the first hearing,’ was not even a well 
conceived extemporaneous performance. It had a 
head, but no body or tail; tidbits from Bach, Liszt 
and several other composers. Really, I cannot be- 
lieve the thing was ever written out; if so, he had 
better not write any more, for it will never add 
much to musical literature.” What sort of a “first 
hearing” was that advertised in Denver? Was it 
the first hearing of the work anywhere, was it the 
first hearing in Denver, or was it the first hearing 
in America after Paderewski has played his pre- 
cious opus in about twenty or thirty other cities of 
this country before reaching Denver? Two things 
are sure; the first is, that Paderewski played the 
fugue and variations in New York; the second is, 
tliat THe Musicat Courter wrote as follows about 
the work after its premiére here: “Paderewski’s 
variations consist simply of a series of conventional 
external embellishments on a theme of unmelodious 
and singularly unesthetic character. Paderewski 
does a series of ground and lofty tumblings in an 
improvisational way about the theme, and displays 
the special technics in which he excels. Of the true 
variation form, as expounded by Beethoven, Schu- 
mann and Brahms, this pianist-composer seems to 
have no idea, for his theme never gets away from 
its bald self and suggests no side lines of imagina- 
tive construction. All in all, the variations are 
worthless and as futile and empty as the same com- 
poser’s long forgotten opera, ‘Manru.’” 
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unique and impressive appearance. Crowds there- Montague let loose this sonnet in the New York 
| | PE s 





upon rushed to the Metropolitan, attracted by the American last week 






intellectuality of Boito’s opera. It must be con- 










¢ } ' » \ \ 
fessed that Chaliaping shone in his role. Boito has wan ; 
és ) ly ( 

been writing for years at an opera named “Nero, cad 
but hesitates to publish it. It is said that he can .. : 

. - ; a a ie ) " ing N 
not decide on the tune which Nero fiddled while he musi . 
imperial Rome was given over to the holocaust But alas! f € songsters w 






nRne 






In England, operas have been written by Ma : ! 





| | j } 1} ‘ 
kenzie, Cowen and Stantord This really is a great 





secret and should not be revealed here, but a truth Hi 





ful music history must tell all or nothing. Elg: 


AAT Abs LR a 
~SpcoeReS 





il 6 1g 





iit . y 


| ' “ret 
too, has written several operas, the Dest bein 





Dream of Gerontius,’ “The Apostles” and Phe 













































In our historical retrospect of last week we left Kingdom So far they have been performed with 
off with Charpentier and Debussy and mentioned © SC&METY OF costumes, owing to an odd overs 
De Lara, which is better luck for him than he has ©" the -— { the composer and singers. It Is 
been having in most other musical histories. De ‘®™®¢ ?Y som bold musical investigators that Ru ss 
Lara is looked upon as the best opera composer in “4%, POhemian and Scat pipet ced tantese Oca. <aeaten dap 

the world, and the lady who regards him as such written operas, but American lovers of the tona 


the princess of a European toy monarchy—has said 
so repeatedly. ‘The success of De Lara’s operas has 
been phenomenal with her. Other modern opera ' 
composers of note are Puccini, Mascagni, Leonca- ™ mebody mentions his “Queen of Sheba Lu 


vallo, Giordano, Franchetti, Boito. Puccini is very 


ily, Goldmark made “Sakuntala’” an overture in 


popular just now, a popularity much envied by his 
colleagues, and rightly so, for Puccini really has no 
ability beyond being able to seize upon remarkably 
interesting and timely librettos, and to set them t 
music that falls gratefully into the ear, and thence 
makes its way via the heart to the memory, where 
the Puccini tunes have a way of sticking most 
fondly. “The Girl of the Golden West,” a Belasc 
melodrama, is the subject of Puccini’s next opera 
and those who ought to know predict that he will 
follow that with a work called “Evelyn and Harry,” 
and an opera based on the tragedy of William ] 
Bryan’s life. It will be in three acts. The first is 
to take place in Chicago, the second in Kansas City, 
and the third just outside the White House in 
Washington. Mascagni and Leoncavallo are the 
great operatic Siamese twins, who were born music 
ally and died at about the same time. Each wrote 
one opera and the two works are generally produced 
together. Mascagni composed an “Intermezzo,” 
which has to be repeated whenever and wherever 
it is played, although of late the same admirers wh« 


used to encore it seem to prefer “The Merry 





Widow” waltz. Leoncavallo wrote an opera called 
he chief personage in it is Caruso CHOPIN ike the quiet vening the ¢ me when th 


Two seasons ago Leoncavallo led some of his music , we f lay rl] ne. and the stars ar miner cast 


against the New York public and critics, but was ae 


‘Pagliacci,” and t 


defeated, and he returned to Italy in disorder. Mas- stead of an opera. and it is plaved het d ther here 

cagni and Leoncavallo are insanely jealous of each generally leading some critic to remark that th ( inn 
other and as fast as one fails with a new opera, his composer “i 
rival, not to be left behind, at once does likewise. neglected ‘Queen of Sheba’ should be produced. It nder Lambert ut 


Giordano was unfortunate enough to have started jc a brilliant and n 





his career with “Andrea Chenier,” another of those wrote a piano piece called “Manru.” oh wa 


operas which are vastly admired but never produced ted at Dresden. Cracow and: New Yort he 


“Fedora” reveals a great deal of talent and also a sonata which he is plaving in America this THE SUN VOCAL TEACHER. 


great deal of Cavalieri’s back. Both are impressiv would make an effective opera if t to music \ll tho nterest ew Yorl 


' 


“Siberia” is Giordano’s latest opera, the work end Manru” has a very good plot an huried in it, looked with knowing riosity at t! 
ing about 11.40 p. m The plot deals with a lady The hest Polis] opera was heard in New Yorl 


who has been no better than she should be and tries when Jean de Reszké cano “Tristan” here There PUP f Herman Kleir r. Kile 


‘ - net Lee . e ’ try ‘ 
to be better than she can, or something of that sor is*only one Hungarian opera of repute alled bes wn vou 


In “Siberia” Giordano makes copious use of Rus Hunvadi Laszi lo fone 1 
sian folk tunes, tl 


1ereb\ modestly cer wding ut testy er llent aperient before breakfast \meri the Sun critic’s activit 


much music of his own invention. Franchetti once n opera comr 


had an opera performed,at the Metrepolitan, and ss of George Cohan’s “Little Tohns lones” about a competitor. The Sun’s 1 
only once. He called it “Asrael.” but the critics grave; paitition tical notice tha é yncert took p 
and the public called it even worse names. Boi nee 


wrote “Mefistofel vhict s somethis uy like Gou so as to be understo 


nod’s “Faust,” but vastly different. “Mefistofele” is Our next chapter will be devoted t lome The S 





intellectual and “Faust” is only melodious Mefis ul Richard Wagner. with a minu in ition of achieved or not. an » fa 
. o . } ‘ leeanmaan’ teh et noeme ‘ 
tofele” never had so manv performances as since " rettos nie ition 
Ref } } } } . +} ¢ the Nore ost ons ‘ 


Chaliapine came to New York. Before he reachee eee show , ‘ 
here it was reported from Russia that in the hell his position in regat mpe 





scene of “Mefistofele” the great basso bared him he name of the new Italiar rector at the |! Mr. I 
} 





af ‘ r¢ } rs - | hie | ' 
ody coated vietropoiutal iullO tsatti-_assazZza has 4 Th Tis ‘ is | , nceT tla ! 


self to the waist and displayed an upper 
with bronze powder, which gave him a marvelously much irreverent fun in our native press. James J. a great su t also it was highly instru 
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presentation of certain facts and 


had 


to the attention of our local public. 


marked the 
been 
The 
himself on the plea that 


n singing which not before 


lic Cannot excuse 


ert was private, for it was advertised and 


! to the 


the 


sole public. Besides, private 


lo not get “news display which the 
unction received in the Sun. 

nough, no one with a grain of common 

or business instinct would have expected the 

to act differently than he did, for he is 

like the rest of us, and has as hard a 

man to make both ends meet 

had 


demonstration of 


next 
written of the 
Klein, 
been grave danger that the 
Mr. 


such a fear 


uriously. If he 
successful 
have 
have gone to 
that 
critic into keeping silent, but if it 


critic would 


We do not 


Sad\ 


a natural one and no more to be 


other manifestation of the gen 


oO! sell 


preservation. 


» do now for the Sun critic is to give 


wn, or of his pupils, and to show 


and conclusively what he is accomplish 


line of vocal instruction. ‘here is no rea 


lw Sul 


critic should keep his vocal teach 


dark, one almost were tempted t 


as other vocal teachers 


vondent of Lue MusicaL Cot 


made to Puccini at lis apart 


Verdi, Ne i4 


ordial, and expressed tully his 


She writes 


ome of the conditions there. 


pinions were more than fa 


els himself under the spell o1 


eception 


prateiul [ol 


there and has not yet begun 


his success in Yankeeland. 


to America season alter next 
an extended tour through that 
ill not be made, however, until 
Golden West,’ 
New 
the 
shall 


added 


Girl of the 
for 
Atte 


time, | 


to be reserved 


Dy Him in person 
the work tor a 
knylish production of it,’ 
1 the distinguished com- 


whence, after a little rest 


\_alry, 


goes to Rome for his ‘Butterfly’ 
llowing the y at the capital, 
a long sieve ol 


«ly t He 


Puccini's studio was deco 


work at his 


low KS Very well and 


nt health 


pictures of other great composers, 


esent, and littered with scores and libret 


mi for inspection. Conspicuous in the 


ere several recent copies of Tue Musical 


a paper which Puccini says he reads with 
regularity and delight, going to the trou 
ving everything translated that he does not 

When | lett he 


\iac Ail 


presented me with a 


Buttertly, charmingly in 


for me over his picture on 


WAGNER'S “13"' OBSESSION. 


the ‘fatal 


superstition .in regard to 


figure thirteen” is well known, It remained for a 


the Musical World to explain the Wagner 


write! 


connection with “1:3,” as tollows 


o begin with, the composer was born in 1813, and 


died February 1. rhe inauguration of the Bayreuth Thea 
ter was on the 13th, and the two famous representations of 
lannhauser” at the Paris Opera were on March 13 and 
May 13, 1861 


Richard 


Bos here are thirteen letters in the 


Wagner 


1813 


and 
ame of The total of the figures in the 
wrote thirteen 


rth, equals thirteen. He 


His determining impression in favor of a 


year of his | 


music dramas 
dramatic career was made on the 13th of the month, hear 
Der October 13, 1819 


ing Devrient in Freischiitz” on 


Weber died in Wagner's thirteenth year. Wagner's public 
debut as a musical personage was in 1831 (added, 13). He 
completed “Kienzi” in Paris in 1840 (added, 13). “Tann- 
hauser” was completed on April 13, i844. Wagner's exile 
lasted thirteen years. September 13th was 
his last day at Bayreuth. Liszt saw him for the last time 
in Venice, January 13, 1883; the which he 
died was the thirteenth of the German Confederation. 


from Saxony 


and year im 
It seems, therefore, that in Wagner's case, on the 
he had nothing to fear from the 13” super- 

However, careful examination might re- 


whole, 
stition. 
veal that some of the foregoing data is 
glance shows that 


incorrect. 
For instance, merely a cursory 
there is a mistake in the number of music dramas 
He “Rienzi,” ‘‘The 


*Tannhauser,” “Lohengrin,” 


credited to Wagner. wrote 


Flying Dutchman, ’ 
“Meistersinger,” “Tristan and Isolde,” “Parsifal” 
and four “Ring” operas. That makes a total of 11, 
and not “13.” 


THE CHOICE OF CONDUCTORS, 

\t the dinner recently given by the Deutscher 
Verein at Harvard University in honor of Dr. Karl 
Muck, the retiring conductor of the Boston Sym- 
phony Orchestra, Henry Lee Higginson, the 
founder of the orchestra, paid the following hand- 
some tribute to Dr. Muck: 


is like finding a road to heaven, only it’s harder. 


‘Finding a conductor 


The German Emperor has lent us this gentleman 
Last year I again asked for this favor 
This year | am ashamed to 


for a year. 
and got a kind reply. 
repeat the request. The Emperor of Germany has 
been very kind to him and very kind to us. Neither 
he nor we feel it right to ask for more. He wants 
wanted to come. Needless to say that 
[It is a great tribute to Dr. 


to stay. He 
we wish he could stay. 
Muck’s art that he can and wil! play music which 
he dislikes as well as music which delights him. 
In this he is a remarkable man. I wish that he 
could Dr. Muck has been in every sort of 
city and has been welcomed enthusiastically wher 
Dr. Muck has not only satisfied us 
has educated us. We would like to be 


‘Lebe Wohl,’ but ‘Auf Wieder- 


Stay. 


ever he went. 
here, but 
sure that this is not 
sehn.”’ 

Mr. Higginson’s praise is well deserved, for the 
present leader of the Boston Symphony made a 
brilliant showing while here, and proved himself 
conclusively to be one of the best concert conductors 
ever heard in this country. His repertory seems to 
be endless, his musical tastes comprise every style 
and school of orchestral work, and his personality 
is made up of an equal blend of feeling and intel- 
lectuality, a combination all too rare in most of the 
imported conductors we have had from Europe. 
The fine culture and broad musicianship of such a 
man as Dr. Muck brings into stronger relief the 
quality of the man who heads New York’s oldest 
need not be 
The method 


symphony orchestra. ( omparist ns 
made here; they are too self evident. 
of the one leader is psychical, that of the other is 
fistical. Who will Dr. Muck in Boston? 
THe Musica. Courter made its guess long ago, 
and indicated Arthur Nikisch. If it should not be 
he, bring anybody you like, Mr. Higginson, but 


please, please, please, do not foist on the American 


succeed 


public for the third time the suppressor of orches- 


tral volume and dramatic expression — Wilhelm 
Gericke, 


. 


Puri Hat the Boston Herald 
that in a “History of Music” recently published in 
New York and compiled by one Pratt, Grieg is 
allotted four lines (on page 645) and Leopold Dam- 
rosch is given thirteen lines (on page 578). Offen- 
bach gets three lines and Tschaikowsky four. 
Should the work not be dubbed “Hystery of 
Music”? The publisher of the volume, by the way, 
is an intimate friend of Frank Damrosch, Mus. 
Doc., and is a director in the conservatory headed bv 
the Doc. The case becomes even more complicated 
and en famille is stated that the afore- 


points out in 


when it 


mentioned Pratt, author of the book, is also lecturer 
at the Loeb Conservatory, of which Doc. Damrosch 
is the head. Now much should be clear to the 
reader as to the methods by which musical history 
is made in New York. Poor Grieg, Offenbach and 
Tschaikowsky! And lucky Leopold Damrosch, to 
be so careful in the selection of his son, a Mus. 
Doc., head of the Loeb Conservatory, which em- 
ploys as lecturers men who write books on music 
and degrade great composers to the small space they 
deserve (about one-third as much as Leopold Dam- 
rosch), whose works are heard as frequenty as his 
sons care to produce them. 


DOWN WITH AMERICA. 
At the Bloomfield-Zeisler recital a 
American compositions closed the program—that is, 
Brockway and MacDowell represented the Amer- 
ican born, while Von Fielitz and Hutcheson stood 
for Americans by choice, residence and adoption. 
The music critics of the Sun, Tribune and Times 


group of 


executed an ensemble movement for the door just 
before Bloomfield-Zeislet began the American sec- 
tion of the program, and they were not seen to 
return during its progress. That is an attitude not 
only discouraging, but also insulting to American 
music. The recital was in the afternoon, and there- 
fore no opera or other concert performances made 
it necessary for the critics designated to leave Car- 
negie Hall before Bloomfield-Zeisler had played the 
American works—to many of her hearers by far 
the most important part of the program. Fortu- 
nately, the concert going public reads THe Mv- 
therefore knows what the 


Courier and 


American composer is doing, but if the dissemina- 


SICAL 


tion of such knowledge were to rest on the daily 
paper critics—always excepting that ardent and 
honest champion of American progress in music, 
Henry T. Finck—it will readily be seen that this 
country would never be freed from the foreign 
musical yoke and all its consequent hardships on 
our native creators of good music. When Pade- 
rewski played his wearisome variations and_ his 
innocuous sonata here some months ago every critic 
stuck to his seat as though glued there, and shot off 
articles next morning varying in admiring warmth 
from 110° Fahr. in the shade to several degrees 
above white heat. Von Fielitz, Brockway, Mac- 
Dowell and Hutcheson never have used analytical 
programs, nor are they known to have made pres- 
ents to strangers of black pearls or other jewelry, 
sets of furniture, paid up mortgages, cigars, wines, 
costly matchboxes, etc. This has nothing to do 
with the fact that the critics before cited left the 
Bloomfield-Zeisler concert early, but we thought it 
ought to be mentioned here, for we were thinking 
of something quite different. 
——¢ 
SEEN WITH ENGLISH EYES. 

It has long been the belief in America that Lon- 
don Punch is not funny, chiefly because of its essen- 
tially English humor and its inability to see fun 
in the Yankee way. Here is a recent attempt on 
the part of Punch to be comical on the American 
plan, and Mustcat Courter readers may judge for 
themselves of the result: 

TETRAZZINI'S NEW TRIUMPH 
(By MARCONIGRAPH. ) 

New York, true to its reputation as the capital of boss 
ideas, is going characteristically wild over Tetrazzini. 

There has been nothing like it since Harry Lauder, and 
interest in the Thaw case is now practically non-existent. 
People talk Tetrazzin? from morning to night, and in their 
sleep. 

The quene at the Manhattan Opera House begins at day- 
break, and by breakfast time there are enough people to 
fill every seat three times. The cheapest seats are five dol- 
lars each; first lap seats are ten dollars, and second lap 
thirty. There is, however, likelihood that the sale of laps 
will be stopped by Anthony Comstock, even if the inability 
of the original seat holder to see anything does not bring 
the habit of sitting in laps into disrepute. 

The rush for the high priced seats is equally phenomenal 
Failing to get them, strong men weep and strong women 
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shriek; weaker vessels become as mad as Thaw’s rela- splendid delivery and good enunciation. He was accom 
tives. panied by Augusta Osborn, who plays her accompaniments 





























A clerk who embezzled fifty dollars last week was ac- on t pia rol ‘ ry . . 's 
quitted when he pointed out that he wanted the money to done with t $ 
buy a back seat for “Traviata.” la @ \ K f ) ga ess 

Mrs. Stuyvesant Kipper has named her pet chow, for t g jue 
which she gave $20,000, Tet, in honor of the prima donna ' \ “ read ‘ t 

A well known fancy store on Broadway is doing enor ’ ; Rev. | » I 

i Af , . ; 

mous business with a lacqu article known as the Zin W sp \ \. Blumenberg 
tea-tray, which sells readily for $10, although it 1s wort! M AL. 4 pok 1 “St. Valet ‘ ' 
perhaps, only as many cents Sentiment ‘ R Wate Comm 

Tetrazzini teas, at which these trays are used, are now t Immigrats \ I s of Elhs | 
all the rage. The guests have to sing the highest note they \ ero! W t cesstu 
can between each mou or sip ¢ . 

The papers have nothing but praise for the great singet 
Che World heads its article “Better than the Best,” whil Jan Sickesz's First New York Recital. 
The Tribune, more staid but equally enthusiastic, begins ’ emis af ts he 1 = 
its praises with the words, “Nightingales are now back et , : st 

‘ | 
numbers a . ' 
ia V i y 
On Wall Street such is the rage for opera and the great ringing t the bell motive prominently, but, at the same is ap ere wl ma oe c 
singer that men converse and carry on their business solely oan: inthotnnt io wit epaat mae mesa wrestior het P ‘ . 
: ne, ing \ y \ cal sugge¢ roug ‘ \ v 
In recitative wing t t att hatter , re is a fine mus natur 17 

Chauncey Depew has given up making after dinn that has conc: i this excellent compositior he tech Phe woe f . P 
speeches nical difficulties 9 mind reat At the «<a e tin there 1s . ‘ ‘ | wht, ' ‘ Py Vi 

Mr. Cortelyou, who began life as a prof ial : eins Sad ¢ ¢ . r 

) has resigned politics in order to study for the operatic the proper title. that makes this a very beautif tt Kine At P . 
i ve 8 A : . 
stage work \t the me time there is another composit pub ixteen year t 
1 ; 
Sooker | Washington was in the Sta the ther night ished by tl ive Ditson ( ompany ‘ f ¢} . \ . . ‘ rt pianist \ 
with a view to appearing as Otello to Tetra s Desde the same comnones I will Lov Thee. O Lord, My re - from ¢ S 
mona Strenet ne | ire W { lp ‘ | Spant ! 
Thaw, denied the opportunity of hearing Tetra ! copal hymnal, with the comp from the lower A natural to ¢ tubborn: ' t 
asked to be transferred from the Tombs prison to Sing , Tr) fet te tifully mod P rich is 1 ny { stiess i ty . 
S y : 
ong ery expressive tf ts pury After a tr 1 t ‘ . 
Wagner t etralog ue tone peur . n t Musicia i \ es ft () t htson ¢ trom e R ( \ \ 
logy” in the | of g t di tudy t 
£ ¢ hop 1 va udy ti rok . p , c ——— veat = pil ‘ 
of Brunnhilde and Sieglinde, w h she has } rt ex rf) ee , . d gi rd dat » eff ‘ 
ected mg ft sixtee! cent wn t Rameau, Per nd 
Upton Sinclair is writing a new novel illed [he gq Ml rt tali , i . < ~ 
g ; | \ : 
° | 1 y ‘ 
' Larynx,’ which he has dedicated to Madame Tetrazzini to Bizet. It snst tive com : ted with a ’ ing | f | 

President Roosevelt is taking inging lessons ‘ er F - ot 1 all f lal . ' ‘ ) 
great deal of care ‘ i series of gene 1 ind cu W 
’ 1 gy . wor \ Olive it Company of ‘ \ \ ( \ 
in aggregator I ng with piano 1 iniment t t can ' ' 

FRITZ KREISLER'S RECITAL. ee a “we Se ae ees 
d ‘ plicated so fat e an ind rig ‘ g 

Every recital appearance of Fritz Kreisler in this city 1s watch{ ‘ typography are erne It is a great , ' t 
is hailed by local music lovers thing of joy, and the vyolume for a singer. particularly a telligent ger who | 
practical proof of their admiration was given last Saturday n follow with his e the road to thé nei f the 
afternoon, when a re dic 1 Carnegie | 1 and ‘ tion ‘ ! ( t] i 

; Sis _ ers<pangee , te Hall and rpretatior R Special Music Directed by Carl. 
aplauded Kreisler in the f wing program presented so clearly and grap! ly that as error t -_ ; , 

Willi ( ' 
Suite Fo minos . lzment n readily be avoides . ; : a's ; 
Prelude and Gavott f I s t Ba , 
Wictetice ta Sua : The John Church Company. ( 
+g ( ‘ 
\ d ! , s | , 
Me y G h Ger e | N in i 1 comp r Ww trving t get + : 
\llegrett 
P f the . t e 1 Cy ne for 
Prelude nd Alleg: y own y \ rang fey 
Chanson Louis XIII Cou to of , with a tempo of “Larghetto Relig iS ug 
Pava ‘ et! wing a desire for nmodation of re : 
! I 
Chanson Meditati ( r ligi ideas to musical tl ght The word y Ray : 
Iwo “Old Vienna” Waltz ; , , f 
m 1 are properly treated is cit : tion é 
Rhapsodie Pic taise Sinigaglia eon eis P \ J 
the 1 sical idea 1 ‘ 
| 
Few violinists could have succeede 
Compliments of Mr. Savage. ( t g pr 
holding the untlagging attention of P a . R ' ee 
ti nestatins aconcnAeratiinl Whatever Henry W. Savage does is done in good ip . xene | ‘ 
} program consisting preponderating!ly <— t ‘ , ‘ , . , of] o a ‘ ‘ Fdward W {; . ; 
. TT th « en ire 1 Z . ’ vv 
written in a serious vein riowever ‘ 
; } ) ned | ‘ { t M Schne rt ‘ 
. : o.8 He ti 1 1 i Deau 1 un p ; 
ished on them such a wealth of mu ; ; f 
' e Me Widow ! n nt being 
much charm of sentiment and such “ a4 ' ' ‘ 
| ' ’ H. M.H | whli 1} ( one & ( Ltd rat ( 
phrasing that his listeners would ha = ‘PP 
. ‘ send i 1 hye ‘1 “ 
to sit through an afternoon twice as New York, M , 
; ‘ ; , , ’ \lre ! { ( 
. . rel las ] mpl, nd lel £, +] | pr my 
even more severely cia cal simply 1 solely ror 
° \ to thos ‘ . re , with - ‘ 
Sake Of remaining unde the sp of the fa iting hddte 
Fe ay eral development of mu progt nt tr A “Salome” Novelty. 
in Kreisler’s hands via : 
t ers n hat stvle or sch +} mp tion 18 t (; 
It matters not in wl 1poss Martin Bresiauer, Berlin. 
which Kreisler plays--whether it be Pugnani or Pag , : > . 
nim, Bach or Bruch, Sinigaglia or Sarasat e conquers 
them all with equal mastery and embodies forth the very ag ‘ ' ! 
quintessence of their spirit, musical and otherwis« : 
As pointed out by THe Musicat Courter in the gt : ear , : ' 
study of Kreisler’s art published recently, he is a ma : : : ‘ : , Grant 
musician and has left uncultivated none of the fields, nor P ir, G 
even the little used byways, in the domain of violin music, “i ; ; " 
rt ‘ brar 1 « ting roor in whi ‘ , e fcneme 
going even so far as to engraft into it his own transerip- ay. ‘ { ft wor! now 
tions of famous compositions written for « ther instrument - p ' ‘ 


( 
Nearly all the old Italian music which Kreisler plays 
edited by him and rearranged to suit modern requir 
without, however, violating its . 1 time 

, and atmosphere Valentine Breakfast of the Woman's Press ¢ f George Sweet Coming Home. 


At the concert of last Saturday t player was tl New Yor ty. Kat rine a nner t ile “ G 


customary excellent trim, and the r it w series f ‘ ‘ gather ‘ me four ' mdred from Ital for New Y 
artistic pleasures that left nothing to be desired and put ' f iaeaad a ie OR ea sac or nat 
the listeners into a mood that found vent in demonstr Cas Ss , ‘ ey ‘ , ' f f ‘ ‘ f 
tive acciamations and forced Kreisler to add several a 
bers to his regular program und to bow more times than . sal ina = : = , 
the present reviewer cared to count It was another w Mulf Cannes A’ Ar , ' j ¢, and Tt 
equivocal success to | udded to tl lready ng list Year ¢ the Sori Beacl Mr " W aoe , ; 
celebrated by Kreisler in New York al : ‘wea ed ial ; a ; 
Cottenet’s “Chanson Meditatior ; castes bit of at Fae Soa ae - 
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GREATER NEW YORK. 


New York, February 17, 1908 
old, pupil of Trnka, 
violin and its require- 
Music Hall 
by Saint-Saéns, 
Brahms-Joachim in a manner far 
rfalla” Sauret was one of his 
well played. Lillian A. Kirsch 
voi f uncommon brilliancy, 
prof 


q ialities 


year 

for the 
a rectal at Chamber 
standard works 


by 


allied with 
Kirsch 


sional 


manner, 
Pauline M 


npaniments ver) well 


2 ee 


College of 


Music 
udvanced students, 


ork are always 
by junior or 
are of 

standing room 


st of 


there 1s 


high artistic excellence 
at a 


their 


being 
teachers show 
that attention which 

1 program of a 
itation 


iolin, cell nd a re was 


» mark a few as of pronounced 
red Namias, violin 
Edna 
attracted special attention 
Sirota, Anna Daly, Jessie 
Tushmett, Ruth 


* concert 


Sinkowitz and 


Toussaint 
will be 


mre 


ifternoon icales given by 


ting musically and attractive so 


t of honor, usually one of the 


of tea to cheer 
Louise Homer 
of the 


ind, to his a 


informal 
lramatic build 
izing, 
Requiem” 

it the Her 


to stimulate 


ome 


lyric soprano 
played by 
who sang 
ria oprano, 1n 
pupils 
Miss 


furnished 


Woodford 


department 


| ot 


rk, began a series 
February 11, playing 

Bossi, Schubert and 
1 } 


orks by Boellmann 


Handel 


prec si 


Grieg, 


thors, 
oper Ing on 
own, composed for 


Hon. Ed 


toman Catholic 


singer and 
demon 
Mephisto 

Opera Company, 
his acting al 
observation 


ole He 


| 
a, 


ot 
drew 
gracefully 
ily Barnato 

und Tenor 


oterous of 


soirees given 


February 10, 
large audience 

sextet from 
and Ohling 
Ave Maria,” 
Reohr; the 
violin duet 
with much 
by a piano 


vas the singing of 
“Les Dragons de Vil 
nish An in 


her son, who 


“Pagliacci” 


rship of the 
fully to the 


Walter 


Chorus, and 


binson has been appointed conduetor of the Musurgia, 


reorganized as a male chorus. He is also conductor of 
the Richmond Hill Choral Society. At their concert last 
week Elgar’s “Bavarian Suite” was sung. Local papers 
speak in high terms of the work of this society and Mr. 
Robinson’s ability as conductor. He is also busy with a 
large class of pupils; despite the financial depression, this 
has been his most successful season. 
nee 
Annie Friedberg’s vocal pupils gave a song recital at 
Duryea Hall, February 16, assisted by William E. Philp, 
tenor 
eRe : 
The first entertainment of the Artists’ Benefit League, of 
which the founders and directors are Mesdames Samuel 
Richards Weed, Edwin Hollis Low and Laura Sedgwick 
Collins, took place at Hotel Chelsea, February 13. Miss 
Collins read a paper 
Ree 
At the residence of Dr. H. S. Carter, a series of chamber 
musi¢e evenings began some weeks ago, the Isidore Schnitz 
ler String Quartet playing. February 17 the program in- 
cluded Schumann’s 41, number 3; songs by 
Allitsen, Van der Stucken and Schumann, sung by Mrs 
Ernest 
The next concert is set for 


quartet, op 


Desbecker; and a manuscript string quartet, by 
Carter, brother of Dr. Carter 
Mari h 16 
nner 

(Amelie Hild, who left here several years ago, locating in 
Denver, finds the climate there trying to her health, and 
last week to Bellingham, Wash., 
which she expects to locate permanently in Seattle 

eeRre 

Reinecke, pupil of Margaret A 


went for a stay, after 


Gaff, 
a musicale at the latter’s studio recently 
zee 
Pupils of Madame Arno Schmidt gave a musicale in a 
Carnegie Hall studio a week ago, August Roebbelen assist- 
ing 


Eleanor played 


piano solos at 


neue 
Priscilla,” a comic opera by Robert Sureti, will be given 
by pupils of Helen A. Hayes, at Lexington Avenue Opera 
House, in May 


zee 
Warford, tenor, and Charles Lee Tracy were 
breakfast at Mary 
Mr. Warford sang songs by 
Mr 


Claude H 
imong the 
Wheeler’s studios last 
French 


attractions at a musical 
week 
German, and American 


composers Tracy 


played numbers by Chopin and Liszt 


HERMANN KLEIN'S “EVENING OF SONG.” 


of the at Mendelssohn Hall on 
the evening of February 13, announced Hermann Klein's 
“Evening of Song.” and there was a very large audience 
and, indeed, it was an evening of a variety of 
songs by a variety of singers, who demonstrated many 
features of singing, of vocal training and of intelligent 
interpretation that would have justified the performance, 
hut in addition to all this, Mr. Klein’s “Evening of Song” 
gave an opportunity for making a peculiar comparison be- 
tween English speaking composers and their works 

It will be seen from this program that the first part was 
devoted to English composers and the second part to 
American composers: 


The pr wram concert 


present, 


PART 1.—ENGLISH 
Wouldst Thine Heart ' 
( 
a Babel 7. 


Lyrics) 


COMPOSERS 


Ease 


Hubert H Parry 


Richard Boals 
Veiled Prophet).C 


La Rue 
of Roses (the Villiers Stanford 


F. Hi. 


1 Bow'r 

Cowen 
Elizabeth 

Rose« } 


Sea ' 


Hanatr 
of the 


st Comes Over the 


Unmindful 
Ww! 


Sorrow 


oO; S. Coleridge Taylor 


Songs) 
Florence Fiske 
Thee 
Reod 


I Arise From Dreams of Charles K. Salaman 
Miller 
rpheus with His Lute Arthur Sullivan 
Amanda Vierheller 
(Sea Pictures) 
Susan Hawley-Davis 
Snowflake (Tvanhoe) 
Frederick Weld 


Troubadour) 


Mulford 


.Edward Elgar 


Swimmer 


Thou Thy Arthur Sullivan 

(The 
Winnence 

Night Hymn at Sea .A. Goring Thomas 

Florence Fiske, Frederick Weld 

(The Golden Threshold), 

Liza Lehmann 

Miller 


A. C. Mackenzie 


ath a Hawthorn 


New Green 


Leaves Grow 


Amanda Vierheller, Florence 


Reed 
AMERICAN COMPOSERS 
Arthur 


Mulford, 
PART Tl 
Foote 


Susan Hawley: Davis 


Sidney Homer 


La Rue Richard 


Boals 
: James H. Rogers 

Elizabeth Hanan 
The Sea Edward A 
Edward A 


MacDowell! 


Eyes MacDowe!! 


Thy Reaming é . 
Florence Fiske 


How Do I Love Thee K. Hadley 


and kewaeé bean Henry 
Reed Miller 


William G. Hammond 
William G. Hammon-i 


Recompense 
Cupid’s Wings . 
Florence Mulford. 
O Lovely Rose... cscs ccccccccncccecevcerese Edward A. MacDowell 
Sweet Blue-Eyed Maid.............-0+-00++ Edward A. MacDowell 
Bedouin Love Song George W. Chadwick 
Exaltation . H. Beach 
The Lark Now Leaves His Watery Nest.... 
Amanda Vierheller. 
Wynken, Blynken, and Nod (A Dutch Lullaby).. 
Amanda Vierheller, Elizabeth Hanan, Susan Hawley-Davis, 
Miller, Frederick Weld. 


.Ethelbert Nevin 
Reed 


fhe writer must here say that the English composers, 
as a group, demonstrated a strict adherence to the tradi- 
tional forms of composition as they are cultivated in Eng- 
land. Bach and the contrapuntalists were at the bottom 
of nearly everything that appeared in the English com- 
posers’ list, including Elgar, the latest. There was some 
deflection in the cases of Salaman and Liza Lehmann, but 
the rest were all strict contrapuntalists in the basis of their 
construction. 

The American composers were the very opposite. They 
were all controlled more by the melodic element of the 
song and everything in the list was written with great 
freedom and with an injection of all kinds of schools ex 
cept the French. There was not a touch of French senti- 
ment in any of the American, and, of course, none in the 
English songs. The only song which did not come up to 
the standard of the list was that by Hadley, which- is very 
cheap. The rest, however, represented a remarkable group 
of acceptable cosmopolitan compositions which could not 
be called English, notwithstanding the text and still could 
not be called, strictly speaking, German, or, of course, not 
at all Italian, although Italian melody was found in many 
of them. It was an interesting comparison that was of 
fered by Mr. Klein, for which alone he should be thanked 
by the musical community here, which gave evidence of its 
regard for his effort in no uncertain tones. 

It would not be advisable at this moment to go into 
the details of the work of the individual singers, all of 
whom have been either with Mr. Klein constantly or for 
1 certain period and gave evidence of a careful supervision 
of their art by an authority. 

Mr. Klein, in introducing the “Evening of Song” has, it 
is to be hoped, inaugurated a series of that kind, because 
nothing would tend more to the cultivation of the Eng 
lish texts, the English songs and English and American com 
posers, than repetition of “Evenings of Song” like this. They, 
in the first place, gave an cpportunity to the composers, the 
dissemination of a larger musical literature; in the next 
place they give an opportunity to hear our local singers 
and this is a matter of enormous importance; in the next 
place, the performance represents the centralized idea with 
some intelligence behird it, the culture of English text 
to song; it means something, has character, and that all 
tends toward a larger development of the art of song, the 


the Mr. Klein 


should decide to give these evenings of song periodically, 


great centripetal form of musical art 
ind, although they may be of some advantage to him—we 
all must have an advantage of some kind in whatever we 
may be doing—yet the advantage to the musical public 
is tenfold 


Mellifluous Mignon Nevada. 
Last Monday Western 
papers published a cablegram from a small Italian city on 


a week ago, February 10, some 
the successful debut made in Italian opera by Mignon, the 


daughter of Emma Nevada. Mignon Nevada is a most 


talented young woman. She has been studying with her 
mother and she has been preparing for her debut for some 
time, but not being in any particular hurry (due to a de 
sire to give thorough time to her work and artistic appli 
cation), she delayed it until now. The.result has been a 
success as Rosina in “The Barber of Seville.” 

The Sunday papers of New York print 
cablegrams nearly a week after the Western papers, stating 
that Mignon Nevada made a success in the Costanzi before 
and brilliant Whatever these cable 
grams may be, there is one thing sure, and that is that 
Miss and that has 
herited a great many of the talents of her mother, and that 
she has a fine conception of vocal art and a beautiful qual 
of All the elements of success are with her, 
and it is only a question now of further development 


two Roman 


a large audience 


Mignon is an artistic nature she in 


ity voice. 


Edna Patterson Sings in Burritt Recitals. 


Edna Patterson, possessor of a soprano voice of great 
pramise, a fine musician and energetic student, soloist in 
the Church of the Redeemer (Mr. Oberhoffer, organist). 
of Minneapolis, has sung at the Burritt Tuesday evening 
studio recitals. 
Symphony Orchestra, and is to sing the solo soprano part 
in Haydn's “Creation” and Gade’s “The Crusaders” at the 
May Festival in Grand Forks and Duluth 


She has appeared with the Minneapolis 


The Dessau symphony concerts are very successful this 
season under the masterful guidance of Franz Mikorey. 
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MUSIC IN THE MIDDLE WEST. 
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Sr. Lovis, Mo., 
Many musicians of German birth in St. 


February 14, 1908 

Louis speak with 
feeling upon the subject of cbligatory military service m 
A boy 
studies seriously to prepare himself professionally or edu 
catively. He attains his twenty-third year, a period when, 
escaping technic trammels, he is ready to grasp the larger 


Europe as interference with artistic attainment. 


meanings of the art. Just at this critical point, off he 
goes into military training, into a life in every way di 
ametrically opposed to artistic development. Mentally, 


whole music 


After three years ol 


morally and physically the makeup is thrown 


mut of gear with future usefulness 


this backward tu 
spirit astray, position possibilities closed, conditions anything 


The 


ases 


rning, technic is stiffened and weakened, 


but encouraging to t labor of years 


is undone, the mind to battle 


1 young musician 


In many c gone. lo es 
cape this misfortune do many people leave for this coun- 
battle 


and wi 


try, to instead with foreign conditions largely in 


artistic, h daily living problems by no means poetic 


an alternative not wholly beneficial. Then, return to the 
“Heimath” is precluded. Before thirty-five years of ag 
draft for the “service” still menaces; after that, a fine of 
$50, $100, $200, with choice of leaving the territory. “Less 


expensive to remain out of the territory and have relatives 
isit.” This ts 


Louis musicians propose to 


realm of freedom and \v 


the St 


come over to this 

what four, at least, of 

do this summer 
zneRe 


usic director in 
lives in Alton 


A remarkable this section is 


Mrs. C. B. Rol 


woman m 


land, wi and carries on a 


life of immense musical activity. In her own town she has 

charge of a mixed chorus of 150 voices, the Dominant 

Ninth, now preparing for a concert to be given on April 

&, and in which Corinne Rider-Kelsey, Janet Spencer 
THE 


FREDERIG MARINER 
STUDIOS 


PIANO INSTRUCTION 








Student recitals each week 
NEW AND ATTRACTIVE CATALOGUES 





37 West 92d Street, New York 
Telephone Connection 
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WOLLE, 


Address a ae 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York 


HAROLD BAUER 


Fifth American Tour 
January-May, 1908 























ENGAGEMENTS NOW BOOKING 


Reed Miller, o 
to be 


Rossini’s 


f New York, and Marion Green, of Chicago, 
soloists Mendelssohn's 
“Stabat Mater” program 
ilso preparing a chorus of mixed voices in Edwardsville 
“Hia 
director of 
Musica 
the 
for 


Praise” and 
She is 


are 


“Hymn of 
will be on the 


a town of some 4,000 people, for which C 


watha” is in preparation. In addition 
the choral department of the St. Louis | 
Club, for which rehearsals are held 
Musical Art 
one of Western musical women. It 
irtist 


rie ridge’s 


she is 
nion 
every Friday in 


Building This is an unusual club, even 


has a home artist re 


ital department, an imported department, a 
What they 
Mrs. (¢ J 


president 


are honorary or 


recital 
and a study 


and 


president 


choral department, department 


study 1s astonishing 
Mrs. Rohland is 
Society. Many pe 
affairs Not 
the whole 


studied 


give and hear 
Frankel is 
f the 


ornamental members of 


also vice 
Symphony ple 
so with one who en 
and time as 
with William 
But the cl 
work of Dr 
ymnsiders to be 


ters into endeavor with soul, body 


She Sherwood 


sician. 
Goldbeck 
after music itself, 
of Sheffield, England, whom she ec: 
the greatest choral directors, and 
societies in his section, as has Mr. Chapman 


does this mu 
Dr 
of inspiration, 


ind with and others lief source 


is the Henry 
Coward, 
one of who has several 
in Maine. Dr 
Coward proposes to bring his Sheffield chorus of 500 voices 


over here in the near future 


One must attend one of 
Mrs. Rohland’s rehearsals to find out how much important 
matter is left undone by the large majority of people en 


gaged in choral training. She is dramatic, a ahail com 


edienne, understanding the laws of elocution and oratory, 


educated on matters of syllabication, enunciation, de 
taching of words from one another (“and-tears,” for in 
tance), and above all on color. In the “Atonement” and 
Calvary,” now being studied for Lenten concerts, is 


field for training in these features “Mocking,” “scourg 
ng.” “reviling,” “triumph,” “wailing” do not mean the 
ume thing and do not sound like each other ike “H 
do you do today?” ‘The does not merely tell and show 
he insists. In this so many are weak. They talk, but they 
lo not have things done. Janet Spencer is coming here t 
neg ina concert f the Union Musical Clu 
re Fe 


One of the best performances of i ass 


ever given in 


ny city was the Dvorak “Stabat Mater.’ ’ directed by J. T 
Quarles, with the St. Louis Choral Art Club, mentioned 
last week the leading musicians of the city were 


Many of 


ot AWNING 


, of the St. Louis 
expressed high praise. The 
is that of 


present, including Conductor Max Zach 


Symphony Orchestra, who 


work is far more “ecclesiastic” in character than 





Rossini, yet is always interesting. The soloists, the Choral 
Art Club and Mr. Quarles are being congratulated on 
every side 
a 28 
Other musical organizations in St. Louis are the Morn 
ng Choral Club, conducted by Mr. Miles: the Ensembl! 
Club (Mr. MacIntyre), Kirkwood Choral, the Ten o’C! 
Etude, Rubinstein, the Apollo (Charles G way An 
phion (A. G. Robyn), Knights of Columbus Li 
ind Concordia (these st male choruses), and t Olym 
1 male Quartet. Of orchestras, besides the St. Louis Sym 
phony, are the Lichtenstein Quartet 1 Ou a 3 
Amateur Orchestra of Beethoven Scl t M 
Issohn Society (Mr. Boette), a St. I Orchestra 
vhich René Becker has just been elected director Buck 
wham Ur chestra, a church orchestr I | 
lirec ed by Mr Retter rt » | ( ry 
| a ed 
There ire | r A] atl T 1¢ t vn) 
three brothe Lucian, ( R vt the 
Becker Music Scl Mr. Lucie P 
1 Carl Becker tro M 
vate stud None of 
ker ! iW f } 
nn ns 
Edward Barrow Gwilym Mile 
we known vocalists, all three at im SJ 
une Noria new pera r » l J 
dwig) st wi her f ily w } W 
r lo Opera ( npa S! sa n t 
Madame, the ¢ t Cent ni H] | hand 
‘ American king n It 1 A ‘ 
f S Cc | ( 
rFe 
M N ghhy : 
Kellogg-! } 
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(Formerly ALEX. LAMBERT’ 
Directors: Carl Hein, August Fraemcke 
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"Cello and ail 
ita excellence 
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free admission to concerts, 
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Piano, 
by a faculty 


Private instruction in 
branches of music, 


Singing, 
unsurpassed 


students receive free 
sight reading, ensemble 
lectures, etc., et 


instruction in 
playing and 
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Management; HENRY WOLFSOHN 
13! East i7th Street, New York 
Private Address and Studie: 
AKRON, OHIO 
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AUTHOR AND *EACHER OF 
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An entirely new and complete scientifx 
Book I for teachers and singers. Book I!, elementary 
advanced exercises. Send for illustrated descriptive circular 


}]. VAN BROEKHOVEN, aaa W. togth St. New York City 
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Winfred Y Young and many 


Wright, Mabel Wilbur, me 


other enews now before the public in opera 
church work. 
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‘Phone. 119a Newark 
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120 Tremont Street, BOSTON, MASS 





A. 
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ORNEL 


TENOR. Vee! Instruction 
ure, Sor . 
cital, ‘‘The Art-song, from Sch nant t 


the Present Day.” 607-6 Carnegie Hall 





Anna T.ankow 


Aathor of “THE SCIENCE OF THE ART OF SINGING” 


New York Studio: 
The only authorized teachers in New York: s Hofacker 
Abroad: Eduard Lankow, Martha 


‘Andress Schncider, Berrick ven Norden and 


26 West 97th Street. 
Mr. 


(sordon, 


acker, Paul Veron, Marie 


Eurepean studio address given \ater 
Andreas Schneider, Mr. Berrick von Norden and Mr. 
Orthea, Areulartous J 


Victor 
anteen. Here: F 
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udied with Jacques Bouhy. Mrs. The material was all of high artistic grade. Some num- rapidly is the Merrill Piano School. The accompanying 
teacher, she says, this being an bers were ensemble. All soloists from six years of age cut is a picture of the school, and the program which 
be prevalent in St. Louis upward played from memory. In all performance, indeed, follows represents the third students’ recital, at which 
a this was a praiseworthy feature John F. Walsh, baritone, assisted the pianists: 
ig the elite of the rere 
Iding here. Mr Mrs. G. P. Benjamin goes to New York today, invited 


Polonaise, op 40, No. : Chopin 


soloist in | Mrs. William Chapman to “come over” to sing in the Song of the Woodman panvenes< eeecs awenn ae 
wife, both ibinstein concert, of which society Mr. and Mrs Zen- Mazurka in E flat.... , . Leschetizky, 

> . . T I hillips 

a pianist amin were charter members. Edna Cecil, studying in New Ruth Philli; 
] ' . i fn ‘ Gavotte Antique ...... sue .....-Hanseley 

reign travel ork, known as a singer, and preparing for professional Kati O'Keefe 
He music life, is Edna Cunningham, a prominent church Tocatelle ...........cccccccccccccsvaccecessesscrcasss Dupont 

inger of St. Louis. Her brother sang in the chorus of the Florence Veal 
Les Rameaux . a : ; ...Leybach 


| E T : Grace Thacker 
\NNIE “-DGAR KOMAS. Scherzo, No pe , ‘a ; .... Schubert 


1 


San Carlo Opera Company when here 


Scherzo, No ‘ : .. Schubert 
A Plane School in ‘Oklahoma City. Elma Alredg 
Waltz Impromptu, Fore Nymph ...Hamer 
Beth Sitler 
tle less proud when they read what is being fright of Ages eRe see Bice oe 
4 Armorer’s Song ceune ; a “ én DeKoven 
taught ) 3 ee pnt Mr 
March . cererenerse ‘ Hollaender 
Anna Hopper 


Over the Prairic ; ‘ Schytte 


he conceited and self satisfied of the old States 





expre 
g Song 


Jeanne 
ond Mazurka ‘ --.--Godard 
Susie Green 
The music of the above program is worthy of a students’ 
concert given in Berlin, Paris, London, New York or 
soston. The concert by the Merrill pupils took place 
Monday evening, January 20. 


Academy of Dramatic Art. 


The American Academy of Dramatic Art will give for 

its eighth matinee of the season, on Thursday afternoon, 

February 20, in the Empire Theater, New York, the fol- 

ere me ‘ ; Sie lowing plays: “A Gauntlet,” a drama in_ two acts, 
MERRILL PIANO SCHOOL, OKLAHOMA CITY, OKLA by Bjornstjerne Bjornson; ‘The Ladies’ Battle,” a comedy 
; ; ; in two acts, by Augustin Eugene Scribe, and “Captain 
f the newest States, and one of the , ms ‘ 
: - : Walrus,” a comedy-drama in one act, by Alexander H 
namely, Oklahoma City, in Oklahoma ‘ 
; f Laidlaw, Jr 

1 barren wilderness (artist 
ew years ago it was hardly 
State has attracted many Muhlhausen (Alsace) had a “Gotterdammerung” per 
fields of artistic en- formance not long ago, and is planning a “Ring” cycle for 


tutions that have grown the spring. 


HIPPODROME Management: 
sown PaiLiP Sousa Sunday Evening, February 23d R. E. JOHNSTON, st. James Building, N. Y. 
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rRE VON KLENNER QUARTET 
301 West 57th Street, New York | = ene: See ine 
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oe 
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MUSICAL EDUCATION. 





rhe leaders of public school music education have as 


their greatest obstacle the impossibility of establishing uni 


iormity of progressive mo the country 


controlled by 
The best 


Mass., sur 


parents 


Ihis, tor the reason that ou is are 





State laws and not by the general Government 


possible measures may be adopted in Chelsea, 


rounding towns may profit by the same, but the 


who move to Dallas, St. Louis, Tallahassee or Kickapoo 





are more than hable to deprive their children of these ad 


vantages. Thus are the hearts of the men and women 


engaged in school music work saddened. For their whole 


heart 


and soul is in the big field of general music educa 
tion, not in their own little special plot of activity rhe 


gulfs of inferiority existing between lands fertile in prog 


ress and advancement are the undoing of the situation 


nee 


exist, to some 


rrue, these individual 


States, 


extent, in 





owing to lack of sufficient number of trained, schol 


musicians. But this gulf is bridgable, is indeed rap 


asing 


trom 


arly 


idly being bridged by the constantly incre utput of 


trained Normal music teachers, coming the Normal 


schools, Normal conservatories, summer schools and gov 
ernmental training schools im cities 
nnre 
rhis serious lack existing in our pre day is in itself 


traceable to the existence of separate laws for separate 





the possibility of 


interference or 


‘authorities.” A 


States, and consequent 





iter sted 


prevention by uncultured or self i 
general national ruling of the schools would long ago have 
in them. If 
music were allowed at all, it would have been at once put 


educational foo ng 


settled the question of music or no music In 


upon a proper first step in all 


educative footing worthy the name is the proper training 


of teachers. We 
Normal 
music departments in all the Normal schools 


authorized 


should have had from the start properly 
equipped musi properly equipped 
1 of 


nat 
instead OT 


and other proper provision for the 
preparation of all 


Under 


in some, 
; 
and 


the 


music as in arithmetic 


teachers, In 


geography general Governinent control of 


schools this preparation in music would not have been leit 
to the hands of book publishers, of music supervisors, of 
of self interested music schools and private teachers, who 
cannot possibly provide such preparation because they d 
not know how 


i 


A sign, no bigger than a man’s essay, appears today in 


the sky of progress, indicating that this greatly to be de 
sired end is pervading advanced thought and engaging the 
attention of serious advocates f 
nre 
Andrew S. Draper, Commissioner of Educat ea 


State of New York, a man of vast experience and of pr 
tical foresight, in a recent article in The Outl 


for “A Federal 


WOK 


urge 


no measured terms the necessity Educa 





mal Plan 


His pleadings in behalf of education 





eral bear so strongly and so logically upon the music de 
partment that a tew t them (alas! s few and so cde 
tached ) 1 place I Cc He says rhere $ practically 
thing in the ogical scheme, comprehensive plan 
r progressive ibot ie educat " rangem« 
It has never been understood that the general Government 
ad large or continuing responsibility in t national e 
cation. Now, when it is clear enough that it has, the plans 


tor meeting them are illogical and imadequat 











excuse lor this situation, there is me ik t mending it 
With a comprehensive plan, concentrated nistra 
and actual responsibilities, the Federa ducation 
would attain such significance at at uuld get t atte 
tion of Congre ind of the country when neede: l 
experience I gz eri ent icaiing W nm 
f schools w i jUICK ivaila 1 d g with 
every other cla J i ‘ Prog ve mea 
ures ca M piet j y | 1 
thr 1g! i riifie va } 1 WW i > 
mndition and he expericic iy «be l in 
to bear upon or i I I ly applicable to t 
ic WOrk.) | ec y « iTg i 
tational bure t « ati “ i result in ging 
ogether a stronger body ducational expe and 1 
would ins r each inter arge me 
bined judgment of Exactly what d ‘ 
school work whic e Gover ent ying xg 
the lack of comprelhe e pla \ | er 
mu ) And t ‘ istinct i to the 
ation d to edt I l 1 
¢ alo! bec i ‘ wl iry 
me (J vhich cing p ‘ | 1 ‘ 
etter expre wa ‘ < { é 
hoe ve ng ght alter th 
eC! rte« wr g what 
ect ! phill work f choo K UO 
educ ‘ t \ ed t 
il y t eac t i 
t t i nad pr 1 d t ‘ c 1 { ext ! 
nd ely energ l, mad ’ und ged witl 
esponsibility for | f cat i 
I | ( x i 4 Fe Ie r W ‘ 
definite Federal e« ul in W i pa I 
ip d an ed ial g ation worthy f ha 
tior What “ ¢ fitting than t 
f the President ud iplished so much for iu 
ellect gr ; . 14 } ‘ 
hed wuitl eg t rg ; t ‘ eat ‘ ‘ 
+} ec (; mre p ] gi ty t | 
{ r re 
oO " 
labor They are not seeking release from responsibility or 
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Thomas Or 
t be 
ear, and 
offered the 
fol 


counted 
aiso 
concerts 
Was a5 
verture), “Tann 
(Vor piel), “Das 
to Walhalla’), “Die 
(“Wald 
( Siegfried’s “Death 
(“Walther's 


and 


program 


‘Siegfried 


(prelude 


' 


this 
Gadski’s 
Strau and 


season a 


ital of! 
Madame pro 

Grieg 
“Der Engel,” “Stel 
ind “Traume.” 
ra filled 


in conjunction 


a three days’ en 
with 
which is 


wt, conductor, 


programs were given 


iry 10, the choir was heard 
['rygvason,” 
“Blest Pair of 


1 a group of sacred motets 


“Olaf accompanied 
Sirens,” by 
| 

more orches 

“Aca 


ymphony in D 


| evening was 
the 


r Franck 


bracing Brahms 
nd Transfiguration,” by 
rsang “All Ye Who 
ver All,” by Michael 
d “Spring Delight,’ 
Brahms’ “A 


was 


ruary 12, 
ind orchestra 
a group of a capella 


Meis 


mid 


“Die 
Toronto 
festival, and 
respect Ac 
sohn Choir 


nuance 


CHICAGO AD 


attack, precision, and general musicianship. At the close 
of the festival a reception and banquet were given in honor 
of Conductor Stock and Conductor Vogt and immense 
laurel wreaths presented to them. 
une 
The Misses Eugenie and Virginie Sassard, two gifted 
American soprano and mezzo soprano, who have 
won renown as ensemble singers in Europe, will be heard 
in a vocal recital Thursday evening, February 20, at Music 
Hall. For the past four years the singing of the Misses 
Sassard has been a unique feature of the musical seasons 
England and Ireland 
as soloists as 


singers, 


in Paris, London and throughout 
Both won many tributes 
well as ensemble singers. Duets from the best song litera 


ture, both old and modern, from German, French, Italian 


artists have also 


ard English composers, have been studied and presented 


audiences in the great European capitals by 
Many of their numbers are first per 
the lyri 
women much gratitude. The Misses Sassard have been in 


England and France for about eight years, and they have 


to delighted 


the Misses Sassard 


formances and thus world owes these young 


also won much admiration in Germany for the beauty of 
their interpretations of the German classics and modern 
songs. The names of Mozart, Handel, Brahms, Schumann, 
C'schaikowsky, Dvorak, other 
represented upon the program of these two accomplished 


and many composers are 


ingers 
ner, 

Che Kneisel Quartet will give the second concert Sun 
day afternoon, February 23, at Music Hall, with Rudolph 
Che program will be: Bach 

\ minor, for 
the Beethoven 


Gar Z 


as the assisting artist 
Tschaikowsky trio in 


50, 


quartet in G minor; 


violin and violoncello, op and 
59. No I 
nner 


1 piaro recital 


piano 
quartet in F major, op 
Harold Bauer Thursday after 
noon, February 27, at 3 o'clock, at Music Hall 
where Mr 
dation, and now at the height of his fame it is doubtful 
whether his popularity in the country, which he has toured 


will give 
Every 


Bauer has been accorded the heartiest commen 


four times, is not even greater than in Europe, where he 
is recognized as foremost rank. At the 
request of his many admirers the management has changed 
recital from the evening to the afternoon. 
nme 
Olga Samaroff will be heard in recital Sunday afternoon, 
March 1, at Music Hall 


a genius of the 


the 


nem, 
Max Bendix will give a violin recital March 5 at Music 
Hall 
nme 
David Bispham will give a second song recital at Music 
Hall, Sunday afternoon, March 8 
nee 
Schumann-Heink appear 
Chicago at Orchestra Hall, Saturday afternoon, March 28 
nee 


talented pianist, who has been a stu 


will again in song recital in 


Mar 
dent of 


Cameron, a 
Jeannette Durno Collins for several years, played 
the following group of compositions at the musicale given 
by the Musical Club at Music Hall 
ry 10: Toccata, by Leschetizky; F sharp major impromptu, 
MacDowell. Miss Cam 


Amateur on Febru 


by Chopin, and concert etude, by 


eron greatly pleased her audience, and was recalled sev 
eral times. 
newe 
Luella Gertrude Chilson will be the soprano soloist at the 
Undenominational Sunday Evening Services to be held 
at Orchestra Hall, beginning February 16. 
Re 
The School of Acting of the Chicago Musical College 
will present “The White Pilgrim,” a tragedy in four acts, 
by Herman C. Merivale, at the Studebaker Theater, on 
February 25. This will be the first performance in America 
of this work. The incidental music has been composed 
by Felix Borowski. 
nene 
Louise St. John Westervelt, who is corductor of the 
Harmonic Chorus, of Davenport, Ia., arranged and carried 
through very successfully the first concert of the season 
on February 3. The program was very interesting, contain- 
ing choruses from “Venice” by. Reinecke, and “With 
Revels and Wassails,” by Woodman; “O Praise the Lord,” 
by Mendelssohn; “Summer Winds,” by Smith; and the 
following a capella choruses: “The Hat of Green,” by 
Schumann, “Dreamy Lake,” by Hadley, and “A Song of 
the Gloaming,* by Rogers. John B. Miller was the soloist 
nee 
Julia Denison Schmidt, one of Birdice Blye’s artist pu- 
pils) was married on February 3 to James H. Brannum. 
Mrs. Brannum, who is a daughter of the late Otto Schmidt, 
the musician, has been one of Madame Blye’s most tal 
ented pupils, and her advancement in tone production and 
interpretation has been most gratifying. 
nee 
Clarence Bird will give the second in his series of three 
historical piano recitals on February 20 at Kimball Hall 
Mr. Bird will play the Schumann fantaisie, four numbers 
by Chopin and the “Carnival” by Schumann 
nee 
Mrs. Theodore Worcester will give her annual recital 
before the Woman’s Club of Aurora the latter part of 
February. Mrs. Worcester’s will be made up 
mostly of Russian compositions, by Glinka, Liadow, Gla 


program 


zounow, Balakireff and Tschaikowsky 
nre 

Regina Watson presented several talented pupils in piano 
recital on February 15. Those giving the program were 
Mrs. Benjamin Carpenter, who played “Three Summer 
Tales” by Robert Fuchs, “An Arabian Night” by Regina 
Watson, two impromptus by Sibelius and “Miniature” by 
Rebikoff; Isabelle Lynde, who played three preludes by 
Chopin; Veronica Murphy, who played “Traumerei” by 
Rebikoff, prelude by Liadow; intermezzo by Antipow, 
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andante from sonata in F minor by Brahms and “Dedica- 


the following little pupils were heard: May D. Laukart, 


The Bartlett Studios Musicale. 


wn” = : " ; 
tion” by Schumann-Liszt; Mrs. Allen N. Ives, who played Harriet A. Case, Harold Murdock, Vida Cowen, Mildred About thirty of ¢ ( B 
; a “Tate” —e . . - Abo yo roline Gardner Bartlet f 
nocturne by Delcroze, “Idylle” by N. Medner and im- Tegtmeyer, Bernard Barbe, Helen Moran, Hazel Cowen, sembled in her P Ruild R \l 
. : 5 : ee rong: P . x er rere Mmiding (Boston Ass 
promptu by Freund; Karla Schramm, who played gavot Jeannette Harris, Priscilla Williams, Bessie Rice, and Mary rt , ra : 
“p; % - . penne ’ , on Mursday alternoon an resent x ist 
by Lully, “Bird as Prophet” by Schumann, nocturne in Carver Williams. : sg thik - - 
: a . aad ype aga x x tractive songs tor the guests dame B 
E major, op. 62, by Chopin and “Caprice” in E major by nee - ' _ ‘ 
io a ‘ was importuned to ! nd she graciously acced 
Paganini-Schumann; Paloma Schramm, who playe 1e : , —s : has aPC kare tebe ape . 
: = : > , a : ! — the Mary Carfoll, one of the most talented and artistic of giving a group in her own inimitable w d 
eethoven concerto in E flat major, op. 73; En sons . s wee . aan : : : eis CR by 

, mae a My , a) , P. 73% muy farsons, the younger violinists, was the violin soloist at the Cath- of her pupils and guc She sang “W! { B 
who played fantaisie in F minor by y : es ON . . ; ; - : 
in B a t " } E Re i — ye a —. olic Woman’s League Colonial Day celebration, held at Eleanor Smith: “The Rose” an 1 “Spring S \ 
in B minor by Brahms; Emma Roelle, who played “Sh: . oats. > : ri Ps y 
D ”b M D cat " . who p ayed : Ow the Masonic Temple on February 8 On the 15th, Miss by herself: “The Candy Lion.” Gar Pere arta 

ance y MacVowell, “Au Bord dune Source’ by Liszt : 4 » ; i. : " 

“Vv r ” by Gl 7" ’ . Carroll will be the soloist at the lecture to be given at the Winburn Adams in singing Goring T! N \ 
an ariations” by Glazounow. » by. Willis : , op . . - 

. op aga armory by William Jennings Bryan, on “The Prince of at Sea Mrs. Shaw Littlefield, w rilli ra 
- ” 
em . ‘2 . Peace. voice, and one of Madame Bartlett's Brockt pup g 
Che Wooster Voice, on the recent Sherwood Marcosson 4 A 4 ] 
Bes ea : ? especial delight with her beauti rendering 
recital, stated: , . ; ; , ‘ 
Vincenzo Gulotta, a talented young violinist, played be- Danza,” by Chadwick, and a nber by Willeby 

It is Wooster’s good fortune that the gentlemen who favored the fore the Indianapolis College of Musical Art recently Winburn Adams, who is the registrar of tl 
large audience ; -morial Chapel hurs¢ ith re t = mies , , ‘ j 
large audience at Memorial Chape Thursday, the 16th, a Mr. Gulotta was also one of the soloists for the Woman's an old pupil of the | t “ \ surpri 
Americans, for otherwise a concert of such excellence would be Club meet h ld hei lut ‘ ’ ‘ 

; 2e ‘Id : . semen | lis fi singing « ' dul 
impossibility in a town of Wooster’s size. It is a notorious fact that necting held at their club rooms in January all in his fine singing of a ¢ iN ( 
European artists in America are much overpaid, while our native Rene Leighter and Bullard Other N Kat 
eerie of the name grade of musicianship are very much unde The advanced pupils of Victor Garwood will give are Hunt sang a gt up ot chi rn 
pa owever, what is the misfcrtune of th weert g is , * moet of ¢ ‘ my 

: z 7 ; ry ie iii cital at Kimball Hall, Saturday afternoon, February 22 she had to repeat most of them. 1 ce wi Our ( 
Wooster’s good fortune, for seldom is it possible to hear a progra 7 ‘T! R i \ , WI WA 

) he Rox ‘ sterd: ) ' ‘ 
of greater merit, either as to selection. or as to rendition From ne ® . — catercay -_ , Lt 
the opening chord of the Kreutzer Sonata to the brilliant climax The following are some comments on Walter Spry’s ay ane othe aor WHEeS pe 
of the Liszt Polonaise, the evening afforded a pleasing and instructive Southern tour voice added ead iit i 
representative variety of nineteenth century musical masterpieces ; everybody 
that was of primary importance to an educational institution which Mr. Spry plays with clearness, sympathy and breadth, and wit! _ 

« t na } » 
is anxious to bring to its students and friends the best illustraticns  gyt any trace of mannerism in either posture or execution M 

fF me tendencie “—e , 
of m odern ten enc ies in the art Spry is one of the best pianists heard in Raleigh for years Anna E. Ziegler’ 5s — 

Mr. Sherwood’s first solo group was admirably representative of Raleigh News, Raleigh, N. C., February 3, 1908 a ; 
various schools of modern composers The compact, firmly knit ERS February 10, May King, sopra: and Winitre kK. | 
Brahms Rhapsodie, typical of its composer in more ways than ot ae ] : Ito, bot upils of r] ns 

= dows “ ’ : » M , Mr Spry s interpretation of master phces stamped him as ia “IPS, <mrenhen i ’ ; ~on . “ 
rugged, without any particular sensuous appeal, was followed by Tschai rtist of bil M 5 : - meeting of the Peace Circ! ] t th fetel Ast Vu 
‘ a artist of rare » } Sp on his © po ace rch ‘ the Prot ! i 
kowsky’s “Dialogue,” a tender and passionate love duet on rather ‘ f a ' cette _ Pry won his way into popular favor K “ry : arts 
as one o e ver formers ard in N : eT re | itt elicat 
9 hlshor slane then the Rucsied usually exbiilied tn bis slene ples Be € ao 4 re - performers ever heard in Nashville Nashville ings numbers we i! i W i A 
fugitive leaves from his note book, as they so often seemed to be ngte, Nashville, Tenn., February 6, 1908 by Arne, and “Wohin by Schubert M Phillips sa 
Chabrier’s “Bourree Fantasque” commanded the attention from the cat “Hope in the Lord,” by Hand st 
first note and gave great delight to the audience, quite as much by Mr. Spry’s playing is notable certainly for a masterful virility of Grieg. On the same evenir tw , f Mad 4 
' h ame evening, tv re l ame Zieg 
the most sympathetic reading accorded it as by its own merits. TI touch and style. He is a pianist of the school that appeals : , MM 1] 
Gounod-Liszt “Faust” waltz brought the group to a fitting close in ‘@rnest students of pianistic art.—Nashville Tennesseean, Nas! fers pups sang al . pion give \i | 
1 on " . » - t J ¢v-thir tr ' | \ 
a blaze of glory, Mr. Sherwood playing as an encore the well known ville, Tenn., February 6, 1908 Hermann, 17 East Ninety ind \ 1 
E flat Romance of Rubinstein a prano, sang “You and | y Liza Leh 1 nd 

Mr. Marcosson “struck twelve” at once in the Wagner-Wilhelm Mr. Spry plays intellectually as well as musically, and his work lingszeit.” by Becker \\ am « i 

“Prize Song” from “The Mastersingers of Nuremburg,” which was ‘'S ¢@trancing in its delicacy and its finesse and repose One of t ' , 
' ' : from the Ziegler studio niri | t . 
played in a masterly fashion. Two rarely heard, but excellent vest numbers was his own composition, the Intermezzo Scherzando ‘ . 
romantic pieces of Dvordk’s followed, and then the Gypsy melodies Nashville American, Nashville, Tenn., February 3, 1908 bert, and Tschaikowsky serene 
of Sarasate, which evoked a storm of applause and an encore, a EveLYN KAESMANN 
Berceuse by Cui 

Mr. Sherwood’s second group opened most auspiciously with the San Carlo Opera Company in St. Louis. 
Chopin “Aeolian Harp” Etude, which was played with a delicacy Oscar Huntting’s Engagements. \ 
of touch and expression that brought out as never before the true t | led 

ar +. “ue 1¢ Odeon was crowds ery 
soutry off this tauch thubbd-ctude (1 peciesved bia puian alk t Oscar Huntting sang the base solos in Rossini’s “Stabat alte ae Cake 0 ‘ . 
° « ‘ ” . . 'y 1¢ ‘ rio pers mpat tM weer { tantimn 
De Pachmann’s, which I heard a few months ago). ‘The Maiden’s Mater, given under the auspices of the C antabrigia Club oa - - pera ps , . 
- } ] letr , ? T ' n 
Wish” is a truly commonplace song for a great composer, but in at Cambridge, Mass., February 10, and he has been en was hailed a King Of tem . a. Ww VeICcor 
: . ) “ome t z : oO nrel lee itzk nd f 
the Liszt transcription it is so made over that it becomes an cx gaged by the director, Robert Lister, for another per home Mau Nielsen, © ka a 
tremely effective concert piece which was, of course, extremely well f itp ft ‘ . received with marked fa ( ( ti 
done. Mr. Sherwood’s own “Allegro Patetico” was a surprise, for it ormance of the same oratorio at | cople P lemple, Bos the triumpl ! 
. the mph t ore | 
exhibited Mr. Sherwood as a good deal more of a composer thar ton, March 2 Mr. Huntting’s other engagements the . 
was expected. The two MacDowell nunibers were gems same week include “Flora’s Holiday,” and miscellaneous 

nee concert at Boston, March 3; March 4, “Aida.” with the Re t p 1 

The Cosmopolitan School of Music gave a children’s Boston Festival Orchestra, at Gloucester, Mass., singing “Lobetan The Magi 
recital at Auditorium Recital Hall on February 8, when two roles. March § he appears at Medford, Mass ses , 
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pes Bullock Williams’ Success. Louie Davison. Mrs. McMullen read a paper on “Current Musical interpretative ability. She has a voice of unusual beauty and 
. e ents.” range and almost rarer still she has a perfectly clear enunciation. 
wean No one can defeat you but I ‘ neert of t Detroit Symphony Orchestra series was Her. success of the evening was in Carrie Jacob Bond’s song, 
Tuesd Februa 4, in the Light Guard Armory, with Loe “Shadows.” Miss Gove rendered most sympathetic support by her 
d, Janet B ck Williams began Pearl Park contralto from Chicago, and Hugo Kalsow, director of companiments. 
al teacher a me years ag foday Mis t chestra, violinist, as is Lillian ¢ " the acc Thursday, February 6, Fred L. Abel, cellist; May Leggett-Abel, 
¢ ‘ = t e numbers for a include t I violinist; Victor Benham and Lillian Gove, pianists, and Signor 
Br f her success to the influence of Bartolotta, tenor, all of the Michigan Conservatory faculty, gave a 
H Imann. Miss Williams’ loyalty nost interesting program at the Church of Our Father 

tiful tration of gratitude, a The Tuesday Musicale presented Myron W. Whitney, Jr., bass> 
the musical world As a teacher in song recital at the Hotel Ponchartrain, Friday afternoon, Febru 

H ine for there isn 7 Alice Lydecker was the accompanist. ; 
= ; Lewis Richards, the pianist who recently returned from Europe 
! e I ige! nt now teaching at the Ganopol Studios; gave his first public 

t cital at the Church of Our Father Tuesday. 
{ \ inge j n her lhe same evening Nathan Fryer, pianist, of New York, appeared 
| recital under the auspices of the Detroit Conservatory of Music 
ng that appeals at once to thos ‘ : aCgiwbdr™ 
he conservatory hall Frank Parker 
1 good singer, an excep 
u teacl Her pupils sing doa tet, 1m 
Eng Get Italian and French Portland, Ore. 
’ , wpradiva PortLanp, Orec., February 10, 1908 

' g hitted tor the con Gitford Nash presented his student, Osie Bartlett, in recital again 
t this season. This young lady played the following long and difficult 
le { t it a voca program with remarkable intelligence and skill, which give promise 
~ 1 t inte iew of future artistry; Chromatic Fantaisie and Fugue, Bach; nocturne, 
' op. 31, No. 1, Chopin; “Variations Brillantes,” Chopin; Gavotte, 
; teacl ' ccesstull Gluck-Brahms; “Marche Mignonne,” Poldini; “Magic Fire” music 
g the ! k teache from “Die Walkure,” Wagner-Brassin; “Du bist die Ruh,” Schu- 
puy bert-Liszt; waltz in E major, Moszkowski; Chord Study in E major, 
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i i Tl c i W 
number of which was annour 1 as being performed in Sessing a beautiful baritone voice, did not seem to grasy Bea und S Sai \ 
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For the first time the Cecilia Society gave the dramatic Every seat in Symphony Hall was occupied on the 0 nee 
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orchestra and organ by Frederick S. Converse, at Sym- concert on nday evening. The cause was popul ind, 
phony Hall, on Tuesday evening, February 11. Bertha the response was un ally liberal lhe prog wa — 
Cushing Child, Daniel Beddoe and Emilio de Gogorza were furnished by the superb orchestra and Madame Schun 
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Che performance was of more than ordinary interest in nre 
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is George (¢ 
Alfred Gietzen, viola; 
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yrmed by 


RIDER- 


for the purpose of performing piano quartets and other 
The organization is named for the Bel- 
gian composer, who died at an early age. The program 
was made up of interesting numbers, including: piano 
quartet in G minor, Mozart; solo piano pieces, by Scar- 
latti, Mendelssohn, Grieg, Debussy, and César Franck’s 
piano quintet in F minor. The Mozart quartet was the 
chief work of the performance, and the facts surrounding 
its writing are doubtless familiar to all. It was played 
with charm, and the finer constructive elements of Mozartean 
workmanship being well brought out by the players. The 
other interesting. Mr. Copeland played 
with more than usual poetic feeling and authority. 
mRe 

a pleasant demonstration of 
some time 


chamber music. 


numbers were 


Albert 
his powers as a conductor of theatrical music 
ago in Jordan Hall, again announces a concert of music by 
Berlioz, to be given in Jordan Hall on Friday afternoon, 
March 20. The program is to be made up of the overture 
to “Benvenuto Cellini’; the ball scene from “Romeo and 
the trio for flutes and harp, from “The Flight into 
from “The Damna 
act II of “The 
singers, a 


Debuchy, who gave 


Juliet” 
“Rakoczy March,” 

the first 
Carthage.” There 
and an orchestra of nearly seventy musi 


; minuet and 
Faust,” 


and 


egypt’ 


tion of and scene of 


Trojans will be solo 


chorus of sixty 


cians. A most cordial welcome is extended to such a 

artist as Mr. Debuchy is proving himself to be 
neRe*e 

Davenport, the authorized successor of his father, 

Warren Davenport, established 


individuality of 


democratic 


Allen 
the late 
through 
years and for his high standards in all lines pertaining to 


art, announces that the Warren Davenport School of Vocal 


who became 


his teaching singing for many 


Art will be continued at Room 513, Huntington Chambers 
Phe the study of technic, ballad, ora 
torio will be pursued along the lines 


course will include 


and opera, which 
mapped out by his father, the primal object being to instill 
the fundamental principles, to which will be added the es 
thetic art element in singing 


neuer 


Afternoons, once a fortnight, being 
for bidden 


[he informal Sunday 
held by Clara 


friends, have proved successful so far. 


Tippett her pupils and a few 
Most of her pupils 
and the reunion is both pleasant 
a pupil of Mrs. Tip 
position in a prominent church 
for the Cecilia Club in 
is of a brilliant dramatic 


has been with Mrs. Tip 


will be heard at intervals, 


encouraging. Grace Homsted, 
Portland, 

Mrs 

Me., 


and much 


ind 
pett’s in has a 


there Homsted will sing 


I ler vi vice 
She 


Augusta, 


soon 
quality, admired 


pett for several years, and is known all over Maine as 
soprano of the well known Erato Quartet. Her voice and 
personality have won for her quite a reputation. 


eee 


Felix Fox's third concert of chamber music takes place 
on Wednesday evening, February 26, in Steinert Hall. E 
Ferir, viola, assists. The program will. be as follows 
Fantaisie in C miner, Bach; andante, Beethoven; “Jeux 
d’eaux de la Ville d’este,” Liszt; “Chanson Celtique,” for 
viola, Cecil Forsyth; “Idyl,” MacDowell, valse, Widor; 
scherzo, d’Albert; sonata for piano and viola, Rubinstein 

nRe*e 

Cecil Fanning, the young baritone, is meeting with suc 
cess in his drawing room work, aside from his outside en- 
During last week, prior to his Monday’s re- 
Terry's series, he was the 


gagements. 
cital at Hotel Somerset in Miss 
chief attraction at the musicales of Mrs D. Evans 
and Mrs. Horatio Slater. Mr. Fanning and Mr. Turpin, 
his accompanist, and, by the way, his teacher, have been 
guests at the Vendome during their stay in Boston. 
eRe 
The second song recital announced by Stephen Towns- 
end includes eighteen Boston composers, and are: Arthur 
George Chadwick, Frederick Converse, Margaret 
Lang, Fred Field Bullard, Percy Atherton, Edward Bur 
lingame Hill, Clayton Johns, Stephen Townsend, John 
Loud, Mrs. H. H. A. Beach, Clough Leighter, Charles 
Fontaine Manney, Apthorp, Helen Hope-Kirk, Benjamin 
Whelpley, J. A. Colburn and William Ames Fisher. 
eRe 


Dolmetsch concert of the 


Robert 


Fe 0te, 


Che third and final season 1S 
announced by Chickering & Sons, directed as usual by Ar 
nold Dolmetsch, place in Chickering Hall 
Wednesday evening, February 26. The program is com 
posed of Bach’s concerto in D major for harpsichord, flute 
Sach’s ““Comische” 
and bass voices, flute, horn, strings and harpsichord. 
singers selected are Mrs. Sundelius and Mr 


Ree 


Che death of Frances French, the president of the Thurs 
Morning Musical Club forthe past twenty-one years, 
her untiring efforts, 


and takes 


and strings and cantata for soprano 


The 


Denghausen 


day 
and to the interests of which she gave 
a shock to the large membership of the club, besides to 
At the funeral on last 


was 
the many people who knew her. 
Sunday, at Trinity Church, the club chorus sang “The 
Lord Is My Shepherd,” under Arthur Hyde’s direction, 
and which was most impressively given. On account of 
Miss French’s death the club did not have its fourth meet 
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ing of the season the past week. The club will hold a 
memorial meeting February 27 
ry RR 

William Alden Paull, the young choirmaster at the 
Church of the Messiah, has grown to such popularity that 
he has been solicited by as many as three prominent 
churches in New York, Hartford and Minneapolis, re- 
spectively, to fill the same position. It is hoped, by all 
concerned in Mr. Paull’s work in Boston, that his many 
active duties and large following of pupils may cause him 


to remain here 


rere 
Laura Hawkins, pianist, gave the second of her series 
of concerts February 13 at Steinert Hall. The program 
was unconventional and* pleasant without special distinc- 
tion Miss Hawkins showed delicacy and feminine art 
in her touch and reading, and pleased many in her per 
formance of the “Legend of St. Francis Preaching to the 
Birds.” She closed with Rheinberger’s toccata in C minor 

-* F BR 
Katharine Hunt, a pupil of Caroline Gardner Bartlett, 
has been eng raged as ne of the musical guests of the 
Chromatic Club at its next meeting at Hotel Tuileries, 
when this young singer will be heard in songs which are 


helping to make her reputation 
= 8B 
Henry Russell, of the San Carlos Opera Company, was 


a visitor in Boston the past week, his mission being rela 


tive to the negotiations to be carried out in establishing 
permanent opera her Mr. Russell attended the produc 
tion of “Job” by the Cecilia Society 
RR 
The last Lougy Club concert took place in Potter Hall 
Che small size of this hall makes the music infinitely in 
teresting, and the program was thus enjoyable. The trio 


by Mozart, and the Bird suite were excellently performed 
The audience was most appreciative 
ee 
The fifth series of choral vespers at Central Church 
will continue on Sunday afternoons at 4:30 o'clock. There 


will be introductory organ music, then an address, and 


followed by selections by the choir February 16, there 
were selections from the works of Gounod Next Sun 
day excerpts from the “Sixth Mass” (Haydn) will be 


repeated by request March 1, Gounod’s “Messe Solen 
nelle” will also be repe ited by request, followed on M arch 
8 by some César Franck selections 
mee 
Opera at the Castle Square from now on indefinitely 
will be supplanted by drama, the house having already 
been leased. For the past week “The Bohefnian Girl” 
has been sung to good audiences. W. S. Masson will 
continue to be manager, as during the opera season 
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& att that nd unbackne 
" Radolph Ganz's Farewell Tour. eee “ce 
Rudolph Ganz, the eminent young pianist, will return to 
Europe at the close of his American season in early spring, Mr. Ganz wil g 
and will remain abroad two years touring the principal ‘ - : 
European cities rt following critical remarks are of 
interest Not s 
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For Terms and Dates address Management HENRY WOLFSOHN, 131 East 17th St., New York 


iSABEL MAUSER (xSsce: 


Address: THE ANSONTA 
SEASON 1907-8 New York 


JOHNSON ..o 
HERRY WOLFSOHA 131 E. 17 t 


Dramatic Tenor 
Concerts, Oratorio, Etc. 
ADDRESS 
HENRY WOLFSOHN 


131 East 17th Street 
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\ustralian pianist, 
Zeisler. His number will be announced later. 
ne 

third of the Hahn 
will take place in Griffith Hall on Friday evening, 
28. The following program has been arranged 
be given the assistance of Marie Zeckwer, 
and Joseph Clark Quartet, 


season's series of the 


The 


Quartet 


concert 


February 
and will with 
F major, op 
folk Vasa Suk— 
ruzicko,” “Sedlak, sedlak,” 
Soprano solos: a. “Steuchen,” Brahms; 
to the Lily,” MacDowell; c. 
“The Pool,” Chadwick; Quintet 
Camille Zeckwer. 
Ree 
Marie Zeckwer was heard on Monday evening in Read- 
train be = ing, Pa., in the first concert of the Wittig Tour with Hen- 
cin M - cellist, Meyer, violinist. She will 
Hall on February 26th, in a concert to be 
Alumni Association of’ the Philadelphia Musi- 


soprano, pianist: 


96, Dvorak; four Bohemian songs,” 
Zez! kuka,’ 
“Kde je sladek 
b he Swan 
The 


(for 


thieka “Cervena 


Bent Low 
Hadley; b 
strings), 


Swing,” 


piano and 


) 


drik Ezerman, and Paul 
Griffith 
he 


Academy. 


ing at 

given by t 
tS b en ‘ il 
particu 


eRe 


\ piano recital of unusual interest was that given by 


ave nl 


mie ct . - tor 
nduct the Constantin von Ste rnberg at Griffith Hall on Monday even- 
nnounced ing F¢ bruary 10. The program was composed exclusively 


of th al 


Russian compositions but recently published and pre- 
sented the first 
Carillon,” op 
Che other 
Rachmaninoff, 


in America. The one exception 
No. 3, Liapounoff, 
numbers included works by 
Ebell, Kopylow 


etudes and similar slight com- 


for time 


iI, played by 
Medtner, 


Karpow _ 


Was by 


request 
bad] 


Cat h 


Scriabing and 


ol 


valses, preludes, 


stant, was nositions 
Chere 
Sternberg played with intelligence 

2 Re 
Swaab-Fabiani School of Music gave 
Chestnut Wednesday, Feb 


reveries, 


with much fragile charm and poetic sentiment. 


j 


ibout the 
prains ot 
of the 


nd there 


was a very large and appreciative audience and Mr, 


and style. 


rhe pupils of the 


It seem i musicale at 171 Street, on 
} t 

{ the rat ruary 12 

the engineer 


wwever, 


nerRre 
in recital ‘at 
March 5, 


Sembrich will be heard 


Musi 
fire le Za 


the Academy of 
assisted by Michael 


brakes be 


Phe 


and was 


on Thursday afternoon, 


dora, pianist 
en nd 
Philadelphia of Kubelik will 
afternoon, March 14, at the Academy 
Heven W. HENpDERSON. 


ed long 


and 


rhe 
take plac 


of Music 


only appearance in 


light on Saturday 
Conductor 
] ‘ic been 
Academy of the 
Arts and Let 


ve board of 


ined to 


Flonzaley Quartet at American Institute. 
of Edward J. de 
gave a chamber music 

Applied Music, Kate 
Chis was the third appearance of this Quartet at the 


Coppet, the Flonzaley String 
at the American In 
S. Chittenden, dean, February 


sy courtesy 


' : id 
and pla irtet recital 


titute of 
4 


Institute, a favor granted only to this school. That it was 
attendance of students 
Quartet in B 


San Mar 


ippreciated was evident by the large 


id their friends, who heard this program: 


Mozart; sonata for two violins and cello, 





Quartet in A major, $1, No. 3, Schumann 





OPEN DATES 
APPLY TO 


HENRY L. 


492 Boylston Street 
BOSTON, MASS. 


GadsKi Concert Tour. 
Madam ski has 
under l 
the 
Philadelphia, Palm 
Chicago Paul 
Ohi Rockford, 
lle, Fla.; 


started on an extended concert tour 

Che cities included in 
Washington, 
es i: 


Gad 
oudon Charlton’s direction 
Louisville, Baltimore, 
Beach, 
Sioux City, 
Ill. ; 


Davenport, 


tour are Brooklyn, 


Charleston Cleveland, 
Boston, Detroit, Columbus, 
Ill.; Springfield, IL; 
and Sioux Falls, S. Dak 


ot 
Bloomington, 


Jac ksonvi 


Edythe Walker scored 


Hamburg ( pe ra 


an immense success as Salome at 


the 


wil play in place of Fannie Bloomfield- 


Liszt's “St. Elizabeth” in Newark. 

The Newark, N. J., Oratorio 
Schubert Society) will present Liszt's 
Krueger Auditorium, 
Arthur Russell 
clude: 


Society (formerly the 
“St. Elizabeth” at the 
Tuesday evening, February 25. Louis 
the musical The soloists in- 
Caroline Mihr-Hardy, Florence Mulford, Tom 
Alexander Whyte and K. L. Alexander. A large 
orchestra and semi-chorus from the People’s Choral Classes 
will assist in the production. 


is director. 


Daniels, 


Fort Collins, Col. 


Fort Cottins, Col., February 12, 1908 
The addition this past autumn of a conservatory of music to th: 
schools of the State Agricultural College, 
of Mallie 
ened an unusual interest in music ir 
The conservatory, under the 
basso, already has enrolled eighty 
Mr. Emslic 
Nellie Marlatt, 
reader. 
glee club 
opera company of the 


“The 


together with the 
H 
Fort Collins 

of Alexander 


and is 


coming 


Paul, pianist, pupil of William Sherwood, has awak 


direction Emslie, 
students adding to this 
his wife, 


Parker 


number every month. is assisted by pianist 


and accompanist; vocalist; Annie Miner 


and Edna Grove, 
Besides a good ladies’ 


there 


pianist, 


and a splendid male 
pupils 


Chimes of 


quartet, 


is an which purposes to giv« 


several performances of Normandy” in the near 
future. 

Lyric will attend 
month. Nearly 
W. Clark The 
of musical culture 
Each member 


Next 


with stars like 


number of the members of the Evening 
Kreisler 
members attended the 


for 


over 


A large 


the Fritz recital in Greeley this ninety 


recital of Charles Lyric is 
the 


one 


a club organized development and 


of 
during the year 


con 


sists now hundred members appears 


some time on the programs year the club 


recitals, 
and Fritz Kreisler, ( 


Madame 
M. N 


proposes to give a series of artists’ 


Schumann-Heink 


Tacoma. 


Wash., 


taken place 


TACOMA February 12, 1908 


Concerts of unusual interest have since the last lettes 


Cecilia clubs have excellent 


the 


The Orpheus and St. given programs 


Kubelik and Carrefio are among foreign artists who have ap 
Tacoma this year. 
Hanlin recently 
recital. Mr. Hanlin 
Musical Club. 
rhe marriage of Suzanne Baker, 
Northwest, to Edmund Chester 
Miss Baker is a 
York 


is rehearsing a large 
after Easter. 


peared in 
Muriel 


pupal, 


last 


talented 
the 


Henry T. presented his 


Spellman, in also assisted at conce 
of the 


Ladies’ 
one of the leading contraltos of 
Watson will take 


musical education was fin 


the place February 


18 Tacoma girl, whose 
ished in New 
Albert Gray 
“Martha,” 
Alice O 


In Berlin she 


chorus for a performance of 


to be given 
study 


three years’ 


Miss 


Thorson has returned to Tacoma after 


abroad was a pupil of Scharwenka Thorson 
will teach 

Western ¢ 
At Hugo 
spring After this, 
a society that will ultimately 


rts B. E.N 


has opened a studio and 


In line with other progressive ities, Tacoma hopes soon 


to have a symphony orchestra present Schmidt is cor 


ducting rehearsals for an early concert. certain 


musical leaders expect to organize sup 


port a local orchestra devoted to high class conce 


Mahler's fourth symphony met with success at the 


Prague Philharmonic series 








; MENDELSSOHN HALL 
Wednesday Evening, February 26th, at 8./5 o'clock 
CHAMBER MUSIC 


HJALMAR VON DAMECK cviotiw 


ASSISTED BY 
JULIUS LORENZ (Piano) 
EDMUND POERSTEL, RICHARD BURGIN (Violins) 
JOS. J. KOVARIK, HANS WEISSMANN (Violas) 
WM. EBANN, Von der MEHDEN (Violoncellos) 
GOTTFRIED KRITZLER (Piano Accompaniment) 
PROG RAMME 
TRIO, B flat meler, op. 12 
‘or = A violin and violoncello 
CONCERTO for Rom violins with piano. D minor . 
SEXTET, B Get major, op. 


18 
for two violins, too violas and two violoncellos 


Tickets, $1.50 and $1.00, at Mendelssoha Hall Box Office 


1. Julius Lorenz 


J. S. Bach 
Joh, Brahms 


2. 
3. 
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THE PHILADELPHIA ORCHESTRA 


(80 MUSICIANS) 


CARL POHLIG, Conductor 


Address all Communications to 
CHAS AUGUSTUS DAVIS, B s Re t 
1312-13-14 Pennsylvania Building, Philadelphia 
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THE HAHN VIOLIN SCHOOL 


(FREDERICK E. HAHN, Director, Formerly First 
Violinist of the Boston Symphony Orchestra.) 
The Sevick Method « epecialty. 

TRE HAHN QUARTETTE 
1524 Chestnut Street, Philadelphia, Pa. 


The STERNBERG SCHOOL OF MUSIC 


ZECKWER 
SOPRANO 
Philadelphia Musical Academy 
1617 Spruce Street, Philadelphia 


= STAMM-RODGERS 
pet mace nae Contralto 


x, 4631 Wayne Avenue 
. "Phone: Gin. 1601 A 








CONSTANTIN VON STERNBERG, Principal 
Complete musical education in all branches. 
Write for catalogue. 


Fuller Building, 10 South 18th St., Philadelphia. 





CONRAD! 


CONCERTS PIANIST 


RECITALS 
INSTRUCTION 1529 Spruce St., Philadelphia 


LEEFSON-HILLE 


Conservatory of Music 
Weightman Bidg., Philadelphia, Pa. 








EDWIN EVANS 


BARITONE 
ORATORIO—CONCERT—RECITAL 
NEW YORK: 51 East 64th Street 
10 South 18th Street, PHILADELPHIA 


SuIPPan VAN LEER 


OI. ng 
ro South 18th Street Philadelphia 


cag teins ALDRICH 


recta af Singing, “"Paiteacipnia. Fa 
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Bertha Cushing Child, Contralto. tions. She, too, was impressionistic in her art near Ww George Hamlin in Chicago. 
. ‘ = a to poet and composer that it will be henceforth in rb] N : “ 
3ertha Cushing Child, contralto soloist in King’s Chapel o¢ nic verse and t 2 ¥ Georg I 1 Chicag g ita 
Choir and of the Synagogue Ardath Israel, Boston, has of the singer with a now silvery w violet, now gra ebruary t most 
made her appearance with the following important musical and, ag all g s ‘ Ka pprect ' Ad 
; * - : seneadl = eS ’ tale in Roston He se . 4 7 A . ‘ 
organizations; Twice with the Boston Symphony Orches : . ' prey la very g gs by iten 
cf } ] . ' ' ‘ ; " 
tra; four times with the Handel and Haydn Society; a ee cae ; ‘ po <e “2 
half a dozen performances with the Cecilia Society ghly \ ‘ t “ d enjoy The ope 
‘ ' ; ser ft | ' 
and on various occasions with the People’s Choral Union g \w i \ ft 
performances at the Worcester festival; the Apollo Clul M . Lav W ig vith g 
besides in the opera “Fiorella,” written for Mrs. John | ps: ? : — : ccompantt t \ were tw ngs by Bungert, 
Gardner by her friend Amherst Weber and performed on N \ \ Monrey wo Weingartnet ng 
the former’s birthday at the famous Fenway Palace, by r \\ 
Bertha Cushing Child and several artists from the Metro Mrs. ( . ¥ V \ W 
; a | t \ Ha H j f per nd tl 
; politan Opera ry beautiful songs of Charles Martin ) ‘ id W 
Loeffler were introduced to Boston by Mrs. Child, and her | Mee \ | tor i ving f ! iN 
musicianly attainments and modest bearing have won for , 
her a name socially and professionally. The following are . ° I s 
brief excerpts from press criticisn six | R H 
Wednesday evening, Novembx there was @ “ 3 
Lhe ( g ( i ; v na ‘ a 
ier 4 y x nm alike f Wi 
t 4 t self \ \l 
Not within M ( “g s 
beauty and ex i te sure He 
t ait j “ct . & 
r f XR He ging t 
folk g 4 ak he 
y t i x I 
Ml ( g 
ca f In f 
ik 
I he 
: “8 
irs. ( t x 
‘ t Ev 
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t N € Y 
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Dick I 
M ( k 
B | 
Von Dameck Chamber Music February 26. 
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re k 
iH I " i" ' 
( 
A PETRING 7 ae MI 
t he 2 
SOPRANO 
Pupil of Catenhausen, M. Lehman, M ( 
Schroeder-Hanfstaeng! and Stack- 
hausen. 
Concerts, Oratorios, Recitals 
' Exclusive Managers 
HAENSEL & JONES . 
542 Fifth Avenue New York ‘ \ 
LAST SEASON IN AMERICA i. si 
Transcontinental . 
Tour =e | 
October 15, '07 
to 
April 1,'08 
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“ | and Kneisel Quartet Price, $2.50, Delivered VIRTUOSO 
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KATHARINE GOODSON’S RECITAL. 


Goodson, the English pianist who has gained 
a nomee 
recital for this season at Mendelssohn 


ew York I 


| 


February 17, attracted a 


fter t 
tternoon 


and 


which listened to this program with rapt 


Mozart 

jrahms 

Schubert 
Schumar 


Chopi 


rtormances he re 


msisting of equal 
nd throughout her 
elf with remark 


ever, musical 
omposition 
inds and in 
less than 
and Sauet 
read 


Mozart 


strally equipped 


Schubert 
onata wa witl 
correct styl 
hms had fervor 
fantasia Was a 


! 1 
feeling and 


re al 
was i song In 


uperbly colored 
is pitched 
wi | mack 
an effective 
ing thema 
ause of the 
gram was 
Goodson made 


d as such it must 


ew arded the popu 


THE METROPOLITAN OPERA 


M ropoitan oper on 


I rrat (Zerlina ) 


Wed 


Eames, 


bl remstad, 


Dora Becker, Soloist With Brooklyn Apollo. 


engaged as one ol 
Club at Associatior 

Mrs 
Newark 


manager 


t is been 
\pe 
February 25 


\ il concerts in 
ring March. Her 


igh the South, 


including 


Denver. 


un 
frightful 


think this 


Cavall> 
ilternoo 
the Rubi: 

i” from 
overture 


rs played 


recognition in this country, gave 


Josa Madelon Quinn at the Ford School of Exprossion. 
The “precocious” child and the “infant phenomenon” are 
but variants of the enfant terrible; to be deplored, cer- 
tainly; to be endured politely. But the child of genius is 
a far different thing. It is neither a prodigy nor a mon- 
It is, indeed, something to be thankful for, some 
And it is assuredly to the 


strosity. 
thing to grect and to encourage 


the children of genius that little Josa Madelon 
Quinn belongs. Her work is art, that is, perceived nature. 
[here is about it a spontaneity, a restraint and an unerring 
truthfulness that are direct and irresistible in their 
ppeal alike to the unsophisticated and the most cultured 


ranks of 


intelligence 

February 7 and 8 Josa Madelon Quinn delighted intelli- 
gent and appreciative audiences at the Ford School of 
Expression, 4 West Fortieth street, New York. In Robert 
Louis Stevenson’s “My Shadow” she gave an indication of 
elocutionary ability of a very high order, and in “The Mis 
sionary Man’s Eyes” and “Polly's Surprise Party” dis 
played a nice sense of characterization very rare in a child 
of nine Her dancing in “The Cushville Hop” was 
dainty in the extreme; artistic perception and restraint 
marked movement. In “The Dead Pussy Cat” the 
little artist essayed pure pathos, and again acquitted her 


years 
every 


If admirably, distinguishing herself in what is admitted 
to be the most difficult branch of the actor’s art. 

But to put the crown on her claim to versatility, she es 
sayed direct impersonation in “How Grandma Danced,” in 
which herself. It that Josa 
Madelon Quinn told the audience about grandma and her 


she distinguished was not 


dancing, but that grandma herself lived The 


program was pleasantly varied by the Fordham University 
Mandolin Quartet and by Carolyn | 
tf “A Japanese | 


pleasant 


and moved. 


Bass, whose rendering 
ove Song,” by Clayton Thomas, showed a 
sense of humor. The program was as follows: 
My Shadow 

The Missionary 


Repe ntant 


Man’s Eyes 


Widow 
Mando 
Party 


Selections from the Merry 


Fordham University 


Monologue, 
ty Littl 


Polly's Surprise 

Glow-Worm 

Fordham University Mandol 

Thomas 
Stern 


Clayton 


Leo 


I or dham Ram 
I 1a Univ 
andma Danced 


Mando! 


rsity 


How Gr 


THE MANHATTAN OPERA. 

“Lucia” was the Wednesday bill at the Manhattan, with 
Tetrazzini, Zenatello, Sammarco, Arimondi, Severina, etc. 

Friday saw a repetition of “Siberia,” with Bassi, Agosti- 
nelli, Sammarco, Trentini, etc. 

Saturday afternoon “Lucia” held the boards, with the 
cast of Wednesday. 

“Carmen” was the Saturday evening performance, with 
jressler Gianoli, Dalmores, Ancona, Gilibert, etc. 

On Monday, “Rigoletto” was given, with Tetrazzini, 
Bassi, Sammarco, Arimondi, ete. 


OPERA NOTES. 

On Tuesday, February 11, a performance of “Aida” was 
given at the Metropolitan for the benefit of the French 
The receipts were said to have been $12,000 

2Rne 


Fremstad has received an offer to sing Kundry at two 


Hospital. 


Parsifal” performances in Amsterdam next summer, and 
the role of Salome at Cologne in June 
2 Re 
Dalmores, the Manhattan tenor, has been engaged for 
three years at the Metropolitan, beginning next November. 
Re 
Berta Morena, dramatic soprano, from Munich, arrived 
in New York last week to take her place in the Metropoli- 
tan Opera Company. She will make her debut here in the 
week of February 24. 
Ree 
Gatti-Cazzaza, the newly elected co-director of the Met- 
ropolitan, will come to New York in March for a con- 
ference with his confrére, Dippel. 
ene 
“Siegfried’ will be sung tonight (Wednesday) at the 
Metropolitan, under Mahler, with a cast comprising Frem- 
stad, Kirkby-Lunn, Van Rooy, Goritz and 
Blass. 


surgstaller, 


eRre 
Gilibert, of the Manhattan Opera, was reported to be 
engaged by the Metropolitan for next season, but the rumor 
is denied by Hammerstein. 
| nn 
Owing to the rehearsals for “Pelleas et Melisande,” there 
was no concert at the Manhattan last Sunday 
eRe 
Gilibert sang at a musicale given last week in the home 
of Mrs. Daniel Butterfield, on Fifth avenue. 
nRe 
Ellen Beach Yaw may be heard in a few performances 
at the Metropolitan next season. 
nPRre 
The singers at the Sunday night concert in the Metro 
politan were Homer, Rappold, Bonci and Chaliapine 
ere 
Chaliapine made his season’s farewell last Saturday even 
ing in “Mefistofele’ at the Metropolitan 


Birmingham, Ala. 


SIRMINGHAM, Ala., 14, 
second public concert of the Treble Club took place at 
Theater, with Madame Maconda as 
Adolf the following choral 
“Spring Song,” Hummel; “Eglantine,” Jensen; “Cradle Song,” 
“Cornflower Gavotte,” Resch; “Bird at Sea,’ Smart; “The 
With the Air,” Arne; “Hark, Hark, the Lark,” 
Schubert; “My Sweet Repose,”” Schubert; “Wither,” Schubert; “God 
Is My The arrangements of the art 
chorus Madame Maconda, in superb 
Puccini; “Gli Angui d'Inferno,” 
Flute,”” Mozart; “Long Ago,” MacDowell; “A 
Maid Sings Light,” MacDowell; “But Lately,” Arensky; “Where 
Blossoms Grow,” Sans Souci; “Le Baiser,.”” Goring-Thomas; “Maids 
of Cadiz,” Delibes; “Cupid’s Wings,” Hammond; “Voce di Prima 
Strauss. 


February 1908 
the 
the 


num 


The 
Jefferson February 6, 


soloist Dahm-Petersen directed 
bers 
Ries: 
Lass Delicate 
Schubert songs for 


effective 


Guide,” 


were most voic*. 


the prayer from “Tosca,” 


“The Magic 


sang 


trom 


vera, 
Cornelia Handley was recently elected organist at the First Metho- 
dist while Mr. the director of the 
arge The se spec ial 
musical people as the possibilities for good music are the very best 
in this church, which possesses the finest pipe organ in the city 
Madame Calvé was greeted by a well filled house at her concert 
Jefferson Theater. This was the first the 
prima donna in Birmingham 
Edgar L. Brown, a former resident of Birmingham, but 
Hartford, was assisted at 
Hall by Edna Goekel-Gussen, pianist 
sisting pianist at the song recital by Frank Croxton, basso. 
Wednesday evening of last week the “Ruth,” dy 
Gaul, was presented at the First Baptist Church, under the direction 
of Charles A. Brown. . Lena Jackson, Ina Sheppart, Marie Kern 
Mullene, and Wyatt Heflin were the soloists. L. 


Church here, Dahm-Petersen is 


chorus choir appointments are of interest to 


in the appearance of 
now of 
Cabir 
Mrs. Gussen was also the as 


Conn., his recent song recital in 


sacred cantata, 





Winnipeg. 
WINnrPsc, 
Fifty amateurs, assisted by a small yet efficient orchestra, produced 
“The Chimes of Normany” on January 30, 
the Walker Theater 
of the local cast of principals can be selected for praise, 
Maud Cowie as Germaine, Edna Landers as Serpolette, G. Eaton 
as Gaspard, and Walter McKinley as Grenichieux. Great credit is 
due to the musical director, Henri Bourgeault, and the stage direc- 
tor, Mrs. Walker. 
The Sabbatarians have proven much for the Sunday 
band concerts in the Walker Notwithstanding their great 
popularity, the Puritan minority has caused their discontinuance. 


February 12, 1908 
31, and February 1, 
The ensembles were well sung, and four ont 
special 


night 


too 


Theater 
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Master School of Music. 
Aurelia Jaeger, directress of the Master School of 
Music (vocal department), at 108 Montague street, Brook 
lyn, read the foll paper on “Art in Life” at the 
January musicale 

I mentioned before in 


the 
wing 
one of my lectures that art unfor 


hild in which is 
directions 


tunately is treated as a stepc 


other 


this country, 
generous in 
To 
country is 


such statements | the answer, “Our 


and material 


always receive 


too young yet, we are not ripe, 


and political pursuits do not leave time for anything els« 


In my opinion this is utterly wrong. This country indeed 
is new, but the nation is old, for you Americans are in 
reality Europeans. Unlike the old Germans who had to 


struggle a thousand or more years to attain their high cul 
The Americans 


with them into the 


ture, your culture is ready to your hand 
had the advantage of 
new 
surpassed the old 


The much talked of blu 


bringing culture 


world. I would even say in many lines they have 


country. Why, then, is art so neglected? 





e Sunday gave me an explanation 


Che first settlers in America were English Puritans, who 
made laws suited to their own severe belief They did 
not want to know anything about earthly joys or happi 
ness and still less about art 

ty and by other cultured settlers came, but most of 


them to find material welfare, and they naturally followed 
the customs which reigned Art could not be brought to 
its highest development because of narrow prejudice, it 


was only allow to exist for business purposes 


Many looked upon it then, and many still think of it, 
is a luxury only, believing that money can be used for 
more practical purpos 

But I say art is just as necessary as science and religion, 
and in fact religion and art belong together. Did not the 
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greatest masters of all arts create their most beautiful 
works to God’s honor, and is not the Bible, the book of 
all books, inspired by the same spirit which enlightens 
purposes of art? God is the Almighty Spirit who creates 
everything, and art is one of the great possessions 
the trials of 


all 


three 
everyday 


and 


given to humanity to lift it above 


life three gifts to humanity are religion, art 


order that these three 
tile they must be made the common property of everybody 


hese 


science. In gifts shall become fer 


Only then can a nation rise to its highest culture 

The greatest hindrance in this country to the develop 
ment of art is the tendency of Americans to make money 
out of it. But sincere, true art can never be a profitable 
business 

\ theater successful in the highest sense cannot bring 
money, nor can a school of art. This is the reason why 
we have in America so very few ideal theaters, but a mass 
of cheap, common shows, which are overcrowded daily 
and cater only to bad taste and develop it. Why is it that 
this degradation of art is tolerated to corrupt morals and 
taste? People, of course, want and need amusement afte 

day of hard work. If nothing better is offered to them 
they must take what they can get. The managers becom 
rich, and so it goes on ad infinitum 

When I first came over to this country | was very opti 
mistic, and | said to myself if the poor Germans could 
attain so much with so little money, what cannot be done 
with so much talent and with such enormous financia 
power? Ifa little duke in Weimar, Germany, endows his 
residence with a theater and supports it too, who is by 


the 


»wn of 40,000 inhabitants can sup 


no means possessed of as much wealth as any of mi 


lionaires here; if a little t 
and 


ssible to 


port a theater by means of taxes on beer salt, as 


done in Germany, it should not be impx interest 


some millionaire here in such an important enterprise. Lib 


eral the American is, but in wrong places. Carnegie giv 
buy valual works of art 


millions for libraries; others 


which may be placed on exhibition for a little while, the 


disappear, only to adorn the private palace of the owner 
rhese things 
ind to 


In Germany in almost every litte town w ive theaters 


are not sufhcient to 


mprove the pee 


vive them enioyment of art and ppreciation 1 


uming at the highest stand 


art schools 


pported by the Gove 


por 


ple, so that to the poorest who ha 


study is giver To create an intellectual 


osphere in this country, as so many desire c oug 
to begin with the children 


beauty in every little thi | 
sense. 
It is ge and 


question 1s, 


wd to be strong practical in th 


What to strive 
but is it po 


reach something in life, 


Every one tries to be happy, 
niy Chases 


What imp 
little 


ifter uccess ¢ 


Art in 
sketch ot my owt ite My 


rtance Life” can take I wil how y 


in a parents were 1 
could not ¢ 


rich; they 
“ ich wot | her . ca ed , 
ideals 
ome rich, stil 
different 1 do 
highest en}: 


an education entiment 


one, for they taught me to esteem more highly tha 


1] 
, 


not need a te 


possessions id not bee would n 


my life to be 


the 
with art in 


have tune to 


buy yment I can be happy with a good 


book, any of its forms, with nature, a beauti 
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ful day, a good person, in helping my neighbor, and in 


many other ways. In a word, my large heart and my love 
of the beautiful are my happiness, and these cannot be 
aken from me [ can easily lerstand how those 
who only find their happiness wealth and in superficial 
pleasures which depend upon it will put a builet throug 
their heads when they lose their riches. He whose ex 
ence serves no higher purpose, who strives tor nothing b 
his own advantage or notoriety, is squandering thi 
cious life 

My education in my parents ise was assisted by th 
imspiring association with intellectual and artistic per alt 
ties, of whom | only name Vincenz Fa Lach Max 
Bruch, Johant Br Joachim i ers. Be 
had trom my eighth year the opportunity t eal 
everything whi N iportance Lhrot 
marriage with e of the first Wag singe? 
Bayreuth, where my views of life and art receive 
dorsement and consecrati W f 
years in close connection with so great a geniu KK 
Wagner, some rays must perforce p trat 
ones existence 

Chis happiness | have yed. | wo t exchang 

Che long visits of Liszt and other pet f import 
made the house of Wahnfried a very idea Wea 
often to Munich Chere we found inspiring a i 
the circ ~ paintel 3 write! " 
Wilhelm Busch, Bjérnson, P , " 

Vienna a ten years’ f pw ro W 
tfamou composer There ve pa “ 

usband being tl f t troduce j gs to tl 
lic We also took part in ] hi , tment } I \ 
which brought him to an early t But his bette 
is still living and ppt 

I have elected 1 evel 
compositions, whi ! wrote t g 
poem of Goether, “Epip 
prepared with the litt! re y | | kK 
for her birthday 

You see my w p 
fession, and when I re my experiences | 
repeat Waener’s w d rm the Meistersinger 

“Verachtet mir die Meister ni 
; il h 
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energy and a willing response to his demands and a Ray Ure; the Club Choral, James Stephen Martin, di- 
iS eecinmeeni , te iaaate ee ghee splendid ensemble, living in the character of the composers, rector, (a) “Song of the Locusts,” Lacombe; (b) a Scotch 
program of the el venth concert was the result. : rhapsody, Vincent, Mrs. H. P. Muzzy and Eleanor Davis 

hestra given on February 14: Over RRs singing the incidental solos. Mrs. W. F. Hamilton played 
lini,” Berlioz; symphony, No. 6, The Art Society gave its 338th reception Thursday the accompaniments. 
ky: concerto for oboe, G minor, ¢vening at Carnegie Music Hall. The Pittsburgh Orchestra zee 


- lave q ane rd Z “ha > »j 1 rganist, , e sS be " 
adagio, from suite, op. 35, Played a fine program, and Charles Heinroth, organis Wednesday afternoon, February 12, the pupils of Annie 


: ” 4 ex” as soloist. The numbe ‘re as follows: Overture, ey : , ithe 
lange” (first time in Wé4 loist The numbers were as follows E. Griffiths were heard in a recital at Uniontown, Pa 


ie fantasia, “R Oz iet,” Tschaikowsky; Italian sere- , aes . “aie 
orchestra— ae = mee and Juliet, ; I'schaikow pee Vera Barstow, violinist, and Edith Abraham, pianist, as- 
— : . ade gc - concert 4 chestra, No. . apieid “ 
er—were the Made, Mugo Wolt; concerto tor organ and orches sisted. Joseph H. Gittings was at the piano. 


ymphony from memory, 2 in G minor, op. 177, Rheinberger; in memory of Ed 
hi men, to fine en- Ward MacDowell, his Indian suite, and the “Funeral ee 

” Wagner. Mrs. Kaufmann, a Pittsburgh soprano, who has studied 

gato was smooth. neue several years with Lilli Lehmann, is to give a concert in 
the celebrated Che sixth concert of the series held in the Auditorium Carnegie Music Hall on Wednesday, February 19. Mr 
wer and ex- Of the Pittsburgh Board of Trade was held on the same Wyganowsky, the concertmaster, and Mr. Merck, the 


lid Handel music March” from “Die Gotterdammerung, 


evening. The program consisted of these numbers: principal cellist of the Pittsburgh Orchestra will play solos 
Waltz, E major, Moszkowski; aria from “Les Hugue M. L. A 


lo, nocturne, Hasselman; songs, 


“Vanka’s Song,” Von Stutzman, and “My Lovely Rose,” 

. . Cadman; “Witches’ Dance,” MacDowell, and “Brides’ : 

ge house and : . = ' “4 R " Godfroid: Toronto, Canada, February 8, 1908 
Delilah” aria Music,” Grieg; harp solo, < hheve, OK hee , POnGrs January 17 Olga Samaroff appeared in piano recital in the Con- 

opinion of . “Lullaby,” Hanscom, and “The Nightingale’s Song, servatory Hall under the auspices of the Women’s Musical Club. 


ae ne Nevin; harp solo, “La Source,” Zabel. The soloists were: The event was most successful, Samaroff’s playing proving a :evela 


ary 7 and nots,” Meyerbeer; harp so 


air oft con 


three move- Jane Lang, contralto, Mme. Henri Merck, harpist, and oe » ee, ae —— m gees pr 
— @ Mabel Le Favor Angeloty, pianist. Miss Lang possesses + erento Cuaterte Seristy, enter J.- 38. Ghertewn, ype 
Berlioz; third $ 5 y: I & I Toronto Conservatory Symphony Orchestra, under Frank S. Wels 
‘Fidelio.” Bee- 2 Tich contralto voice, which she uses with skill, and she man, gave a combined concert in the Massey Hall, January 30 
eS ee easily holds her audience by her warm temperament. Gaul’s “Joan of Arc” was presented. Mrs. Manley-Pickard, of To 
Madame Merck, in addition to presenting a beautiful pic ronto, soprano; Claude Cunningham, New York, and William Lavin, 


’ I th 
n played wit of Detroit were engaged for the occasion 


ture at her harp, plays with a clean technic and mellow 





The Mendelssohn Choir (Dr. Vogt, conductor,) has prepared a 


tone Madame Angeloty was recalled several times, and fine jist of choral works for the cycle of concerts in Massey Musi. 





gave two encores, Hall. Brahms’ Requiem and selections from the B minor Mass, 


yD | an en Bach, form the principal items. 
: . . The Sheffield (England) Choir of about 35« “s, und the di 
The Pittsburgh Male Chorus, James Stephen Martin, oe — 1 ag Whee ign Nox bg vebaamartnaa Damon ae 
‘ . : c rection of Dr. Henry Coward, has accepted the invitation of Dr 
conductor, were guests of the University Club on Sat Charles Harriss to pay a visit to Canada next autumn 


BORATED TALCUM urday evening, February 8. D. Stanley Harris and David A very entertaining program was arranged by Mrs. Fred Gooch 


Stevans, tenors, and John Hibbard, T. Gordan Jones and for the Stroller’s Musical Club on Saturday last. 
4 oO . ans in Ca a ha cently bee talled 
Edward Vaughn, basses, sang solos. ne of the largest organ in anada has recently been installe 
eee in St. Andrew's Presbyterian Church. Dr. Anderson, the organist, 
2 ¥ is giving Sunday evening recitals before large congregations 


“OUT-DOOR CHILDREN” . ' The W alter ( otton Quartet has recently been sormed EvizapetuH BLAKELEY 
her It consists of Walter Cotton and Victor Kolar, ——— 








ure? thy, happy, well « rte art c f A 
ni the ‘loom on their cheeks tells violins; Herman Ruhoff, viola, and Alois Reisser, cello. e 

dpe lhngnenn ot min Peak ay Cried and Scratched 
meanen’s Borated Talcum Che Pratt Institute of Music announces a concert for 

Toilet Powder ‘ February 18, at Carnegie Lecture Hall; it will be made 

d tender skins from the effect of up wholly of compositions by Franz Liszt. All the Time—Baby Covered With Torturing Eczema— 


poet wh Se eas cE eee Doctor Said Sores Would Last for Years 


Mennen's after bathing 


fer chaving, fin te The Tuesday Musical Club now has 555 members, and —Perfect Cure by Cuticura. 


nursery it is indispensable. is constantly increasing. Miss Steinert arranged an en “My baby nicce was suffering from that terrible torture, 
r your protection the gen- : 


vine is putup in non-refilla- & joyable program for the meeting on February 11. It was eczema. It was all over her body, but the worst was on 
ble boxes—the “Box that ; K 


Lox” with Mennen’s face is follow Piano, nocturne, op. 37, and ballad, op. 23, her face and hands. She cried and scratched all the time 
» ood and | Drugs | Act Chopin, Jean A. Balph; soprano, “Possession,” Clough- and could not sleep night or day from the scratching. | 
Bold ag Soben or Sy mall . p/ Leighter, Jessie Yuille Yon; violin, (a) adagio, Vieux- had her under the doctor’s care for a year and a half and 
GERHARD MENNEN CO, temps, (b) “Sarabande,” Von Kunits, Ruth Toburn; con- he seemed to do her no good. I took her to the best doctor 
Newark, N. J. tralto, “Star Vicino al Bell Idolo,” Salvatora Rosa, Hen- in the city and he said that she would have the sores until 

r tte Bowlin; instrumental quartet, op. 47, Schumann, she was six years old. But if I had depended on the doc 

iss Balph, Mr. Cotton, Mr. Goerner and Mr. Ruhoff; tor my baby would have lost her mind and died from the 

oprano, (a) “In Quelle Morbide,” Puccini; (b) “My want of aid. But I used Cuticura Soap and Cuticura Oint 

Hear,” Schoenberger, Annie FE. Griffiths; piano, ment and she was cured in three months. Alice L. Dowell, 


‘use, Cimadori; (b) “Saltarello,” Heller, Mary 4769 Easton Ave., St. Louis, Mo., May 2 and 20, 1907 
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“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” —De Pachmann. 
It satisfies me completely.”—Paugno. 


**_ Sembrich. 


“ A great Piano! 


“* A tone which blends so well with my voice. 
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NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 
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The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all branches o f music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. ORCHES TRAL SCHOOL (comprising all solo and all or- 
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ring al Teachers: HARMONY AND COMPOSITION itheim Klatte, Prof 

Philipp Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. 
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igo Pasmore, Adolf Schuitze, Wladyslay Seidemann. OPERATIC CLASS 


Arno Kieffel, 
PIANO—Georg 


Prof. 
Bertram, 

Bruno 
James K 


—wN. Rothmuebl TOLIN—Prof. Gustav Hollaender, Alfred Wittenberg, Max Granberg, 
&c. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music 

Director. = Malkin, Ragen Sandow, &c. 
VIRGIL PIANO CH L annexed to the STERN CONSERVATORY, 89 Kant St., Berlin-Char- 
an a. LH for training teachers. Exceptional advantages for’ acquiring «a 


bread and 
—— - gy A Ste atanioed “rough the Conservatory and the Virgil School. Pupils received at 
meultation hours from 1: & m@. to t 9». @ 








Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal te the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 














THE MUSICAL COURIER 











STEINWAY 


GRAND AND UPRIGHT 


[ANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 














MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 





Mason & HAMLIN COMPANY, 


BOSTON. 











“A IMBALE" 


CHICAGO, ILL., U. S.A. 





De Worlds Best Piawo 


—? 


WEKNABE & CO. 


BALTIMORE 








THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOH M ER in the SOHMER PIANO of today 





It is built to satisfy the most 
cultivated tastes ::::::::: 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenuc, Corner 22d Strect 








SOHMER & CO. 











vose 


panos appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
rs of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Plumenberg Press, 214-218 William Mtreet, and 18-20 Rose Ptreet, New Dork. 





